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these facts help to visualize portraits of all participants of this event, the main part of whom consisted of one family 
of Drozds. In reminiscences about famous poet of 1960s Volodymyr Pidpaly many authors paid attention to his 
clothing as a part of portrait characteristics. As far as the future poet was serving in the marine forces the memoir 
writers tell about his love to sailor's striped vest, wide trousers, pea jacket. Strange costume of the teacher 
Nimchynov, who just came back from Europe, was stamped on Iu. Sheveliov's memory better than the content of his 
lectures; that's why Nimchynov's costume plays the character-making role in memoir text: with his love to exotic 
appearance the hero of reminiscences stayed "grey personality" inside. 

In Vas. Shevchuk's biographical novels in the portrait characteristics of Taras Shevchenko, Ivan 
Franko, Ostap Veresay their clothing always grab attention; it's usually simple  Shevchenko has that kind 
of clothing worn by poor artist of that time, Franko has an embroidered skirt, Veresay has modern European 
suit during his public speeches in front of refined public. 

Costume has the similar functions as an element of portrait of real historical person in documentary 
literary works of foreign writers N. Berberova, A. Voznesensky, Ie. Ievtushenko, Ie. Iendzhyievych, 
M. Nervly; the author of this article analyzes their texts to make a comparison.  

Scientific novelty of the work consists in the fact that for the first time in the Ukrainian literature studies 
the researcher studied particularities of representation of costume as of element of portrait-making in texts of 
documentary literature (in memoirs and fiction biography), and interpreted their specificity in different genres. 

Conclusion. Costume is a people's clothes which is typical for some nation which lives in some historical 
epoch. From the old times it reflected person's social role, age, profession, sex, the place of living, nation. 
Costume is an important part of hero's portrait characteristics in fiction and non-fiction literature. Often a reader 
only due to garb can find out about hero's place in society, his age, occupation, the place of his origin. In 
documentary work writers often use real characters' costumes description as a visual element of their portrait 
characteristics, moreover, in memoir works reflection of such portrait characteristic element as costume seems to 
be more objective than in biographical texts. This is connected first of all with such genre as dairy. Because in 
such text the time distance between the event and its description is minimal dairy author reflects hero's costume 
literally at once, not from his memory after many years as this is going on in other genres of memoir literature. In 
biographical novels and narratives author has much more possibilities for representation of real character's garb 
than writer of memoir work can have. Studying thoroughly life way of his hero, author of fiction biography uses 
much more actively invention, fancy, and artistic fantasy. In this case it's important to make his suit corresponding 
to general logic of character development of real historical person. In this case author-biographer is standing 
closer to the fiction author than to the documentary writer. 

The article is a part of thesis dedicated to the particularities of portrait creation in documentary literature. 
Keywords: documentary literature, memoirs, biography, genre, dairy, portrait, costume, visual 

element, time distance, real character. 
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SPECIFICITY OF INTERTEXUAL TITLES FUNCTIONING  
IN UKRAINIAN AUTHORSHIP OF 1920 S 

Abstract. Introduction.  The title is an important component of fiction. This is the first sign of the 
 This article deals with the specific 

variety - intertextual titles that allow to establish a "dialogue" of metatext with other literary works. 
Purpose. Purpose of the article is to analyze the specific of functioning of intertexual titles in 

Ukrainian prose and drama of 20s years of the twentieth century. 
Originality. For today the Ukrainian literary studies has only some arguments about the specifics of 

intertextual titles in Ukrainian prose and drama of specified period, current research direction is the 
formation of a holistic concept of their existence. This allows to talk about relevance and a scientific novelty 
of this research. 
arguments, to add new information, and the most important thing is to find mechanisms of titles-
intertextemes, to specify their typology and functions through the formation of a complete picture. 

Results. Among all the variety of "names" of fiction, titles-intertextemes make a relatively small 
group. In the process of analysis of Ukrainian prose and drama of 1920s (the works of  B.Antonenko-
Davydovych, Ostap Vyshnia, I.Dniprovskyi, V.Petrov, O.Dosvitnii, M.Yohansen, M.Ivchenko, H.Kosynka, 
M.Kulish, Ia.Mamontov, V.Pidmohylnyi, Ie.Pluzhnyk, O.Slisarenko, L.Starytska-Cherniakhivska, 
M.Khvyliovyi, Iu.Shpola, Iu.Ianovskyi was taken into consideration) it turned out that the majority of writers 

"worn off" because of the frequent use, that there is no clearer correlation with certain prototext.  
More often we can find intertextual titles in the works of M.Khvyliovyi (11) and Ostap Vyshnia 

(6). Certain interesting examples of such titles were found in the books of B.Antonenko-Davydovych, 
H.Kosynka, I.Dniprovskyi, L.Starytska-Cherniakhivska, Ia.Mamontov, O.Slisarenko. Totally at this stage of 
research were found 42 intertextual titles, 3 of which are of Biblical origin, 2 of which are of folk origin, 8 titles 
represent Ukrainian literature (from antiquity to the early twentieth century: an unknown author of the drama 
"Grace of God", M.Hohol, H.Kvitka-Osnovianenko, T.Shevchenko, V.Ellan, M.Khvyliovyi, H.Kosynka, 
Ia.Mamontov), 4 titles represent foreign literature (Xenophon, Ch.Perrault, J.W.Goethe, R.Rolland), 1 
Russian literature (I.Erenburh). The titles, which are redirected to musical prototext, stood out separately 

specific literary source, but with a certain literary tradition, "cultural memory" genre models, etc. 
In the process of analysis there was an attempt to create classification of intertexual titles. Quotation 

titles, which fully or partially duplicate the name of prototext, is offered to include to the first group; 
allusional titles, where some important component of the supplier text is mentioned, should be included to 
the second group; the third group combines the titles that take over a certain nominative "pattern", that is, 
appeal to cultural tradition; the fourth group are titles-intertextemes, that redirect recipients to a specific 
genre model. 

Intertextual titles execute all the same functions as usual titles (nominative, delimitative, informative, 
advertising-expressive, function of prediction and orientation, etc.), but there are two central functions in 
this functional complex. They are - dialogized / communicative / and play."Foreign word" in the title 
redirects the recipient to another text for additional information and becomes the form of expression of 

 At the same time, 
intertextual title is a game in which the writer tries to involve the recipient. It is especially noticeable in the 
works of Khvyliovyi. 

Conclusion. This article shows individual approaches to the study of intertextual titles. Phenomenon 
under analysis requires further examination, including the involvement of a wider range of 
authors. Specificity of intertextual titles in the lyric poetry and lyrico-epic genre of 1920s. deserves for a 
separate subject conversation. This will be the subject of our further research study. 

Key words: intertextuality, paratextuality, intertexteme, title, quote, epigraph, allusion, prototext, 
metatext, typology, function, prose, drama, Ukrainian authorship of 1920s.
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