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between the villages / hamlets, according Associates / Apostate — spiritual and moral integrated peasant /
farmer affected negative social experiences. Volume spiritual conflict parties confirmed national archetypes
"Heart", "Earth", "Work" et al., which is a positive sense through processing cultural and historical
experience with each subsequent step undergoes damage.

Originality. The study is an attempt to prose Anatolia Dimarova characteristics in terms of ethno-
psychological discourse. As a result of the use of structural and semiotic method found mythological
structure fiction, archetypal heroes. The study opens up additional opportunities for expanding outlines
artist artistic thinking and deepening literary-historical and theoretical comprehension of the genesis of the
literary process 60s. - 70s.0f the XX century.

Conclusion. A. Dimarov’s novels "And people will", "Pain and anger" demonstrated vitalistic
national-spiritual creativity of the artist. "Epic prophecy" prose of writer is a process of awareness and the
desire to preserve the "self" Ukrainian society, its primary "healthy" archetypes that, through its instinctive
natural feeling of living can overcome brought in cultural-historical time tragically dramatic mode of
existence, the newly formed "distress archetypes"” which have become "scars" on the "body" of the nation.

Keywords: A. Dimarov'’s novels "And people will”, "Pain and anger”, existential Ukrainian man,
folk language, archaic type of plot, the opposition Companion / Apostate, archetypes "Heart", "Earth”,
"Work", negative experience people.

Qoeporcaro pedaryiero 21.12.2015
Hpuiinamo 0o nybaixayii 22.12.2015

YK 821.161.2(477.82)-1.09:141.32 HA3APYK Ipuna BacuniBua,
acmipaHTKa kadenpu yKpaiHCBKOI JiTepaTypu
CX1aHO€EBPOMENCHKOTO HAIIOHAJILHOTO VHIBEPCUTETY
imeHi Jleci Ykpaiaku
e-mail: anyri7@mail.ru

EK3UCTEHIIMHI MOTHBH MOETUYHOTI' O JIOPOBKY KOCTS IIAIIKA

YV cmammi posxpumo cymb ex3ucmeHyiliHoi npupoou Meopyoi CraouwjuHu BOIUHCLKOZO NOemd
Kocmaumuna luwxa, posenanymo ocHOGHI Momueu i 3acobu XyooxcHvoi penpesenmayii irocogpcvroi
qipuru asmopa. Cmeepoxcyemupes, wo Mumelysb Hauexcas 0o Koid aoet, yui maiaum copmysaeca y 60 —
80-mi poxu XX cmonimms, wo Xapaxkmepusyeanucs CKAGOHUMU COYIATbHUMU i ROTIMUYHUMU YMOBAMIL.
Biomax y ixubomy 00pobry ex3ucmenyiling criadoed € 0ocumb ACKPABO GUPANCEHO0. Y O0CHiONHCeHHi
NPOOEMOHCIMPOBAHO CBOEPIOHicmb ceimobauenns Kocmsa [Lluwxa, y eipwiax 6uaeieHo maxi OCHOGHI
eKIUCEHYITHI MOMUGH K CAMOMHICMb | GIOUYHCEHICHIb, NOULYKU THOOUHOIO C8020 MicYys Y C8imi, CmAaeieHHs
0o orcumma i cmepmi. Taxozc npudineno yeazy 3acobam noemuyHo20 MOGIeHH, WO Gidicparomb QyHKYIT
VeUpasHenHs ma NiOCUNeHHA eK3UCHEHYIIH020 3micmy. V ybomMy KOHmexcmi HASOTOULYEMBCS, WO came
wupoxra nanimpa obpasie, MemagOpuUUHUX KOHCMPYKYIH, ACKPABUX NOPIGHAHb, PUMOPUYHUX | 30NUMATbHUX
Qizyp, 60ano nidibpani KOILOPOHA3EU NIOCUTIOIOMb BUPA3HICHb BUCTOGIIOBAHHA, ¢ MAKONC CHPUILIOMb
SMICHOGHIULOMY POIKPUMIMIO NPUPOOU KOJHCHO2O 3 eK3UCTEHYIANIE MEOPHO20 OOPODKY MUMYS.

Knrouoei cnosa: exsucmenyianism, exsucmenyis, ex3ucCmenyial, ceimoaiao, 0ymms, CGim, MOmue,
00pas, nipuunuti cepoii, noesis.

