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ryuyJjbmiuHA B OITIOBIJAHHI MAPKA YEPEMIIUMHU «KEPMAHUWY»:
«TOYKHU JOTUKY» 3 OPIEM ®E/IbKOBUYEM

Cmammio npuceésueno pauHiti meopuocmi yYkpaincvkozo nucvmennuxka Mapka Yepemuwiunu
(1874—1927). O6°exmom 0ocriddceHus cmano 0ebromue onosioanHs yvozo asmopa «Kepmanuuy (1896).
Y npoyeci oocnidocenns, 38axncarouu na 00csio nonepedwix aimepamyposnasyis (Mukona 3epos, Onexca
3acenxo ma in.), 3pobneno cnpoby eiouumamu ocobausocmi dbavenns Kapnam Maprom Yepemwunoro.
3okpema 6i03HAUACMbCS, WO  36EPHEHHSI NUCLMEHHUKA 00 memu [ yyyrvuwunu O0y1o opeaniunum i
3AKOHOMIDHUM, OCKITbKU He nompedy6ano 000amK0O8020 6X00JCeHHs 6 peanii, NpoOIeMamuxy i
memamuky 2ipcokozo  peziony. Onogioanns «Kepmanuuy nosmauene pucamu  poMaHmMuyHo2o0
CBIMOOAYeHHst a8mopa 3 eleMEeHmMAMU CeHMUMEHMATbHOCMI. [TUCbMEeHHUK WUPOKO GUKOPUCMOBYE
2YUYABCHKY 206IPKY 3 XAPAKMEPHOW OJisi Hel JeKCUKO Ma 3MEHULYBAIbHO-NECMIUBUMU  (opmamu.
Y enputinammi Maprom Yepemwunoro I yyynvuyunu nomimuuti énaus FOpis ®edvrosuua. 3 ’sicosarno, uwjo
Mapxo Yepemwuuna npuiivios vy simepamypy 3 i0UVmMmsmM IPpULemHOCmi 00 CIMAapuo2o NUCbMEHHUKA, 3
akum Oye 3natiomuil tioeo bamoio. FOpiti @edvrosuy ocnigysas I'yyyavuyuny, momy il cmag no3umueHUM
NPUKAAOOM, ONOCEPEOKOBAHO BKA3AGWIU HA MOJCIUBICMb nucamu npo zyyyiuis. Pobus ye Mapko
Yepemwmuna, tiovuu c80im wasxom, a ne nacaioyouu FOpia @eodvrosuua.

Knrouoei cnoea: onosioanns, napamop, eepou, jimepamypda, MOMUS, JIEKCUKA, NIOMeKcm,
akyenmayis, GOpMYnNa HeMONCIUB020, Goabkiop, emHocpadis, ideonois, mMOnoHim, pika, oapaba,
naomoeoH, Kaugpa, auyapcemeo, Oditicmeo, bapbapoca, [eiine, ®edvkosuu, Jlopenau, Iyyyrowuna,
Himuuu, Yepemout, Coxinbcokuil.

