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AHT'JIOMOBHOI XYJIOKHbOI ITPO3U

Cmammio npucesueno ananizy epamamuidHux mpaic@opmayiti 8 yKpaiHCbKux nepeknaoax meopie
AHSTIOMOBHUX NUCLMEHHUKIG, Yy MOMY YUCH MOPQONOIMHUX [ CUHMAKCUYHUX MPaHchopmayiti, ujo
Gdopmyioms CmpyKmypHO-I02IYHUL NOMEHYIAN NePeKIadaybKoi eK8ieaIeHMHOCMI Y MEOPax IHUul010 MOBOIO.
Tpancopmayiiinuii pecypc epamamuyHux nepemeopensb NoOaHo Yy 3iCMAGHOMY Achekmi i Ha Npuxiadi
YUCTIEHHUX GUNAOKIG 3ACMOCYSAHHS 2DAMAMUYHUX 3AMIH.

Knrouoei cnosa: epamamuuna exgisaieHmMHICMb, 2pAMaAmuyti mpancgopmayii, 2pamamuiri 3aminu.

IMocTanoBka npodaemu. [lepexianaipki NepeTBOPEHHS MOBHUX T'paMaTHUYHUX (PEHOMEHIB
y TepeBaXHi OUIBIIOCTI TEKCTiB 3a3BHYail OXOIUTIOIOTH MOP(OJIOTIYHI Ta CHHTAKCHUYHI
TpaHnchopmarii, a TakoX JO0JIaBaHHSA 1 ONYIICHHS. Pi3HOMaHITTA IUX MEpPETBOPEHb y IApHHI
XYA0KHIX TEKCTIB 3yMOBJICHO CKJIAJHICTIO iX MOBJICHHS Ta TPYIHOIIAMH iX iHTEpIpeTalii B yMoBax
nepekinany. 'pamMaTuyHa eKBiBaJ€HTHICTh TaKUX TEKCTIB € MEepeayCiM pe3ylbTaTOM KOMILUIEKCHOTO
JOCIIKEHHS HUTICHOT «TPaMaTUYHOI KAPTHHM» XYI0KHBOTO TBOPY Y aCIEKTi OCSTHEHHS 1 OLIHKU
foro TpaHcdopmariiiinoro norenuiany. Ciia 3a3Ha4UTH, TPAMATUYHUM TMEPETBOPEHHSIM Y Tays3i
XYA0KHBOTO TepeKiIaay MPUAUICHO HE JAOCHTH OaraTto yBaru, TOMY came y iX aHaji3i mossrae
MEePCIEeKTHBA MOAATBIINX AOCTIIKEHb.

AHani3 ocraHHiX JociaigxeHb i myOJikauniii. 3aranbHOBIIOMI BHUCHOBKM  IIOJIO
knacudikamii rpaMaTHYHUX TpaHchopMalliil MICTATbCA Yy YMCICHHHUX NEPeKIa03HABUUX MPaLax
BM3HaHMX JnochimHukiB, cepex skux JI. C. Bapxymapos, €. B. Bbpeyc, B.H. Kowmicapos,
JI. K. JlatumieB, T. P. JleBunbka, . I. Peuxep, A.B. ®enopos, O. [I. UIseiinep. 3rigHo 3
knacudikamiero O. O. CeniBanoBoi Tpancdopmariii OyBaroTs (opmaiibHi Ta (HOPMaTLHO-3MICTOBI.
@dopmanbHi TpaHchopMallli nepeadayaroTh 3MiHY (GOpMHU B MEpeKsIai 3a YMOBHU 30epexeHHS
3MICTy OpHTiHaTy # BiZOyBalOThCS Ha (OHETHYHOMY, CIIOBOTBIPHOMY, JIEKCHYHOMY,
MOPQOJIOTTYHOMY Ta CHHTAaKCHUYHOMY piBHsIX [ 1, ¢. 460].