IocTranoBka npo6uaemu. Ex3ucreHmianmi3M y TBOpax yKpPalHCBKUX NMHUCbMEHHHKIB HaOyB
HEIOCTATHBOTO MOIIMPEHHS, sIK, Hanpukiaz, y Himeuunni yn @panuii. OgHak, Ciij 3a3HAYUTH, IO
y kiHmi 19 — Ha mowatky 20 CTOMITTS PUCH EK3HCTEHI[aNi3My MPOCTEXKYIOTBCI Y IOPOOKY
B .Bunnnuenka i Jleci Ykpainku. Bin sickpaBo BusiBuBCs y 20-Ti poku XX CTONITTS y TBOPUOCTI
B. ITinmoruineHOrO, 30KpeMa y mosicti «Ocran Hlanranma» # 306ipm HOBen «lIpobnema xmiday,
ni3Hime — y npo3i L. barpsiHoro, B. Bapku, T. Ocemauku, a Takox y noesii npeacraBHukiB «Hbro-
Hopkcekoi rpynuy, y mipuni B. Ctyca. BapTo 3ayBakuTH, o eK3UCTEHIIHHI MOTHBY MPUTAMaHHI 1
TBOPaM BOJIMHCHKOTO moeTa-mmictaecstanka Kocrs umka.
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AHAJI3 OCTAHHIX A0CTiKeHb | myOJikanii. XXurrenuc 1 TBopuicts Kocrs Iummka, y T.4.
eK3UCTeHNliHa npodieMaTuka Horo AOpoOKy, y Cy4acCHOMY JITEpaTypO3HABCTBI € HaHMEHII
nociikeHnMy. Hemae mijlicHOTO aHati3zy TBOPYOi CIAIIIMHA TOETa — € JIMIIE MOOJUHOKI PO3BIIKH
B [asunroka, H.Jlanmmmok, b.Konmaka, [ Omnpmescbkoro, O.Pucaka, C.Lpopuus, H Anyk,
I".CTyapChKOi Ta 1HIITUX.

BugisienHs HeBHpimeHHX NPodyeM: 3’ sICYyBaHHS €K3UCTEHLITHOTO XapaKkTepy MOETUYHOTO
nopobky Kocrs Hlumka.

Mera ¥ 3aBaanns crarTi. Jlocmiautin ocodnmMBOCTI €K3UCTEHLITHOI pupoan noesiit Kocts
[IIumka, BU3HAYMTH OCHOBHI MOTHBH, SIKI TIPYHTYIOTBCSI HAa €K3MCTEHLIMHOMY CBiTOOAUeHHI
JIPUYHOTO Teposl.

Bukaag ocHoBHoro marepiany. EK3uCTeHLIHHE CBITOBIMYYTTS YNIPOJOBXK CTOJITh
nputamMaHHe OaraThbOM TIOKOJIIHHSIM MHTLIB, $IKI OCMHCIIOBAJIM MOro mo-pisHOMYy.  TBopam
OaraTboX MOETIB, sIKi CHOPMYBAIHCS SIK TBOPYI OCOOMCTOCTI W akTUBHO mparoBaimu y 60 — 80-x
pokax XX cCTOmTTs, Oe3nmepevyHo, MPUTAMaHHWUN eK3UCTeHUiHuH 3mict. bo Ti ymoBH, sKi
BU3HAYAJHM JKUTTS B CyCHUJIBHO-NIOJMITHYHIN, KyJnbTypHiHl cdepax, Oynm Bkpall ckiagHUMHU H
HEOAHO3HAYHUMH. TOMy MUTHI Ha MEpIINi IJIaH TOCTABIIIN MIPArHEHHS 10 KapIUHAJIBHUX 3MiH, a
BiZITaK — 1 10 mepedya0BH caMoi CBIAOMOCTI. YKpaiHChbKa MOe31sl TOrO 4acy TOCUTh BAAJIO ONAaHOBYE
HU3KY (inocodcbkux npobiiem, cepen sIKUX: CTaBISHHS JIIOJUHU 10 CBOTO MOKIMKAHHS, OCOOJINBO
y TBOpUiH cepi; CTABICHHS 10 XKUTTS U CMepTi;, mpodiemMa BHOOPY, a TAKOXK — BIAMOBIAAITBHOCTI 1
NpOBUHH TOWO. IIMCBMEHHUKHM HaMararTbCs OCATHYTH OCHOBHI  (paKkTOPW  TparigHoi
HEBJIALITOBAHOCTI JKUTTS, & TOMy B IXHBOMY JOPOOKY Ha meprioMy Micii nepeOyBaroTh KaTeropii
abcypny OyTTs, Bim4aro, cTpaxy, CaMOTHOCTI, CMEPTI TOLIO.