[MocranoBka npobiemun. Krnacuk ykpaiHcbkoi miTepaTypum Mapko YepeminnHa
(aBronim IBan Cemanrok, 1874—-1927) — ypopkeHens ryinylibchkoro ceina Kobaku (Temep
KociBcekoro p-ny IBano-®pankiBcbkoi 0071.). [IncbMeHHHK, 3a BucioBoM Olnekcn 3aceHka,
HEBIIIIBHUN «B1J HAPOJHOTO KUTTS HOTO PITHOTO KA — KapHaTChKUX BEPXOBHH, JTIO00T
iioro cepmo ['ymynemmauy [1, 6]. BoaHowac BiH 3ymiB BWWTH 3 TICHUX paMmIliB
PEriOHANBHOCTI 1 OCIB OJIHE 3 HAHIIOYECHIMINX MICLb B YKPATHCBKI iTeparypi kKinms XIX —
nepioi usepti XX cr. [lepmioro kHMkko0 TBOpiB Mapka UepemmuHu crana 36ipka HOBEN
«Kap6u» (1901), ska MicTuTh II'ITHaJUATh TBOPiB. Ause sk jitepatop Mapko YepemiuuHa
3afBUB Mpo cede Im’siThMa pOKaMM TMepesl TUM JCOHTHOK MyOJiKalli€r OMOBiJaHHS
«Kepmanuu» (1896), BmimeHowo y depHiBenbkiil razeri «bykoBuHa» [2, 618]. Jo mossu
nepmoi kKHmkkn Mapka Yepemmunu Ha HWOro TBOPUYOMY paxyHKy OyJio BKe IOHAja JiBa
JNECSITKH PI3HOKAHPOBHUX IMYOTIKaliil y Mepiogulli, y TOMY YHCI1 Maike MMOJIOBHHA TEKCTIB,
gkl BBiMOumM 10 30ipku «Kapom». Onosiganns «KepmaHW®» NHUCHMEHHUK O KHUXKKHA HE
BBiB. Ta 1 y mocMepTHUX BUIaHHAX TBOpiB Mapka Yepemmmuu «Kepmanuu» i «HeuasHHa
cmepTh (Ecki3 13 BEJIMKOMICHKOIO JKUTTS)» I10JIal0Th IiCiIsi OCHOBHUX TBOPIB 1I1JI PyOPUKOIO
«PaHHI OMOBiNAaHHS», 3ayBaXKYIOUM, IIO0 BOHHU «I[IKaBi Hacammepen sl PO3KPUTTA HOro
TBOPUOI eBoJtoILii» [3, 247].

IIpo3aik, TBOpSAYM XYHO0XKHI TEKCTH, MEpPeayciM BHKOPUCTOBYE CBI XKHUTTEBUI NOCBIig.
Lle# migxig NpoCTIIIWK i OpraHiuHIIMK, aHXK MTYYHE BXOMKCHHS ITMCHMCHHHKA Y TEMaTHKY
TBOpY, cHeliajbHe HaOyBaHHS 3HaHb IIPO HEBIIOMUI MOMY perioH 4M HapoA. 3aKOHOMIPHO, 1110
UYepemmmua nucaB 1po  yKpaiHmiB-rymymiB. 3 Tekcty «Kepmanunwa» JiTepaTypo3HaBll
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PO3IOYMHAIOTH API'YMEHTOBAaHY PO3MOBY IIPO T€, i uuiM BiumBoM Mapko Uepemminna poous
IepIIi KPOKH B JIiTEpaTypi.

AHaJi3 ocTaHHIX gocaixxkens 1 my0aikanii. Onekca Pomanens (1960) BBaxas, mo xou
omoBigaHHs «Kepmannu» moOynoBaHe «Ha MaTepiaii, B3STOMY O€3MOCEPEAHBO 3 KHUTTH, B
HbOMY BMpa3HO BIJUyBaeTbcs HachigyBaHus deapkoBuya, HOro POMAHTHUYHOI'O 3aXOIUICHHS
0J1aropoICTBOM, BiJIBAKHICTIO, OC€3KOPUCIUBICTIO 1 BipHICTIO TyiyniBy [4, 11]. Hlonpasna, Bin
BiJ[3HAUa€, 10 BXKE TYT MOMITHI PUCH, K1 3TOJOM CTaHYTh ICTOTHOK O3HAKOK CTUIO Yepem-
muHU. BapTo BiJ3HAUWMTH, 110 NHMTAHHS IIPO 3aJEXKHICTh 1 JIOPEYHICTH BHUBOJUTU BUTOKH
TBOpuUocTi YepeMminau 3 DeAbKOBHYEBHUX BIUIMBIB po3risfiaB Ine Mukona 3epoB y CTaTTi
«Mapko Yepeminvna i ranuibka npo3ay [5, 401-435], ska BijnkpuBana Bujgany Ha PajasHcbKii
VYkpaiHni 30ipky «Ceno Burubdae. HoBenu 3 rymyinbcbkoro kutts» (1925). 3epoB, BHKOPHCTAaBIIH
mmpoke Jjireparypue o [ammuman (IBan ®panko, Bacuns Credanuk, Jlech Maprosuy,
bornan Jlenkuit, Tumoreit bopaynsk Ta iHiii), 3BepHYBIIN yBary Ha OLIHKY KpUTUKH (Muxaiino
I'pymesckuii, Anapiii My3uuka, Jleonin burenpkuii Ta iHil), poOUTh CBOi BHCHOBKHU IIPO
OpPUTIHAJIBHICTh MUTLIS, IPO HOTO Micle B OCIOHIH MOKYTCHKIM IpyIli, IKY TBOPATh, KpIM HbOTO,
Crepannk 1 Maprosuu. [lpum npomy, BiH HE 3amepedye CIyIIHOCTI JyMOK Muxaiina
JlozuHcbkoro, omyOIikoBaHUX y 4Yacomucl «Jlito», 1 30kpemMa B I[bOMY KOHTEKCTI Kayke Mpo
«uenoaionicTs YepeMIMHUHOTO TyIyna 1o ryunyia @expkosrdesoro» [5, 407-408)]. Oxnak, e
HE 03Hayae, 110 He 0YJI0 «TOYOK T0THKYY.