@oHeTHYHUN  piBEHb  NPEICTABICHWN  TPAHCKPHWIIIE€O, TpaHCHiTepamiero,  ix
KOMOIHYBaHHSIM Ta (OHOJOrIYHOK 3aMiHOI 3a Tpaauuielo. Ha crnoBOTBipHOMY piBHI
TpaHchopmalii MpeACTaBICHI CIOBOTBIPHUM KaJbKyBaHHSM SK HMOMOP(GEMHUM IEpeKIag oM
OJIMHUIIL Ta IHBEPCI€I CKJIATHUKIB ciaoBa. Ha nexkcuyHomMy piBHI 70 ¢dopMaTbHUX
TpaHcopMaIliii HaJle)KaTh BIMOBIAHUKH 1HIIOT MOBH 3 OJITHAKOBUM CMHUCIOBUM HANOBHECHHSM
(CITOBHUKOB1 €KBIBaJ€HTH 3 OJHAKOBUM aKTyalli30BaHUM Y KOHTEKCTI CEMHHUM CKJAQJO0M).
Ha mopdomnoriunomy piBHi popmanbHi TpaHncopmalii mpeacTaBieHi KaTeropiiiHO 3aMiHO0 31
30epeKeHHSIM 3MICTY MOBHUX OJWHUIb, HAmpHUKIald, 3MIHOI B TepeKiaZi poay, BiAMiHKa,
CTaHy JlecioBa, (OpPMHU CTyNEHS TMOPIBHSHHSA, YAaCTMHOMOBHOIO 3aMIHOIO; 3aMiHOIO
MOpPGOJIOTIYHUX 3aCcO0IB JTEKCUYHUMHU 3 OJHAKOBUM 3MICTOM; YCYHEHHSM YU BUHUKHEHHSIM Y
nepeKial sBHUIla TPAHCIO3UIlT YKcia, 4acy, crnocody Aii 1 T. 1H., Ha BIAMIHY BiJ OpHTriHANY.
Ha cuntakcuynomy piBHiI popmanbHi TpaHcopMmallii mpeacTaBieHi 3aMiHaAMU CIIOJIYKH CIIOBOM
1 HaBMaKW; 3MIHOIO CHHTAaKCHYHOTO 3B’A3KY Yy CJIOBOCIONYKAaX i PEUYEHHSX; aHa)OPHIHUMHU U
eTINTUYHUMH 3aMiHaMu; OO ’€JHAHHSIM Ta 4YICHYBAaHHSIM pe4YeHb 0e3 3MiHH 3MICTy.
dopmanbHUMHU TpaHCHOPMAIIsIMU MOXYTh OYTH ONYIIEHHS Ta JOJIaBaHHS MOBHUX OJWHHUIb 1
KOHCTPYKIIii, SIKi HE 3MIHIOIOTh 3MiCTy ¢parMeHTiB nepeknany [1, c. 461]. g cucremaTnyna
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kinacudikamis TpaMaTUYHUX TEPETBOPEHb € YHIBEPCATBHOI Yy MeEXax JIOCHIIKEHHS
rpaMaTUYHO1 €KBIBAJICHTHOCTI MEPEKIIa/iB KOHKPETHUX XYIOKHIX TEKCTIB.

Mera crarTi — pO3MNISIHYTM W MpoaHaNi3yBaTH  NPHUKIATd  BIATBOPEHHS,
MEPECTPYKTYpYBaHHs a0 iHTEpIpeTalii OpHriHABHUX TPAMATUYHHUX CTPYKTYpP B YKPaTHCBKHX
MEepeKIaax aHTJIOMOBHHX JIITEPATYPHHX TEKCTIB, CHCTEMATH3yBaTH IPOLTIOCTPOBAHI BHUMAJIKH
3TiIHO 3 TUIOJOTIE0 TPaMaTHYHUX MEPETBOPEHb Ha MOP(OJIOTIYHOMY M CHHTaKCHUYHOMY DPIBHSIX,
JTOCTIAUTH TPHUPONY ITIOCTHIICTUYHUX OCOOIMBOCTEH TEpEeKIadiB Yy AacleKTi OCMUCICHHS U
3aCTOCYBAaHHS T'PaMAaTUYHHX 3aMiH.

Bukag ocHOBHOro marepiaay. Bumanku 3acTocyBaHHS TpaMaTWUYHHMX TpaHchopmariit
PO3MISIHYTI Ha TPHUKJIAAl YKpaiHCHKHUX TEpeKiaaiB (parMeHTIB aHTJIOMOBHHUX XYJIOXKHIX TBOpIB
miteparypu 20 cr., 30kpema, TBopiB Jx. dayma («Bexa 3 dbopHoro nmepema»), A. Kpicti
(«BouscTBO Yy Meconotamiin), C. Ilnat («I1ig CKISTHUM KOBIAaKOMY).