Takumu pucamMu H mosHaueHa Oijblla YaCTHHA TBOPYOI CHAIIIWHU BOJMHCBKOTO IIOETA,
nepekianada, xynoxkauka Kocrsaruna umka. B oxniit 31 crateit Mukona ['aBpuitok BiIydHO
3ayBaxuB: «Ha mporuBary OaraTbOM Cy4acHMM BHM3HAHUM Bipluapam, BiH yBiOpaB y cebe myx
COJIONKOI PamocTi 1 TIPKOi 1CTUHM, HEOCSXKHOI, APAMATHYHOI, 3 HACMIIIKYBATHM MOTJISAOM
niticHocti. [IucaB sik *KUB, a *KUB K MHCaB. Y TOMY # MOJATaE TaEMHUIS ioro ciosa [1, 73]».
AHaN3yI0uUd MOETUYHUHA AOPOOOK MUTLS, MH BCTAHOBIUJIM, IO HAHUacTiLIe BiH 3BEPTAETHCS 1O
MOTHUBIB CaMOTHOCTI H MOIIYKY BJIACHOTO MiCIsl B CYyCHiJbCTBI. BoueBunab, 1€ 3YMOBIECHO
HENPOCTUM JKUTTSIM 1 TPYAHOINAMH, sIKi BUNaju Ha Horo moito. Kocte IIumko nrykaB CBiM HUTIX
IO PO3YMIHHSI Ti€i peajbHOCTI, sika MaHyBaja TMOBCIOAW. BiH He KOpHBCS TOTOYACHIN BJaji,
oOpaBuIn camo3arnubOeHHs! Ta ICHyBaHHsA Ha caMoTi: « THHSIOTBCA / caMOTHI Ayl / Ha JeBajax
3a0yTTst / MOTHUBaKOTH siOfyka / HanakylieHi / Ha 3Banumax cMitrs [2, 74]». Abo: «Cam / B /
3aTyKaBUIM MOBYaHHI / BUHOIIYIO / ciioBa... [2, S1]». ¥V pesynbraTi — mocrtiiiHe nepeOyBaHHS Ha
MapriHecax JITepaTypHOro MPOCTOpY i HecTaya 3aco0iB st icCHyBaHHS. HesHauHy 4acTUHY HOro
TBOPIB TNOYaJU MyOJIKYBaTH JIUIIE B POKU HE3AJIEXKHOCTI Y KPaiHU Ta MICIA CMEPTI:

«Be TBOi Tak CKJIAJUCh T€HU,

00 TH JKUB JKUTTSIM HY>KACHHUMY, —

TJIyXO TiCTh Mii MTPOKa3aB

I KMHYB BUIyLleHuH konoc [3, 233].

BimdyTTsl CAMOTHOCTI IPOCTEKYETHCA Y PAAKAX, A€ JIPUIHHUHA repoil 3 kajieM rOBOPUTh PO
3paau KOXaHOl, HAHOMMKIUX JIFOAEH, Apy3iB: «MeHe BUMagoK 3 iHmmUM 0OBiHYAB, — / TBOI OIyIIeHI
ckazayiu Bii, / 1 51 30arHyB, sK 31pBaHUI cHBI€ / 1 TIPKO-TIpKO miade moyouai... [3, 151]», «V
JaNbHINA aiei, e CUHsISI TeMiHb, / TaBHO Bike Ha Tebe XTOoCh 1HImUH uekaB [4, 9]», «koroch / y Moe
cepue / BkapOyBaB Hazasiue / yac / sikiichk / mpu / MoiM / po3m’sitti / cianmu [2, 86]». Takox y moemi
«Cepre MaTepi» YNTaEMO:

A st mobus Bac, HemoyTi !

51 Bac nmo0uB,

MIOKIpHI, PO3TOPOIIHI CIIyTH

CBOIX JIyKaBUX Xa3siiB!

Jl1st BaC SKUTTS CBOE 3J10KUB [3, 229].