3po3ymino, mo «lcropis ykpaiHCBKOi sitepaTypm» y BochMH Tomax (1968) mrykae
HasBHICTh YM BIJICYTHICTh Y MOJIOIOT0 UepeMITMHU KIIacCOBOTO TMiAXOY, TOMY ¥ Bifj3Hauae, 1o
aBTOp B omnoBigaHHi «KepMaHuu» «MUMOBOJI BlIABaBcs A0 ijaeanizauii camoi JiHCHOCTI [6,
280]. ITpu bomy aBTOpH «ICcTOPIT YKpAiHCHKOT TITEPATYpH» BBAXKAIOTH, 10 CKOpO «HepemimmHa
caMm Mo0aYuTh Baay CBOTO MEPILIOTO APYKOBAHOTO TBOPY. bijblile He 3’ ABIATUMETHCS TISHEh HA
Horo KapTMHAX 3 CYIyJIbChKOrO XKMUTTS, Olble He QirypyBaTUMYTh B HUX «ariTaliini» odpasu
Ha 3pa3ok IBana CaiHa, 0 CBOIM anbTpyi3MoM, moOpoailiHicTio Haraaye CemeHa Bopona 3
onoBijtanst M. Komroouncskoro «Llinmos’s3» [6, 280].

Omnexca 3aceHKO BIJI3HAYUB, 10 MUCBMEHHUK «BUCTYIHB SIK CMIBELb I'YIYJIbCHKOIO Cena,
IIOCTU3YBABIIN Y POMAHTUYHO-(POIHKIOPHOMY JIyCl IpaIio orapiB Ha Yepemorri. 3 BeJIMKUM
YyTTSM PO3MNOBIB MUCBMEHHHMK PO TpariyHy 3arudenb CMUIMBOrO Ke€pMaHUYa-1ioTapsi IBana
Caina, mpo TSHKKE JKATTS HOTO POJMHM, KOJIM BOHA 3aJMIIMiIacs Oe3 CBOTO TOCIOAapsi-
rogxyBaabHUKa» [7, 12]. Ominka, JaHa HUM y BHAaHHI BHOpaHoro Mapka Yepemmmuun (1952),
HC 3MiHWIACSd W 4epe3 JABa JCCATKM POKIB — Yy TMEpPeIMOBI JI0 JABOTOMHHKA TBOPIB
nucbMeHHuKa (1974) [1, 9].

Merta crarTi. MeToro CTarTi € MOKa3aTH OCOOIMBOCTI XYIOXKHBOTO BiZOOpPaKCHHs
I'ynynemman B omoBizanHi Mapka Uepemmman «Kepmanuuy, a TakoX PO3TIASHYTH «TOUYKH
AOTHKY» LIbOTO TEKCTY 3 KUTTAM 1 TBopuicTio KOpis PenproBuya.