Cepen mopgoaoriynux Tpanchopmauiii, ycTaHOBICHHUX Yy MPOLECI JOCIIIPKEHHS TEKCTIB
MEPeKIIaiB, ClIiJi BAOKPEMUTH HHU3KY YACTHHOMOBHHX 3aMiH, IO € NMPHUKIaJaMu (OpMaIbHOT
tparcdopmanii Mmopdonoriunoro piBus [1, c. 461], a came 3amiHy NPUCITIBHUKA KOHCTPYKII€IO
NpuiiMeHHUK + iMeHHUK: The expedition house was not actually very far from Hassanieh, but it
was a lonely spot (A. Christie) (1, p. 7)// Byoisns excneduyii 3naxoounacs 00 peui Henooauix
Xaccani, ane s ye o6yno ouxe 1 6eznoone micye (A. Kpicti) (4, c. 7). Bapro 3a3HauuTH, mo B
aHTJIICHKIA MOBI TepeBaXkHA KUIBKICTh NMPUCTIBHUKIB YTBOPIOETHCS BiJl AKICHUX YW BiTHOCHHX
MIPUKMETHHUKIB 3a JIOMOMOTO0 cydikca -ly, Toai sk B yKpaiHChKiii MOB1 YTBOPEHHsI NPUCIIBHUKIB
BiJl MPUKMETHHUKIB € HE JOCHTH MOIIUPEHUM, a MEPEKIIa]] YaCTO BUKOPUCTOBYE MPUHMEHHUKOBO-
IMEHHUKOBI CIIOJIY4eHHS, K, A0 TMpUKIany, y peueHHi: There was no sign of a bell; nor,
mercifully, of the threatened dog (J. Fowles)(2, p. 35)// Ha wsacmsa, ne 6yno i 1omoeo cobaxu
(Iic. @ayn3)(6, c. 6). HactynHuil puKIIag AeMOHCTPYE (HOpMaIbHO-3MICTOBY TpaHCHOpPMaIliio
MOpP(}OJIOTIYHOTO PiBHA, @ caMe 3aMiHy Y CIIOIYYeHHI IMEHHUKa npukMeTHUKoM: He felt he’d be
happier if he knew that some responsible person with expert knowledge was keeping an eye on
her (A. Christie) (1, p. 8) // Bin nouysagcs 6 cnoxitiniwum, axou 3nas, wo ii 002n10ae xmoco
Haoiunui i ooceiouenun (A. Kpicri) (4, c. 19). Ockinbku Mopdosioriddi Tpancdopmartii TicHO
MOB’s13aHI 3 CHHTAKCHMYHUMH, MU YITKO MOXEMO MOOAYHUTH, IO CIOJIyKa «some responsible
person with expert knowledge» («sixach BiAIIOBiTaJIbHA 0c00a 1 BOJHOYAC EKCIEPT») MEPEXOIUTh
y TPUKMETHUK («HAaIIWHWK 1 JOCBIAYEHMIT»), TOOTO crHocrepiraemMo siK TpaHchopMariro
OINYIEHHs, TaK 1 YaCTHHOMOBHY 3aMmiHy. Tak caM0 3HAaxXOJIMMO YaCTHHOMOBHY 3aMiHy Y
nepeknani pedeHHs: There was something gentle and kindly and rather helpless about him
(A. Christie) (1, p. 9) // 'V uvomy eiouysanacs m’akicme, O0obpoma i Hasimb Oesxa
oe3nopaonicms (A. Kpicti) (4, c. 9), y IKOMY aHTIIIHCHKI MPUKMETHUKH 3aMIHCHO YKPaiHCHKUMU
IMEHHUKaMHU. 3ayBa)kKMMO, TaK CaMO JIOPEYHHM 1 BOJHOYAC I[IKABUM Yy OIKUCI CTapOBHHHOTO
OYIWHKY € TepeKiiaj] aHTJIIHCHKOTO IMEHHHKOBOTO CJIIOBOCIIONYUCHHSI @ warm face of character
(mpuemHUM 1 rigHUA (acag) OKPEMUM NPUKMETHHKOM 3amuuiHutl 13 30CPEKCHHSIM CMHCITY
BHUCJIOBJICHHS: But the ensemble had charm; old and compact, a warm face of character, a good
solid feel (J. Fowles)(2, p. 34) //I ece maxu 6yro 6 yvomy OYOUHKY wocvb npugabiuee:
CMaposuHHUll, He O0ydce GeNUKUl, 3amuuwiHuil, nokasuuii na Burasan (nep. B. Pyxwunpkoro)
(JIx. dayns) (6, c. 5). Jlo Bcroro, Tam caMo aHTJIiCbKa IMEHHHKOBA criofiyka a good solid feel
(uynmoBa crareyHa OyZiBis) MepeKiageHa MPUKMETHUKOBOIO KOHCTPYKILIEI0 NOKA3ZHUL HA 8U2/AO.
Peuennst In its shade sat, as if posed, conversing, a garden table and three wicker chairs
(J. Fowles) (2, p. 35) //V wioeo 3aminky pozmawysanuce, Hiou cnigbecioHuku, cadosuil cmin i
mpu naemenux kpicaa (x. @ayn3) (6, c. 7) Ni€NpUCIIBHUK conversing (pO3MOBISIOUYH, BEy4u
Oeciy) mepeKiIageHo0 iIMEHHUKOM chnigbeciOHuku 13 30epekeHHsIM (POPMAIBHOTO CEHCY PEeYeHHS.
Y ToMy caMOMy KOHTEKCTI aBTOpPCbKa rpaMaTH4Ha KOHCTPYKUis, NPUCIIBHUK handmaidenly (Ha
KIITAAT TIOKOIBKH, y MaHepi TOKOIBKH), BXHTHH SK O3Ha4eHHS y ¢GOpMi NIPHKMETHUKA,
MepeKIaZeHo BIAMOBIIHUM 3a (OPMOIO IMEHHUKOM: ...simple, white, bizarrely modest and
handmaidenly //...maxa npocma, 6ina, sxace HecnoOi8AHO CKPOMHA, HAYe CAYHCHUUA, TIO
BIJINOB1/Ia€ 3arajJbHOMY CEHCY (pa3u.
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Kareropiiini 3aMiHM KOMIICHCYIOTh BiICYTHICTH Y MOBI HepeKiIaay JAESKUX I'paMaTUYHHX
KaTeropiii, skl HasBHI B MOBi opuriHany [1, c. 461]. OauH i3 HaBeICHUX MPUKIIAJIB JEMOHCTPYE
dbopManpHy TpaHchopMaliro MOPQOIOTIYHOTO PIBHS, a caMe KaTerOpiiHy 3aMiHy TpaMaTHYHOTO
pony: I'm sure you put it here (A. Christie) (1, p. 26) // Al negen, wo éu noxnaau it mym (A. Kpicti)
(4, c. 29). OckingbKH TYT, IO CYTIi, LTIOCTPOBAHO MpoOieMy ineHTH(ikamii poJoBUX MapKepiB B
Cy4YacHIi aHTJMCBHKIN MOBIi, B YKpaiHCbKOMY TEpeKiIaal 0COO0BHIA 3aiiMEHHUK CEPEAHBOTO POy it
NepeKyIaieH0 0COOOBUM 3aiiMEHHUKOM Y XKIHOYOMY PO/, ii, 4epe3 3HauHy po301KHICTb y KaTeropii
pony. Hactynmumii mpukian aeMoHCTpye (opmanbHO-3MICTOBY TpaHc(opMaliiro Mop}oaoriayHoTro
piBHs, a caMe KateropiiiHy 3aMiny uucina: An expedition is probably like our life here in miniature,
said Major Pennyman. It has its cliques and rivalries and jealousies (A. Christie) (1, p. 13) // Ha
Miti noanao, ekcneouyis Ha2adye dcumms y miniamwopi, npomosus mavop Ilennivan. ¥ nux mam €
c60i yepynysannsa, i cynepuuymeo, i 3azopicme (A. Kpicti) (4, c. 13). SIx B aHrmmiicChbKil, TaK 1 B
YKpaiHCBKI MOBI € IMECHHUKH, SIKi B)KUBAIOTHCS TUIBKM B (POpPMI OJHHHHU: HANPUKIIAA, TAKUMHU €
He3JIiuyBaHi IMEHHUKH (aOCTpakTHi 1 KOHKpeTH1). Jleski He3nmiuyBaHi IMCHHUKH B YKpPaiHChKIH MOBI
BXKUBAIOTHCS JIMIIE B OJHUHI, a BiMOBIAHI iIM IMCHHUKH B aHIJIIMCHKi MOBI BXKHBAIOTHCS ab0 y
MHOXUHI, 200 B OJIHMHI 1 MHOXHHI: Y HaBEJACHOMY BWITQJIKy IMCHHHUKHU rivalry (CyNepHUITBO) i
Jjealousy (3a31piCTh) MOXYTh BXKHBAaTHCS B 000X (hopmMax, HATOMICTh iX YKpaiHChKiI €KBIBaJICHTH
MarOTh JIMIIE KaTeropiro ogHuHU. BTiM, 3amis 30epekeHHss GOpMH MHOXKHHHU I1i IMCHHUKH MOKHA
Oyno O TMepeKJacTH i3 BUKOPUCTAHHSM YKPATHCHKUX MHOXHWH, HANPHUKIAI: 3a30powi abo euseu
cynepuuymea, skOU TakuM OyJ10 3aBIaHHS NIepeKiIaaya.