OCHOBHUMH pemnpe3eHTaHTaMU EK3UCTeHIHiany caMoTHOcTi B moesisx Kocrs [lumka €:
mosuanns («Cuie rope MoBuasHe 3, 36]», pudanusn / civosu «s1 puaaro, / CIb0O30K0 TUXOK CTIKArO /
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Mo 3MOpIIKax Mep3iol 3emii [3, 17]»), siduaii («J1o cepusi MPUCMOKTABCh BAMIipOM Big4ai... [3,
491»), 6ins («Ilnekaro Oinb CBIH, sIK AUTHRHY... [3, 22]»), nam sams / choeadu («Mu 3HOBY, IPUSI3Hb
HE 3aCTaBIIM BOMA, / WIAEM CIOTaJiB CTPOKATUM CMITHUKOM [3, 24]»), nioceioomicms («...mepen
MOpOKHEUEr0 Oaliay»kocTi / BiAKpHBaK / y MACBIAOMOCTI cxoBaHe [3, 29]»), oona («Oii, ogHi Mu,
none, 1 Oigy Oinyem, / a sk puiine pamicTb, B CAMOTI CBATKYEM [3, 231»), mins («B CKynomy CBITJI
OMIBHIYHHX JIIXTAapiB / TAHIFOIO 3 TIHHIO TAHTO 51 cTape... [3, 34]») Tormo.

Y 1pOMy KOHTEKCTI 3aCyrOBYIOTh Ha YBary TakoX Brajio BuOymysaHi meradopu («Xod
KOJKHA 3YCTpi¥ Uil BCiX Hac / posnykoro BariTHa... [3, 18]», «CaMOTHS TiHP CAaMOTHBOTO Benie / B
CaMOTHOCTI O0i¥imMu, 3aTHInHI Ta 3BU4HI... [3, 87]», «wimHse crioran / mpo Himo [2, 203]», «lyma
CMEpPANTh TOPOXKHIM KypHHMKOM [3, 24]» Tomo) Ta mopiBHsAHHS («HeHaue nomuT, TSATHETHCS
JOKY4INBa CaMOTHICTH [3, 201]», «s1/ 3H0B / moposxkHi# / Hibu / myuuist [2, 16]» Tomo).

Peanii mictmecATHX pOKIB 3MyIIyIOTh BHOYIOBYBATHM BIACHUH MIKPOCBIT, Yy SIKOMY
TOBOJUTHCS ICHYBAaTH 3aKWHYTIH JroauHi 1mo3a i1 Bosero. Ognak Kocte Iummko, He 3BaXkaro4yu Ha
CKJIaJIHY JIOJIFO, HIKOJIM HE 3pPIKaBCs CBOIX JKUTTEBUX NPUHIMIIB. [ 00BHOIO 3aBXau Oyna io0oB
no barekiBmuuu, BOONIBaHHS 3a OMpisiHE IMaciuBe MailOyTHe Hapony. lIpore TorodacHe
«CBOTOJIEHHS» BUSIBUJIOCH YINEPTh HATIOBHEHUM 0OJIEM 1 CTPAKIAHHAM 32 PiAHy Y KpaiHy:

JKuBy, x04 XKUTH HE AalOTh!

[Tnexaro Oib CBii, SIK TUTHHY,

KOXaro 1upo Ykpainy,

MOIO 3JI0IIACHY, padicHy momw! [3, 22].

ITepeOyBaroun B XaoCl HEBU3HAYEHOCTI, 1€30PI€HTOBAHUN JIPUYHUN repoil 3a7a€ MUTAHHS:
«Xto mu? Kymm #inemo? I 3pimkinsa? [3, 54]» y «...dac HapOIKEHHS TATY4YHMX Cipux OynHiB, /
MIJIOTH, HULOCTI Ta BIPOJOMHUX 3pan [3, 56]», 1 31 memMoMm y cepii, He MOJHIIAIYH Haii,
3aKJIMKAE: «...modyapmMo xoua O MUTH cami cobotro, / BroipHiM y cebe no camoro anHa! [3, 57]». ¥V
I[bOMy KOHTEKCTI UITKO IPOCTEXYETbCS 1 MOTHB, MOB S3aHUH 13 PO3AYMaMH TPO MicLe Ta
NPU3HAYEHHS JIFOAMHU B IIbOMY CBITI: «Jlocl / KOCTUK / B CBITI / TOCTUTB / HAAOKy4YaE 3BUYAHUM /
3HEBaXKa€ MOBYAHHS / PO3YMiHHS MPOCUTH... [2, 75]». | Ha BacHI puTopudHi MUTaHH: «XTO 517 B
AKy nuxy 3adatuid Hia? [3, 183]», «I HeBxe He mumy / st Ha CBiTI ciiaa, / a 6€3CHAHO CIUIUBY, SIK
nporouHa Bona? [3, 79]», — Taku 3HAXOIUTH BIATIOBIIb, V SIKIH 3aKJIa/IeHA METa BCbOTO JKHUTTS:

Bce 3k, 1 Haue noKip, ronui

sL TAMYIO CepLIs TOJIO.