Bukaaj ocHoBHoro marepiauay. OnoBine y «Kepmanuui» UepeminmHa po3noduHae 3
J1aory MK MIOTOroHoM [BanoM CaiHoM 1 #oro apyxuHoro OkcaHor. Lle mae aBTopoBi 3MOry
gyepe3 TOKa3 peanbHOI TPUBOTH JIPY)KMHM W YacTKOBO BJIABaHC, a YacTKOBO CIIPABXKHE
MOJIOAEUTBO IBaHa BIATBOPUTH OCOOIMBOCTI XUTTSA Ha ['ymynbliuHi, 30kpeMa i HeOe3meky
npani mwiororona. Tyr IBan Cain Uepemmmuu jlenio cXokuid Ha repost 3 HoBenu J[lanwmia
Xapop’toka «Cmepth CopoxkantokoBoro HOpuy. Cain Mae OyTH He TIPOCTO HE TIipIIUM 3a 1HIINX,
a — kpamuM. [0 pucy Bnayi ryinyniB, SKy MOiAMiYadd ¥ 1HIIN NHMCbMEHHUKH, MOJOJMM
UepeMIIMHA MOAa€ B OMOBIJaHHI HIOM MPHHATIOHO, HE HArOJIONIYOYH HA HIil, OJHAK BOHA
BIJII'pa€ KJIIOYOBY POJb Y JI0Ji Tepos. BojHouac st jjeMoHCTpallii MOJI0JIelTBa CBOIO T'epost
YepeMminHa 3BepTaEThC 10 (OIBKIOpHOI dhopMynu: «MeHi Bike He MepliuHa no Yepemouiesi
eymsamu» [3, 23]. YV donbkiopi — «Ilo dynato ryasitay, «I1o Jlony rymastuy.

IBan Cain HaszuBae cebe Kamdoro-kepmanndeMm. Kandoro B cBoix TBopax Onekcy
JosOyma nasuBae 1 HOpiii ®enpkoBry. Un ne Moxe cBiguutu 1npo DeapKoBUYIB BIUIUB HA
Mapka UYepemumnny? CnoBo «kanda» He 3adikcoBaHe B JOCTYNMHUX HaM CIOBHHUKax
I'YLYJIbCHKOI TOBIPKH — 3a pepakuieio Spocnau 3akpeBcbkoi (1997), Mukoim Herpuua (2008)
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1 Taymnu Tpeuyk (2012) [8; 9; 10]. Ane € BoHO B Typeubkiii MoBi. Ilpuuomy crocyeThCs
cyataHcbkoro rapemy: «Haiictapma Hanoxuuus — kanda Oyna rojIoBHOK ciaykHuiero» [11].
«Kainga — nmocaga cepeanboro piBu# [...], «BuxoBatenbkay [12]. OueBugHO, CIIOBO Ma€ W 1HIII
BIJITIHKHA 3HAU€HHS, OJTHAK MPU 11bOMY 30€piraeTbcs rojoBHa O3HaKa — CTapIIiCTh HaJ KUMOCH.
CnoBo, ske norpanuwio a0 PeapkoBuya 1 Yepemiunnu, He 3a(IKCOBAHO B CIOBHUKAX
TYIYIbCBKMX TOBIPOK TOMY, IO BIiJIOMI HaMm CJIOBHHMKM CKJIQJICHI Ha OCHOBI JICKCHUKH
I'yuynapumHy ranunbkoi, Toli Sk DeapKOBUY HAPOJUBCA 1 )KMB Ha TepuTopii BykoBHHH, sika
cBOro yacy Oy:na mijiBiajHoo OcMaHChKid iMuepii. YepeMinna, skl HapoAMBCs BXe Ha OoIll
rauIbKOMY, TOOTO TOMY, SIKHH MiJ ocMaHaMu He OyB, y aBToOiorpadii 3a3HauuB, 10 JOOUB
ciryxaTe 0aThKOBY «OIIOBiJIb TIPO JIaBHHUHY, ik Yepemorniem inuia Typenpka rpanutsi» [3, 170].
He BuxiodeHo, IO 11e KOJOPUTHE CIOBO 3 OYKOBMHCBHKOTO OOKY, MOXK€ HaBiTh BiJl CaMOTO
®cnproBuua, npuHic Oarbko Mapka Yepemummnu, 60 K, SK BiH 3a3HAUYMB Yy TIH Ke
aBToOiorpadii, «Jlensd BigAgUyBaIHCh BETUKUM NPUATEIHCTBOM 1 TPUB’S3aHHIM [0
®denproBUYA, 32 AKUM — SIK OINICIA Ka3alu — LITpUKaiu O OyiM y BOrOHb 1 3 SKMM BapT Oylo
KUATH Ta i ymupatu» [3, 169].