Kareropiiini 3amMiHM TpaMaTUYHOTO BHIY M Yacy Ji€ciliB BiOyBarOTbCs 3/1€0UTBIIOTO Y
BHIAJIKaX JOCTIPKCHHS CKIAJHUX PEYEHBb 13 PO3JIOTMMH MIiAPSIHUMH, IO OYyIM TEpeKiIaieHi 13
BIJIMOBIIHAMH TpPaMaTUYHUMHU 3aMiHAMH 13 METOIO JIOTIYHOTO O(OPMIIEHHS OTOBiJI, aJXKe
AHTIIMCHKI JIECITIBHI BHI0-9acoBl (OpMU MarOTh MEHINY KUIBKICTh BiJIMTOBITHUKIB B YKpPaiHCHKIN
MoBi. J{o pi3HOi Mipu Mo M(iKOBaHI y IepeKIIaIi aHTITIHChKI 0COOOBI i HEOCOOOBI JTiecTiBHI (hOpMHU
BapTO CIPUIMATH SK HETOYHICTh, a HE MOMUJIKY; HAIIPHUKIIAI, 3HAYHUI 32 00CSATOM PO3TOPHYTHI
OIMC MICLIEBOCTI y MEPUIOMY po31iii «Bexi 3 4OpHOTO JepeBa» MICTUTh HU3KY AI€CTIBHUX (OpPM
MUHYJIOTO JIOKOHAHOTO BHIY, NMEPEKIJIaJCHUX BOYEBUIb JOCHTh NOBUTbHO: David arrived (npubys,
npuixas) at Coetminais the afternoon after the one he had landed (paniwe, nanepedooui npubys
yosnom) at Cherbourg and driven down (max camo pamniwe)(0oixae 0o) to Avranches, where he
had spent ( max camo paniwe nposie Hiu, nepenouyeas) the intervening Tuesday night (J. Fowles)
(2, p. 33) // Hesio npuixae y Kommine 6 cepedy nononyoui. Buopa o yiii camiti nopi 6in 3iituioe na
oepez y lllepoypi, a naoseuip Oye yxce ¢ Aepanwi, oe i 3anouysae ([x. ®ayms) (6, c. 3). Jlunamika
BXKMBAHHS JII€CIIBHUX ()OPM MPOCTOrO MUHYJIOTO Ta JOKOHAHOT'O MHUHYJIOTO YaciB € BHIIPAB/IaHOO
y aHTJIHCBKOMY pEYEHHI, aJKe 3a MpaBWIOM IIi (OPMH € Y3rOPKEHUMH Y MeEXKaxX OJIHOTO
BUCIIOBJICHHS, TOMY IO CaMe y TaKOMY y3TOJDKCHHI BOHU MAlOTh IepeaBaTi IpaMaTUYHUN CEHC
JABHO MHHYJIMX 1 HACTYIMHUX MHUHYJIHMX Jid, a HH3Ka JICKCHYHHX TepeOyIoB 1 J0JaBaHb Mae
JIOBEPIINTH 1[I0 KOMIUIEKCHY TpaHchopMmalito: 1o 06idi /esio dicmaeca Kommine, adoice nuute
HanepeoooHi 6in 0onaue wosnom 0o lllepbypa i ecmue doixamu 0o Aspanwia, mam i nPoeie Hiy.
Y IpyKOBaHOMY YKpaiHCBKOMY IEpEKJIaji OJHE IUTICHE PEUCHHSI BUSBWIIOCS TIOJUICHUM Ha TpH,
KOXHE 13 CaMOCTIHHOI TPaMaTUYHOIO OCHOBOO, IIO CIPHSIIO, MPUHAWMHI 1HIIAM CIIOCOOOM,
BIITBOPCHHIO Yy TEPEKIAJHOMY KOHTEKCTI TBOPY YSBJICHHS IPO TEMI TOJOPOXKi TOJOBHOTO
MepcoHaXka Ta MeTy Horo npui3nay no @panmii. Tak caMo MPUOIU3HUM 1 TPAMAaTUYIHO CIIPOIIECHUM,
13 BTpaTaMu,y TOMY YHCIIi, HENepeKiIageHnx Metadop, BUTTSAAE IEPEeKIa] HAaCTYyITHOTO (pparMeHTy:
He took at once to the quiet landscapes, orcharded and harvested, precise and pollarded, self-
concentrated, exhaling a spent fertility (2, p.33) (Homy eiopasy cnodobanucs muxi Kpaeeuou, 3
eucaoycenumu Qpykmosumu caoamu i 3i0panum  30ixcHcAM, NPAGUNAbHOI popmu i
niocmpudiceni, 3anypeni y cebe, (nenauye) ouxanu nepexcumoio nioowuicmio) ///eeioosi oopasy
npunaiu 00 cepys CHOKIUHI Kpaesuou — CMApPAHHO O02NAHYMI (GpYKmosi cadu i nois, wo
3a0ymMaueo cmosiu nio msaeapem wedpozo epodicaio (6, ¢.3) (mep. B. Pyxunpskoro). Hapasi
JOLUTHHIIIIAM BUIAE€THCS BUKOPUCTAHHS JIECIIBHUX BHJI0-9aCOBHUX (OpPM Ta iX TIpaMaTUIHOTO
Y3TOJKCHHS, TICPEBAKHO Y KOHTEKCTI MHUHYJIOTO 4acy, Y MEPeKJIaJeHuX YPUBKax 3 IHIIOTO TBOPY:
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[ certainly learned a lot of things I never would have learned otherwise this way, and even when
they surprised me or made me sick I never let on, but pretended that’s the way I knew things were
all the time (S. Plath) (3, p. 5) // A binvwe wHixe ynesuena, wjo inaxuwie He RIZHANA OU BCIX MUX
wmyK, AKi ni3Hana, i Xam 60HU MeHe OUBYSANU Yl GUKIUKANU 8IOpA3y — 51 MO20 He NOKA3yeand, d
eéoasana, Oyyim 3Har: came maxkumu 6oHu U mycams Oymu (C. Ilmat) (5, c. 24) (mep.
O. JIrobapchkoi), ake y BHIAIKy BHUKOPUCTAHHS OJHOYACHHUX i Y MHUHYJIOMY TEpEKIa] Mae
HaJaBaTH TepeBary GopMam TENepilHbOTO Yacy (3Hat, mycsams Oymu). BilCyTHICTh Hi€CTIBHUX
dbopM TpUBajIOro BHAY B PiAHIA MOBI NMPUMYIIyE SK MPABHJIO BAABATHCS IPH TMEPEKIaai a0
BXKUBAHHS JIE€CTIB y MUHYJIOMY Yaci HEJJOKOHAHOTO BHUJY, a B IbOMY BHITAJKy — y TEHEPIITHHOMY
HEJIOKOHAHOMY, 13 JICKCHUYHHUMH 3ac00aMHU y3arajdbHEHHS CHUTYyalii y MuHyjaoMy uaci: [ knew
perfectly well the cars were making noise, and the people in them and behind the lit windows of the
buildings were making a noise, and the river was making a noise, but I couldn’t hear a thing
(S. Plath) (3, p. 7) // A uyooso 3nana, wo asmomo6ini wiymaams, wo 100U 8 HUX i 3a OCEIMIeHUMU
BIKHAMU OVOUHKIG WAYMJIAMY, [ WO PIKA WYMUMD, ajle 51 He YYia mo2o uiymy, Xou K crnapanacs
(C. Inar) (5, c. 34).