['mHYy4H Bi Clipary HaBiTh,
IHITUX 70 JKepen Beny...[3, 236].

BimuyTTs mokuHyTOCTI, 3aiiBOCTI MOMiHYE y TBOpax Kocts [Inmka, ogHak ne Horo BIacHUi
ycBinomnieHnit Bubip. Tak 1 jipuyHUIA repoii cTae Ha IUISIX CAMOTHBOI JIFOAMHY, SIKa He Harmepekip
yCiM, aJi’Ke 3Ha€, 10 BCl Herapa3au — THMYAacOBl, 00 JKHUTTS — KOPOTKOTPUBAJIE, a MONEepeny — Lija
BIYHICTb:

...CpIOJIUTHCS BOJIOCCS

BXKE 13 CAMOTH

KpHJia He TTHOCSTh

Ta, mpoTe, Kypoi

ceplie He CKOPUIIOCH:

qac Hexall npoOir,

BIUHICTh 3anMinuiack [2, 50].

[MumkoBa ¢inocodis OazyBamacs Ha NMPUHLHUIAX IOCTIHHOTO HE3aJOBOJIEHHS CO000, a
TOMY II[€ OJTHUM MOTHBOM MOETUYHOIO TOPOOKY € BIIUYTTS TOTO, IO )KUB HE TaK, sIK Tpeba. 3Bincu
— TIOCTIHHI JOKOPU CYMIIIHHS: «Ha / CBITI / BC€ MOXHA / 4OMY K 51 HECIIPOMOXKHUH / JOCTEMEHHO
nmroauHoro / cratu [2, 130]», «moci / ocsirHyB 51 / nocuth, / o0 BTUCHYTHUCH / Misk baskaHowm / Ta
Punbcbkum, — / Ha crexui cnaBu / camsbko... [2, 118]», «HenaBumxky i cebe, oqHOrO 3 KpaitHix, /
[Ilo B mpoMy cBiTi kuTH He yMiB [3, 35]». OmHak, po3ymMieMoO, IO Takl OyMKH, BIIUYTTS He
MapKOBaHI CYyTO HEraTHMBOM, 4, HABIIAKH, BOHU i CIIOHYKAJIU A0 MOCTIHHOrO CaMOBIOCKOHAJICHHH,
70 TIOIIYKIB 1 TI3HAHHS KPAIIOTO.
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Binomo, mo 3a ¢dinocodiero ek3UCTEHIIani3My 1ICHYOTh TaKl HUISIXU 130111 0COOMUCTOCTI
BiZ abCypaHOCTI HABKOJIMIIHBOTO CBITY, SIK TBOPUiCTh, OYHT 1 cMepTh. | musa Kocrs Ilnmka Takum
MOPSITYHKOM CTa€ TOEe3is, siKa «3IAa€Thes / He 3paKye THX / XTO 3aBXKAH / TOBUETHCS / mopyd [2,
87]». V Bipiiax MHUTELb aKyMYJIFOE «CBiHi / cyM / TipKOTY # Ge3nopanHicTs / aym [2, 17]», TBOPUICTB
€ THMH JIKaMH, $IKI 3LUTIOIOTh 3paHEHy CaMOTHIO Iymy:. «... 1 / 3HOBY/ Mymry / Bipm / sk
MOOPOKHKK / HAKJIanaTh / Ha / mymry [2, 16]».
Jocnimkyroun TBopunii 1 skutteuii nuisax Kocts [ummka, posymiemo, mo #oro OyHTapcTBO
MOJISATANIO Y BIAYYKEHOCTI BlJ TOTOYACHOI HABKOJMIITHBOI MIMCHOCTI, y MOe3li, sIKa 3aCBIAYYE, IO
BIH HIKONM HE IIOCTYNaBCs CBOIMH NPUHOMIIAMH Ta ineanaMd. Y LbOMy # momsAraia cCyThb
CTPaBXKHBOI BHYTPIMIHBO! CBOOOIM MHTLS, IO JO3BOJSUIA 3aBXKAM 3AJHINATHCS BIPHUM CaMOMY
co0i, BogHOYaC mepeOyBar4n B TUCTAPMOHIi 13 30BHIIIHIM CBITOM, KOJIU OCOOUCTICTh TIPOTUCTOITh
CYCIIUIbCTBY, SIK€ TIOCTIHTHO HaB 3y€ HENMPUNHATHI 3aKOHH.
MoTuB cMepTi BHSIBIIIETBCSI HE B JKaXJMBOMY OYIKYBAaHHI KIHISI ICHYBaHHS JIIOAWHU Ha
3eMJl, a 3HAMEHYE JIMLIE JIOTIYHE 3aBEpPLICHHs, Nepexi] 3 OMHOro BUMipy B iHmMNA. Tomy mocuthb
9YacTO B MOETUYHOMY AOPOOKY MHTLS KUTTSA 1 CMEPTh ONMCYIOTBCA Y TICHOMY B3a€MO3B’SI3KY,
MOCTAKOTh SIK HEBIJl €MHI YaCTHHU OJJHE OJIHOTO:
HapomkeHHs — e KpoK Ha3yCTpid A0 PO3IYKH,
YCIIA )KUTTIO MIPOCTATHYTY OJIarajibHO PyKY
CTHUCKaE€ IT’ ICTYKOM KolaBa cMepThb [3, 187],