[Ipupomuy Binsary IBana Caina aBTOp «AIACHIIOE» IIE€ W 3raaKoI0 MPO HOro BOEHHE
Munyie. Lle MotuB, He po3pobaeHnil YepeMInHOO raudile, NpUuTaMaHHUI 1HIIUM aBTOpaM, K1
nucany 1po ['ymynsuiuny, 30kpema it Muxaiinosi [1aBankoBsi.

Mapxko UYepeminriHa B omnuci Toro, sik BuOMpaeThest CaiH y 10pory, HaMaraeTrbes AaTH
«mxe BioryBaHHAY. 3pobieHo e uepe3 HeBaanuil skapt CaiHa, KU Ha 3aIMTaHHS APYKUHH
KOJIM OTO YeKaTu M0JIOMY, YOMYCh BimoBiB: «Tormi, Koim Boja ‘1 ropi oOepHEThCs» [3, 24].
['epoii BUKOpUCTAB TpaguLiiiHy (OpMYIly HEMOKIMBOIO, BIIOMY i 3 (OJNBKIOPY, 1 3 AaBHBOT
yKpaiHchKoi miteparypu. IBan Cain, HiOM migOanpoproroum cebe, 3a3Hayae, 1o Yepemorn —
CIpaBKHS TYIYJTbChbKa pika, 1 BOHa OypXJIMBa, a He Taka, IO 3aKOJHCye. TakuM YHHOM,
UepeMimHa BKJIaB B YCTa CBOTO Teposi TE3y IPO CYrOJOCHICTh OYWHOTO TYIYJIbCHKOTO
XapakTepy 3 XapaKTepoM CTPIMKOi, HOPOBJIHBO1, HEOE3MeuHoT piKu.

ITucbMEHHMK Ja€ KOHTPACTHY KapTHHY 3 €THOrpadiduHO JIOCTOBIPHUMH €JIEMEHTaMU:
«BecHa, reil miBUMHa-BECENMIIA, IIBITOM YyKBiTuajgack. Ha 3apinky Ham Yepemolem miByaTa
IIOJIOTHA Ta MPSLKI OLIIOTH, IEPYTh, KAPTYIOTh Ta perouyrbes. Heomopanik na npuburiii gapadi
cuauth Onminuii CeMeHKO Ta Ha BOAY MOTJAIac, a Bce i ropi. A niB4ata CHBOOKI, YOPHOOKIL
mIyTKYIOTh co0i 3 Hporo. [Ilo im 3a xxypa?» [3, 25]. 3arubens wiororona Ha ['yiynenmHi — pid
3Bu4Ha. ToMy i Tparemis, Ilie YiTKO He O3HaueHa, 00 Tijla He 3HAlJEHO, TSHKUTh HaJ IBaHOBOIO
cim’ero. BogHouac noromoc cBiqunth: CaiH 3armHyB, pATYIOYH CBOIO Bopora Maiopka.