OpHi€r0 3 HAWMONIMPEHIMUX TPAMAaTHYHUX TpaHchopMallii Ha CHHTAKCHYHOMY PiBHi €
3aMiHa CIOJYKHU CJIOBOM 1 HaBHaku. [IpudnHa BUKOPUCTAHHS OTO BUIY MEPETBOPEHHS IOJISATAE Y
BIIMIHHOCTSIX Yy CJIOBHMKOBOMY CKJIaJi aHTIJiiichbkoi Ta ykpaiHcbkoi MoB Ta rpamatuii. [lo
npukiany, peueHus: And a little plump man who does the photographs, he’s an American
(A. Christie) (1, p. 12) // ll]e oneyvxysamuti kopomyn, amepuxareys, 6in homoepagye (A. Kpicti)
(4, c. 12) micTuTh BUNIAAOK (OpPMaIBHOI TpaHc(opMallii Ha CHHTAKCHYHOMY PiBHI, a came, 3aMiHy
CJIOBOCITOJTYKH CJIOBOM: OCKUTBKM JUIsI aHTJIIMCHKOI MOBM XapaKTEepHI OIliHHI CHONYKH, «a little
many («HEBHCOKOTO 3POCTY»), aBTOP BIAaBCA JO BIYYHOTO MeEpeKiaay, NiOpaBIIM EKBIBAJICHT
«KOpOmyH», O TIOBHICTIO B1I0Opakae 3aKiIaJICHUH y BUCIOBIIOBaHHI 3MICT. Y TOMY caMOMY TBOPi
BCTaHOBJICHO 1HIIWMN nipuknan: There was what I heard called later a station wagon waiting outside
(A. Christie) (1, p. 16) // Bina cmanyii na nac wexaé mak 36anuti aemoghypeon (A. Kpicti) (4,
c. 16), mo uIOCTpye TEHICHINI0 B YKpaiHCBKii MOBI 10 Ha3WBaHHS pedel KOPOTIIMMHU 3a
CTPYKTYpPOIO, HIX B aHTJIHCBKIH MOBI, JIEKCEMaMH: aHTJIMChKa TrpamMaTHYHa KOHCTPYKITis
«IMEHHHK+IMEHHHMK» 3TiIHO 3 MpaBWJIOM HAa0yBa€ 3HAYEHHS O3HAYAIBHOTO CIIOBOCTIONYYEHHS, 1
station wagon, TAKHM YHHOM, Ma€ 03HAYaTH « IEPECYBHHI TPAHCIIOPTHUH 3aci0», «aBTO, IO 13UThH
BiJI CTaHIII1», 10 BUSBUIIOCS 3aMiHEHUM JICKCEMOIO «aBTO(YPToH».