abo:
HapomkeHHst 1 cMepThb — 1Bl HENMOBTOPHI MHTI,
JKUTTSI JIFOACHKOTO 3a4MH 1 KIHELb,
Ti ABEPI, L0 JKUBOMY TLIBKH pa3 oakpuTi [3, 210].

Cwmepri He BapTo OosTucs. HaBnaku, came BOHA PATYE JIFOAMHY BiJl MOCTIHHUX CTPaKIaHb,
3paj 1 AymieBHOro OO0 «...4OMY JIFOOOB CTpPakIaHHSM CIOBHIOE YIIEPTb, / & YIIOKOEHHS HECE
onmHa Jum cmepTh [3, 146]». Hepimko came cMmepTb € Ui JIPUYHOTO Teposi TOJOBHOKO
NEePEeayMOBOIO UIA JKHUTTS, K OM mapanokcanpbHO 1ie He 3By4dano. «Ilompu, abu cepen >kuBUX
3octatuck! [3, 48]», «Bce x He Jar0 ¥ Taky / HaBiTh OO MOKO: / Y KOTPOMYCh CafKy/ s TpaBy
Hanoro. / Hani MHORO TpaBa / 3acmiBa, 3aiIyMHUTh / 3aMOBITHI CJI0BA / PO OCMUCIEHY MUTH [3, 80]».
e # BimoOpaskae CBOEpIAHUE mepexin B OyTTsS 36MHOTO A0 BIYHOTO, KOJIU <OKUTT / 1yl Tropma /
B SICKpaBy MUTh / cstitHe. .. [2, 200]», 1 my1ua Buiine 3a pamKu IIOJICHHOI CYETH, OTPUMABIIY OaskaHy
cBobony: «CkpaneHa / murTio / kpaca / BiHYae / 13 cMepTi0 / roputh posksitaroun / cag /
663CMepT$[M [2, 194]». LikaBuMu € pPO3AYMH T[Oe€Ta MNPO IIBHAKOILUIMHHICTD 4Yacy, SKl
T ICUITIOFOTBCS SICKPABUMH MeTaQOpHUHUME 00pa3aMu: «OIIagHUM Oyab / TBOE JKUTTS / XBUIJIMHA
[2, 93]», «cTpuwxkyTh / cTpinku / roguHHUKA / Outsael / macma nHiB [2, 103]», «IHHSIIOTH MPUKPO
pamicHI XBUJIMHH [3 PYKOITHCY |» TOLIO.

BaknuBy posib y 3MajFOBaHHI CMepTi BiAirparoTh obpasu mepyie («Ckimbkox B coOl MU
HOCHUMO MepuiB, / 1onokH 1 cami He JupkeM Tpynom! [3, 501»), kocu («3emni npucHumacs koca, /
IO, SIK BOTOHb JKepPKUH, cTmHaja / moacekuii Oyp’sH... [3, 51]»), xposi («I posroprae Oyps
NPANopH TMOXKEXK, / MO BIAA3EPKATIOIOTECS B pikax, MOBHUX KpoBi [3, 461»), moeunu («Hac / B /
TicHI# / morwn / monoxwunu [2, 166]», «Ha / MOTHIII BUCOKIH / CU30KPWIMI COKLI / cripaBiisie /
KpuBaBHii OeHkeT... [2, 117]»), kpyka («...BiakpuTe cepue po3pusae Kpyk [3, 77]», «Timbku kpykw,
/ XpsiayTh KpyKH, / 4OpHI KpykH [3, 217]»), cosu («I'onoani COBU 3aIMIIAIOTh Terul kyouna [3, 68]»,
«...1 KJIEKY€ 13 COCHHU CTOJNITHBOI / ipo HemuHy4de CipuH-ntax [3, 66]») Tomo.