MoTuUB MOPATYHKY BOpOTa XapaKTepHHWl NI JiTepaTypu 3araioM, 30KpemMa i st
yKpaiHncekoi. Y Mukonn YCTHUSHOBHYA TEPOW-TOPSHUH 3100yBae NPUXHIBHICTH CBOTO
cyrnepHuka, a B UepeMmmHu — THHE 3a HbOTO. Lle — cBoepifHe JMIapCTBO, SKE Macye 0 TBOPY
YepeMiiMHM, B SKOMY TI€pod eyasie no Yepemoury, a 1OTIM UYHHUTH T'€POIYHE MIKMCTBO,
KEPTBYIOUM c00010. AJle BOJHOYAC MPOCTEKYETHCSA, MOXKE MiJICBIIOMO BHMBEIICHUH aBTOPOM,
CYMHIB IOJO0 MOTpeOU Takoro repoizmy. Lle — MOTUB J1F000BI, HEMPOTUBJIECHHS 31y, JTIOASHOL
MOBEIHKK HAaBITh 3 TUMM, XTO TOO1 BUMHUB auxo. Came 1ie¢ ¥ TpPU3BEIO TYIYJIB /10 TOrO
CTAaHOBUIA, B SKOMY BOHH ONUHWINCA B 4Yacu YepeMIIUHU, HECIPOMOKHI TPOTUCTOSITU
HOBIM, arpecuBHIA 1j€0Norii 3JMpHUITBA 1 Oe3decTs, I[PUHECEHOI B IOpU TAKUMH, SK
«BUKHUIIBKUH MailopKO».

V Yepemiunu 3’sBiasieTbess 06pa3 Cokiibebkoro sik micus 3arubemni Caina. Moxiuso,
i YepeMILIMHU 1€ TaKk caMO MaJlo 3HadeHHs, K 1 11 DeapkoBuya, KM 10 I[BOTO TOMOHIMY
3BepraBcs HE pa3. UepeMinmHa y IiJITEKCT TBOPY 3aKiaB IUIMOIIE TIyMaueHHs Miclis 3arudeni
CBOTO Tepos, aHDK IOBUIbHY AUISHKY piku. Te, mo BiH He cka3aB y «KepMaHHi», aBTOp
ponoBruB y Hadepky «Jlo Coxinbcskoro» ®deapko[rual». Moro Bmepmre omyGmikyBamm y
IBOTOMHUKY Mapka Uepemiunu (1974) 3a yopHOBUM, HenaroBaHUM aBTOorpadom. Lleit tekct
LIKABUH Ui HAC THM, 110 TYT MOJaHO OadeHHsS NMUCbMEHHUKOM COKUIBCHKOIO, IPUYOMY MAEMO
YITKY akKIIeHTallito Ha ioro 3B’s130K 3 PeapkoBuueM. [IpuHarigHo 3a3Hauy, mo COKITbCHKUI
yepe3 DeapKoBUYA CTAB MOIMYIIPHUM H cepell 1HIINX IMMCbMEHHHKIB, 30KpeMa Ha Iie BKa3ye y
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cBoemy Hapuci «Ha Coxkuibebkimy» (1900) i Bornan Jlenkwuii. [TeBHoro miporo Tekct Uepeminau
i Jlemkoro meperykyroThcs, 30kpemMa B yacTuHI omucy joporu no Cokinscekoro. Illonpagna,
y Jlenkoro — 11e 3aBepiueHuil TBip, TOAI K YepeMIInHa JIMIIEe HAKPECIUB IIPOBILIHY TEMY LIS
nam’sTi», TaKk 1 HE OMpalIOBaBIIM i TIPYHTOBHIllIE, HE HAJaBUIM XYA0XKHBOTO OJIUCKY.
«3 Bwxnuui igecs nonaa notokoM Bukenkoro nig kpyry ropy Himuuu (500 merp. Bucoky),