['pamaTnuni Tpanchopmaiii i3 3aMiHU CUHTAaKCUYHOTO 3B’SI3KY Ta 3aMiHHM TUIy PEUEHb TaK
caMmo BiZIOyBarOTbCS Ha CHHTaKCHYHOMY piBHI. Braroumce mo miei Tpancdopmariii, nepexiagaroTh
pPCUCHHSI OPUTIHAJY 13 OJJHMM THUIIOM CHHTAaKCHYHOTO 3B’S3KY PEUCHHSM 13 IHIIUM THIIOM 3B’S3KY:
To this I never respond (A. Christie) (1, p. 17) // IlJo na ye cxascew? (A. Kpicri) (4, ¢.17). Hapasi
MU cIlocTepiraeMo mpukiaj GopmaiabHOi TpanchopMmariii, a came, 3aMiHy CHHTAaKCUYHOTO 3B’SI3KY,
QDK  CTBEP/DKYBAIBHE pPCUCHHS 3aMIHEHO TNHTAIRHUM. B iHIIOMY BHIAAKy TaKk CaMo
CIIOCTEPIraeMo 3aMiHy CUHTaKCHUYHOTO 3B’s3KY: I was silent for a moment or two, then I had one
more try (A. Christie) (1, p. 10) / Tpoxu nomosuaswiu, s 3108y niOcmynuiacsi 00 Hb020 i3
posnumysannsimu (A. Kpicti) (4, c. 10), amke aHTIIACHKOI0 MOBOK CKJIQJHOCYPSJIHE PEUCHHS
3aMiHEHO YKpalHCBKHM MPOCTHM 13 JI€MPUCITIBHUKOBUM 3BOPOTOM. ADOO X aHIJIIHCBKE MPOCTE
pEUYCHHS 3aMiHEHO YKPaiHChbKUM CKJIQIHOMIAPSAHUM 13 TAPSTHAM O3HadanbHuUM: He was a middle
aged man with a rather nervous hesitating manner (A. Christie) (1, p. 9) // Lle 6ys aimuiu
000podill, w0 mpumaeca Odeuto cKkymo it neeneneno (A.Kpicti) (4, c. 9). Y iHIIOMY YpUBKY
HA3WBHE PEUYCHHS Yy CKIAJi CKIQAHOCYPSIHOTO Y TEpeKJaJi Mae€ TpaMaTHYHy OCHOBY, TOOTO
CTPYKTYpy ocoboBoro peueHHs: A delicate, ladylike spatter of applause (npucmotini, cmpumani
onnecku), and we all sat at the enormous linen-draped table (S. Plath) (3, p. 9) // A« i nanescumo
nedi, Mu OeniKamHo ROnAeCKanu i Ciiu 00 6eIUUE3HO20 3AMACHYMO20 CKAMEPMUHOIO CMOLY
(C. Ilnat) (5, c. 44). Toil camuil TBip MPOIOHYE y MEPEKIA/l 3aMiHy TOJIOBHUX WIEHIB PEUEHHS:
I saw (s nobauuna) my life branching out before me like the green fig tree in the story (S. Plath) (3,
p.24) // Moe scummsa nocmano nepedi MHOW, Haue 3eleHd CMOKOSHUYS 3 MO20 ONOBIOAHHS
(C. Ilnar) (5, c. 113). Cx0oXuM YUHOM MO>KHA JOCTIAWTH HACTYIMHUN BUIAJOK TpaHC(HOpMYyBaHHS
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rpaMaTU4HOl ocHOBU: Half a mile on again through the forest he found his way barred (sin sussus,
wo wsax 3axkpumuii), just before the trees gave way to sunlight and a grassy orchard, by yet
another gate (J. Fowles) (2, p. 34) //1l]e uepe3 niemuni, mam, 0e iic po3cmynagcs neped COHAYHUM
ceimaom i nopocium mpaeoio caoom, /legida 3ynununa Hoea nepenoHa — we 00HI 80poma
(k. Dayms) (c. 4).