Jlo meraQopHUHUX KOHCTPYKIIH, 1IN0 BigOOpa)katoTb MOTHUB JKUTTA U CMeEpTi,
IIBUAKOTUTMHHOCTI 4Yacy BIHOCUMO HACTYIHI. «...1 Ha OyTTS TOTBOPHO BXKe JISITJIO / TaBpO
noTBOpHE BiagMupaHHs [3, 78]», «f cnaBmo cMepTh, IO po30MBa OKOBU / HYJOTHOTO Mi3€PHOTO
xUTTA [3, 47]», «...Lle cepue TiIbKH CMEPTh OCTYyIUTh, / yOpaBIIM B JepeB’siHI JaTH Tpyad |3,
173]», «I ckamye mo Kparuii BiYHICTB / 13 OHS y HiY, i3 HOUl B IeHb... [3, 87]», «mix / Houl / YopHUi
KaMiHb / NTeHb / 30JI0TI / MOKJaB KUl / YyMaubKUM / ILISXOM / BIYHICTD MUuTh [2, 146]».
[IpuBepTatoTh yBary i NMOPIBHSAHHSA, SIK AJIST NPUKJIANY, — «HAraaylo4H JISUIEYOK KOMax, / *KHUTTS
MIIIaHA TOTUXEHBKY KOSITh. .. [3, 38]», «MOB KOJa Ha BOAL, OMHOMAHITHI JTHI 3HUKAKOTH [3, 201]».
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Ex3ucreHmian cMepTi TaKOX JIOTIYHO MePENaEThCs 32 JOMIOMOT OO XapaKTEPHHUX BiATIHKIB Ta
KOJIbOPIB, IO HANAIOTh TOAATKOBOIO EKCIIPECHBHOro 3adapmieHHs. llepeBaskHO, Lie HOpHHH 1
4epBOHHUI: «BOPOHN YOpHI HA MOMKApPHINE YOPHE CLIH, / 1 YOpHI KIITI YOpHUH po3rpibanu xap [3,
441», «l dopHa Ha rybax 34OPHLIMX 3amekiacs MmHa, / 1 YOPHO 3sIsIB 3aHIMITUA Kpuk [3, 45]»,
«...4OopHi€ crianeHe xKuTTs [2, 124]», «i uepBona / Opu3HyNa poca / Ha 3eneH / MOpixkok [2, 106]», «B
TOPHUJII YKACHUX PaH, 1€ KPOB’ STHUThCS OLJTh, / CJTi3 HAJMBAIOTHCS T1PKI MeKydi rpoHa [3, 46]» Torro.