KOTpa 3 mpaBoro Ooky Yepemomna mopocna JjicaMM 1 rojia ckaiucra — a HI€ BHIA ropa
CoKUTbChKHN 3 JIBOTO OOKYy — ce€ JBa KaM’sHI BEJETHI, 10 3aMUKanu BXiA B ['yIyJIbIIHHY»
[3, 206]. YepeminuHa Jae olKc 1bOro MPUPOHOIo JiuBa. ABTOpa npuBadIoBaia 60porsda Mix
ropami i pikorw: «TyT UepeMolll y CBOIM CKa)X€HIM pO3TOHI CTpivae BENUKY MEPETIOHY — BeleTa
COKUIbCHKOTO — 1 JIyrae CIIOKOHBIKY HOro Oeperd i CKaim Tak, 10 JaBHO X10a y3uMi TYT MOXHA
Oyio mepelTi OGeperom piku, a it Temep ayxe TPYAHO BTpUMATH MYPOBaHY TOPOTY; pika CKpy-
9yeThCS TYT MOTYYHMM JIYKOM HarpaBo i 6’¢ 3HOBY B OYKOBHMHCBHKI Oeperw, Jie 4epe3 Te i joci
HeMa HIAKOi IOporu 1 Moau i3marh uepe3 HiMumdu cTpiMKoIO HeOe3NeYHO — a Ha BUCOKIM
COKUIbCBKIM TUIBKH CHIAM JUIIMJIMCS 3 HaBHIX BTONTAHMX CTEXKOK-IUIAiBY [3, 206]. 3maeTncs,
mapmy Liil OpUpoaHii MEePENoHi, IKa BOJAHOYAC LIIOCTPYE Te€3Y MpO 1Hb 1 SHb, 3aCTUIIIICTD 1 PyX,
I0Jae «JIiTeparypHe» 3abapBieHHS: YCBIAOMIICHHS aBTOpOM TOro, mo «Ha COK[UIBCBHKIM]
nocaauB Penpk[oBuy]| maBHIX OoriB — 1 bapOapocy (xopoas ryuymiB), 1 «Jlopenait» ['eitne
(CokinlbChKY KHSATHHIO) 1 B3arajii MPHUKJIAB Pi3HI IIEPeKa3u 0 cei TopH, 3aXOIUICHNUH BEIHMYYIO
ropu» [3, c. 206]. Tak camo 1 bornan Jlenkuit y Hapuci npo CokibCbKMI BKa3yBaB Ha MOSIBY
CBOTO iHTEpecCy A0 Iii€i Topu uepe3 TBopuicTh DeapkoBuda. OTOK, 31aeThes, [Ban CaiH, Tepoit
nepuioro omyosgikoBaHOro TBOpy UepemuIMHM (KU 3arWHYB, PSATYIOUM CBOTO KPHUBIHHKA),
HacnpaBai OauuBcs YUepemiumHi e W CBOEPIHOIW KepTBOK COKUIBCBKOI  KHSTHHI
(denproBuucBoi «Jlopensiiy). «DenbKOBUYCBYY JTiHIIO, 33/ICKIAPOBAaHY Y HA3Bi HE3aBEPIIICHOTO
Tekcery npo Cokinbchkuil, UepeMIinnHa Bede Aalli, OMOBiAar4d, 1o 3 HiMunua BHIHO cerna
Pozroku, Ilerpamnri, Yers-Ilytuny, a Takoxx macmo rip, mo 3BeThes bickiB. Takum unHOM,
®denpKOBHUY 1 HOTo TBOPUICTH (1ie BiH mHcaB 1 mpo CokuUIbKHiA, 1 Ipo bickiB) cTae opraHizylouum
YMHHUKOM IIOI0 TEKCTY. Bee cBLIUUTS 11po Te, 110 PejIbKOBUY 1 HOro TBOPYICTH «OyJin Ha OIi»
y Mapka Yepemmunu. l1puHaliMHI Ha TOYaTKy HOTO JIITEPATYpPHOTO HUIAXY.