Tpancdopmalrisi CHHTAKCHYHOTO PiBHS BiJOYBAa€ThCS Yy pa3i MEPEBAHTAKCHHSI PEUCHHS
iHpopMalli€l0, KOJIM BUKOPUCTOBYIOTh TaKMil BHJ TpaHChOpMalidi CHHTAKCHYHOTO PIBHS, SK
YJICHYBaHHS PEYCHb, 4 y BHUIAIKY 3aHAJTO KOPOTKMX — 00’€HAHHS PEUCHb, K, Hapukiaam: And
then there’s Miss Johnson. She’s English, too, sort of general bottle-washer (A. Christie) (1, p. 12)
// [lani, mic [[piconcon, makoxc anenitika, 60Ha, K-mo Kaxcyms, 3Hae npo ecix yce (A. Kpicri) (4,
c. 10). Ilpuitom 00’eqHaHHs ABOX 1 OinbIlle peYeHb OPUTIHATY B OJHE PEUYCHHS IMPH IEpeKIiaii
3aCTOCOBYETHCS SIK JUISI YTOYHEHHS 3MICTy, TaK 1 3 CTHIIICTHYHOIO MeToro. Haigacrimie 10 HbOTro
JOBOJIUTBHCSL BJIABAaTHCS, KOJM 3B’S30K MDK CYCIIHIMH PEUYEHHSMH HACTUIBKM TICHMH, IO iX
dopmanbHe 00’€HAHHS JUKTYEThCS IMOOYIOBOIO YKpaiHChbkoi (pasu. Haeememo mnpukiiajn
unienyBaHHsS: No, [ shouldn’t think there was anything the matter with her physically (A. Christie)
(1, ¢.9) //Taoaro, sona gizuuno yinkom 30oposa. Cnpasa ne y yvomy (A. Kpicti) (4, c. 9). Ilepen
HaMH TIpUKiIa] (GopmanbHOi TpaHcdopMalii CHHTAaKCHUYHOTO DIBHS, WICHYBAaHHS CHHTAKCHUYHOT
CTPYKTYpH 3 METOK YHHKHYTH II€PEBaHTaXCHHS 1H(QOPMAIli€l0, HATOMICTh MH Ma€eMO JIBa
CaMOCTIMHUX PEYCHHS, IIJIKOM MPUHHSATHHUX JUIS PO3YyMIiHHS, K Y HACTYMHOMY BUHNanky: He felt a
little guilty to be enjoying himself so much, to be here so unexpectedly alone, without Beth, and
after he had made such a fuss, but the day, the sense of discovery, and of course the object of the
whole exercise looming formidably and yet agreeably just ahead, everything conspired to give a
pleasant illusion of bachelor freedom (J. Fowles) (2, p. 33) // Hesio nouysascs niskoso 3a csii
Yy008uUll HACMpIll, 3a me, Wo BiH Mym emiwlacmocs 00uH, bez bem, ma we 1 nicis ceapku, Ky cam
saming. IIpome scHuti 0eHb, C8IdCI 8paAdCEHHA, I, 36UYALIHO, OYMKA NPO Memy Yici no0opoxci —
benmedicHa i 600HOYAC padiCHA — 8Ce Ye CMBOPI0BAL0 NPUEMHY L1I03i10 napyboybkoi c6oboou (k.
®dayns3) (6, c. 4).

CunTakcuyHi TpaHchopmMallii omyneHHs i 101aBaHHA BUKOPUCTOBYIOTHCS y TIEPEKIIA K
HeoOXigHM 3acid Kommpecii abo aekoMmpecii, 3 METOI MOSICHEHHS a00 PO3IIMPEHHS 3HAYEHHS
BHCIIOBJICHHS, K II€ € HEOOXITHUM JUIsl JOCTaTHBOI iHTepmperarii iHdopmarii opurinamy. o
MPUKIIAAY, ONYIIEHHS Ma€ Ha yBa3l YCYHEHHsSI THUX €JIEMEHTIB, BIJICYTHICTb SIKHX HE IIKOAUTH
1igicHoOCTI 3MicTy: You'd see something of the country before you go home they’ll be digging for
another two months (A. Christie) (1, p. 8) / Bu mamumeme modxcaugicmes o2nssHymu Kpainy, 6oHu
3ouparomocsa konamu mym He menut Hide 2 micayi (A. Kpicti) (4, c. 8). @parment before you go
home B aHTTIICEKOMY PEYEHHI BUKOPHCTOBYIOTh Ha IMO3HAYEHHS 00OCTaBUHU YMOBH. ABTOP yBa)aB
JOIITBHAM HE BXXHBATHU CIIOJYKY, OCKUIBKH Yy BXHTOMY MaiOyTHbOMY Yaci BXKE 3aKJIJICHO 1€
3HaYeHHS. Y TOMY CaMOMY TBOPi HaBeIeMO 1HIIMNA MpuKiIaa GopMaibHOI TpaHchopmarlii JaHOTO
tuny: When we got back to the house Mr Coleman wasn’t there yet, so we sat down (mu nocioanu)
and talked a bit (A. Christie) (1, p.19) // Koau mu nosepuynucs, m-p Koyimen we ne 3’sensnscs, i,
ouiKyuU Ha Hbo2o, mu nodanu posmosy (A. Kpicti) (4, c. 19). @parmeHT nokasye cy0’€KTUBHHI
BHOIp aBTOpA MEPEKIaay, OCKITLKHA OMYIICHHS IEKCUIHOI OJIMHHULI «S0 we sat downy («MH CILITH, MU
BIIAIITYBAJIMCS») HE Hece BaXJMBOI iHGopMarii, 1 1i OmymieHHs HE Mpu3BeAe A0 IMOTipIICHHS
PO3YMiHHS TEKCTOBOTO ()parMeHTy.