BucnoBku. Ananizyroun noesiro Kocrs Illuimka, My BCTaHOBWIM, IO ONM3BKUMHU IS
aBTOpa OyJIM MOTHBH CAMOTHOCTI, BIAUY>KEHOCTI ¥ MOIIYKY JFOJUHOI CBOTO MICLS y CBITI, @ TAKOXK
— JKUTTS W CMEPTI, sIKI SICKPaBO PENPE3CHTYIOTh €K3UCTEHLITHe cBiTOOaueHHs MUTL. besnepeuHo,
yCl BOHHM 3yMOBJIEHI COLiaJbHAUMHU W MONITHYHUMU OOCTaBHHAMU TOTO 4acy, y SKHH XKUB 1 TBOPHB
noer. Y Bipmax IOMiHye 300pakeHHs OCOOHCTOCTI B CymepewnBHX OOCTaBUHAax. BinTak,
JPUYHUH repoi MOCTIHHO nepedyBae B CTaHI TIIMOOKOrO CaMOaHali3y, MparHy4H 30arHyTH CBOE
NPU3HAYEHHS W BIAIIYKATH BHXIJ 13 camoTHocTi. OmHak, came nepe0yBaroyu Ha CaMOTi, MUTELb
3BUJIbHSIE CBIIOMICTD BiJI YCbOTO 3aiBOTO, MOBEPXHEBOIO M YCBIJOMIIFOE CIIPABKHI 1ICTUHU OyTTS —
3QJIMIINTUCH BIYHO JKUBUM [UISI NPHHIEIIHIX TOKOJIHb, CTATH NPHUKJIAJOM JIFOAHHHA MOPAJBbHO
CTIMKOI 1, IO HE MEHII BAKJIMBO, HABYUTHCS PO3MI3HABATH INIMOWHHY CyTh pedeil: «Po3rienitu
Kpacy uepe3 KOpocTy, / y Tomesi — MpUYacHUil BOTOHb, / Kpi3b MIMAPOUYKy BY3bKY — Oe3MeKHUMN
npocTip, — / ocb, MaOyTh, TUIbKH W HAmOro BCcboroy» [3, 24]». BaxkyiuBy poiib JUisi CTBOPEHHS
eK3UCTeHIIHHOI eCTeTUKM B TOETHYHOMY JAOpoOKy Biairpaim BAajo mixibpani oOpasw,
MeTa(OpUIHICTh, ITIOPIBHAHHS, PUTOPHYHI, 3aMUTANBHI (BirypH, KOJOPHCTHKA, IO Oy CIpsSMOBaHI
Ha mMOIne BUPAXKEHHS 3MICTY TOrO UM 1HIIOrO MOTHBY. llepekOoHyeMOCh, IO €K3HUCTEHLIHHA
MPUPONA TBOPIB MHTL OaraTorpaHHa W 3MICTOBHA, a TOMY B TOJAJbIIOMY BHUBUYEHHS 0araThox
iHmmx acnekTiB Qirocodcerkoi mpuku Kocts [lnmka 6e3nepeuHo € akTyalbHUM.
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EXISTENTIAL MOTIFS IN POETIC WORKS OF KOST SHYSHKO.

Abstract. Introduction. In the late 19" — early 20th century features of existentialism could be traced
in the artistic legacy of V. Vynnychenko and Lesya Ukrainka. The idea of existentialism also clearly
manifested itself in the 20-ies of the 20th century in the works of V. Pidmohylny, later — in the prose of I.
Bahrianyi, V. Barka, T. Osmachka, the poetry of the "New York group" representatives, and in Vasyl Stus
lyrics. It is important to note that existential motifs are also commonly found in the works of Volyn poet, a
member of the Ukrainian Sixtiers' — Kost Shyshko.

Purpose. ldentify the key motifs based on the existentialist worldview of the lyrical hero.

Results. While analyzing the poetic legacy of the artist, it has been found that the most frequently
depicted motifs in the works include solitude and search for one’s own place in society. The realities of the
sixties forced an abandoned individual to build his own microcosm, where he had to exist against his own
will. Nonetheless, despite the difficult fate, Kost Shyshko, never renounced his life principles. Love for the
motherland, affection towards a long dreamed happy future for the people were the most important things to
him. However, his life at that time turned chock full of pain and suffering for his native Ukraine. It is known
that philosophy of existentialism suggests creativity, rebellion and death as the ways to isolate the individual
from the absurdity of the world. And for Kost Shyshko poetry becomes the rescue. His rebelliousness
revealed itself in aloofness from contemporary reality by means of poetry, which shows that he never backed
out from his principles and ideas. The motif of death in his poetry manifests itself not in terrible anticipation
of the end of human existence on earth, but only marks a logical conclusion, a transition from one dimension
to another. Thus, poetic works of the artist describe life and death in a close relationship and are seen as
integral parts of each other.

Conclusion. While researching poetic works of Kost Shyshko, it was established that existentialist
worldview of the artist is strongly represented by such motifs as solitude, aloofness, human search for their
place in the world as well as motifs of life and death. His verses depict the image of an individual in
controversial circumstances. Therefore, the lyrical hero is constantly in a state of deep introspection trying
to understand his life purpose and find a way out of loneliness. However, due to being alone, the artist frees
the mind from excess rationalism and realizes the real truth of existence — to become everliving for future
generations, become an example of a morally stable person and learn to recognize the fundamental essence
of things. It was found that an important role in the creation of existential aesthetics in poetic heritage was
played by well-chosen imagery, metaphors, similes, rhetorical questions, coloristics which were aimed at a
deeper expression of the content of a motif.

Key words: existentialism, existence, existential, philosophy, life, light, motif, image, lyrical hero,
poetry.
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