Hapnakwu, jmoaBanHs — 1ie Niepekiiaianbpka Tpanchopmaiiis, 3aCHOBaHa Ha BiTHOBJICHHI TPU
MepeKyIai OMyeHUuX Yy BUXITHIA MOBI JIEKCEM 1 CJIOBOCTIONTy4YeHb: Possibly it has got torn up, and 1
have kept you all this time for nothing (A. Christie) (1, p. 4) // Mabyms, ya cmopinka deco
3azyounace, i 1 minbku oapemHo 3aopas y mebde cminvku uacy (A. Kpicti) (4, c. 4). ABTop
nepeKiany yBiB O CIOJYKHA BKa3iBHUU 3aiiMEHHUK + IMEHHWK, Ui TOTO, 00 KOHKPETH3yBaTH
BIJICYTHIO B aHIIIMCHKIN MOB1 KaTeropiro poAay IMEHHUKa. [HIIuN mpukiaz 10JaBaHHS, PEYEHHS
He’s always managed to keep his expedition happy and on good terms with each other (1, c. 13) //
Homy 3asxicou wacmuno 3pobumu max, ugod xodxicen 6 ekneouyui nouyeascs 1e2Kko i 6inbHo 1 yci
0obpe cmagunucs 00un 00 00noz2o (4, c. 13) y nepekiaai BAKOPUCTOBYE YTOYHEHHSI OPUT1HATIBHOTO
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BUCTIOBY to keep his expedition, ympumysamu, niompumyeamu BUPA3OM 3pooumu max, wjod 3
METOI0 OKpECIJIEHHS Al MepcoHaxy TBOpY. [HIINN MpuKIIag MICTUTh JAOJaBaHHS NESKUX €JIEMEHTIB
13 METOI0 JTOCSITHEHHSI HapaTUBHOTO edexty: Always rather fond of being liked, he developed a
manner carefully blended of honesty and tact (J. Fowles) (2, p. 43) //Bin 3ae6xcou namacascs
no006amuch IHWMUM | 8 C6OEMY CHMABIEHHI 00 II00el HABYUBCS YMINIO NOEOHYBAMU YECHICb |
maxkm (x. @ayms)(6, c. 17).

BucHOBKH Ta TmiepCHeKTHBHU J0cigxeHHs. [pamatuuni Tpancopmarii MOCTIHO
BUKOPHUCTOBYIOTHCS Y TIEPEKJIaJl 1 CTAHOBIIATH OCHOBY METOJIOJIOT] 3aCTOCYBAaHHS MEPEKIaAalbKUX
MEPEeTBOPEHb y 3HAUYHIM KUIBKOCTI HAsABHHUX TEKCTIB XYIOXKHIX TBOPiB, TOMY MEpCHEKTHBA IX
JOCITIJKEHHS I BUBYCHHSI BUAAETHCS Hapa3l MPUHHATHOIO 1 HEOOX1THOTO.
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GRAMMATICAL TRANSFORMATIONS IN THE UKRAINIAN TRANSLATIONS
OF THE CONTEMPORARY ENGLISH PROSE

Abstract. Introduction. Grammatical aspects in translating any supposed texts mean much for the
efficiency of interpreting and reproducing the translated messages both in oral and written translation which
generally means applying grammatical transformations to obtain the functional equivalence of literary texts.
Methods of tackling the grammatical equivalence introduced by Prof. O. Selivanova include morphological
and syntactical analyses of the extracts given as well as instances of addition and omission as means of
analyzing the transformed structures and adapting them in the Ukrainian literary contexts. With this effect,
the article regards the selected fragments in the aspect of grammatical substitutions including
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transformations in translating parts of speech, in substituting grammatical categories of gender and number
of nouns, or verbal tense and aspects forms. Syntactical transformations appear as well possible and
proficient including partitioning and merging syntactic units, substituting elements of syntactic meaning and
sentence type.

Purpose. Sense of observing and tackling the phenomenon of grammar equivalence in the translated
texts and their original counterparts lies in achieving completely eligible literary translations so that they
would be perceived as the source work. The article deals with a number of fragments and examples from the
20" century English literature regarded in the grammar translation aspect.

Methods. The article applies the contrastive methods to establish the differences in form and
contents of the two-language comparative analysis, as well as descriptive passages, to fuller explain and
provide the illustrative items.

Results. Though grammatical background seems to be rather inconspicuous in terms of general
stylistic effect of translating literary texts, its structural role is quite meaningful and brings new or altered
senses into the narration. The paper proved grammatical aspect to be one of the most important for
understanding and estimating the imagery of both texts under consideration.

Originality. The transformation processes are regarded in a new perspective, that of a new
approach to the problems of equivalence and adequate translation in the literary context, being supported
with modern views on lingual and cognitive phenomena in the evolving communicative activity throughout
the global functional and translating practices.

Conclusion. Functional and stylistic equivalence is obviously perceived to be achieved through
numerous translation devices including grammatical transformations associated with several types of
changes, most of which lie within the inner and contextual meaning of the lexical units and grammatical
phenomena in imagery of the text.

Key words: narration, literary fiction, translation equivalence, grammatical substitution, text

imagery.
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