YKpalHChKMI MMCbMEHHHUK 1 JiiTepaTypo3nasenh Poman 3axiuncekuid 1897 p. nosinascs
«Big IBana CemaHIOKa, CTyIeHTa MpaB y BimgHi, 110 #loro 6aThko OyB 3HaiioMuii 3 PeIbKOBUYEM.
A monpocuB #oro, mo sk Oyae JoMa, mjo0u MopoOWB 3amMcKy. BiH Tak ydnHWB B 4aci CBAT
BEIUKOJIHUX 1 JOPYYHB MEHI CIIOMHHH CBOro OaTbka y Bimui 16 yepHsa 1897» [3, 255].
i cnomunn Oynu omyoaikosani 1901 p. y «JliteparypHo-HaykoBomy BicTHUKY» [13, 570].

V «Kepmannui» Mapko UepeMilinHa omucye 3arajbHy yBary rpoMaji, sika Mmicis CMepTi
IBana, npuxoxmna po3paautu XBOpy Ipyxuny. Jortemep y cenax [ymynemmun 30eperiacs
TpaJMIlisi BIIBITYBAaTH TSDKKO XBOPHUX, «abM y THiBI He podymepTucs». CaiHuxa BUIIsaga Ha
IpUpeUeHy Ha CMEpTh JIIOAMHY. TOMYy B 4Yac HanuCaHHs ONOBIJAHHS Taka 3UYWIMBICTD
TYIyJIbCbKOi TpoMaauM HE chpuiManacs K IOCh HaJ3BMYaifHe, OTOX 1 aBTOpa HE CliA
3BHHYBAauYyBaTH B 1eani3alii, y JaKyBaHHI A1HCHOCTI.

371a€ThCs, OLIbIIE HA 3BUHYBAYEHHS aBTOPA y BLAXOAl BIJ JIMCHOCTI BIUIMHYJO TE, 1110
UepeMIIMHA 3 CHMIATI€l0 3MallOBaB IMPEJICTABHUKA JYXOBEHCTBA, SIKHH CIIBUYTIUBO
IIOCTaBMUBCS JI0 Henyxoi. O0pa3 csllleHuKa (parMeHTapHUN, HE KapUKaTypHUil, TOMy i craB
IUTS pasHCBKOTO JIiTepaTypO3HABCTBA IPUKIAIOM «imeaiizallii camoi midcHocTi [6, 280]».
Boanouac Yepemiuni 3akuaany, mo «HasBHUM y TBOpI MOTUB MaiiHOBO1 HEPIBHOCTI 3BYYMTh
e He ayxe HeBupaszHo» [14, 319].

Xou, Ha HAIIl MOTJIsIL, 1IE MOTHB B OIOBIJIaHHI OKPECIIEHO YITKO 1 JIOCUTH IICPEKOHIIUBO:
«Ort 1 3uMa Hacrana. Kpenki Mopo3u He JaroTh BIAAuXy OimHHM mroaaM. CTyIeHHH BiTep Bce
IpOIIMBAE, W XaTH Hisk He oOromnuTu. Ta mie ¥ TOIUIMBA HI3BIAKM B3ATH. baraui pifiko KoJju
01IHOMY YOJIOBIKOBI B IPUTO/I CTaHYTh, X0U 1 IUIMH pik IM HEBOUHHO Mparttoid. [limenr y ic,
Ha30upaem XBOpOCTy, a TyT mepebirue Ts noOepexHHK, 3a0epe Bce pimie, Had’e, me # 10
wTpady 3anumre. Ot Take To auxo!» [3, 29]. Tyt abcontoTHO HeMa iAeanizallii, JaKyBaHHS
KUTTS TYIYJIB.
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Bapro Big3zHauuTH, M0 cepel KUIbKOX €THOTpadivHuX IITPHUXIB Y TBOPL € M PSIAKU IIPO
Te, sik CeMeHKo, CHH 3arubaoro KepMaHnya, BIizHaBaB 0aTbka 3a iforo peuamu. [Tonpu ckymicTh
CTHOTPa(IYHOrO OIHUCY, BCE K IPOYUTYETHCS TPAAMLIsA T'YLYIiB HOCUTH HATUIbHI XPECTHKH,
a OCKUJIbKM 1X BUTOTOBJISUTM MICIIEBI MAalCTpH BPYUYHY, TO BOHH MaJIM HU3KY 1HJUBITyaJIbHUX PUC,
OoTOK npu norpedi i ciyryBanu [uia igentudikauii. Ilpo peamicTHUHICT LBOrO €mi3ony
CBITYMTH T€, 1110 32 TAKMMHU O3HaKamu Ha [IpukapnarTi i1eHTH(DIKYBaIu JTHOJEH HaBITh JIEKUIbKA
JECSITUIIITh TICHS iXHBbOi 3armbeni (MoBa MpO PO3KONKU Ha moyatky 1990-x pp. crpadyeHux
YKpaTHCHKUX aTPIOTIB).

3aBeplIaJbHUM aKOpPAOM TBOPY € €eMmi30[, MOJaHMH 3 BiAJaidl dYacy: Hapatop 3
[EPCIICKTUBY MalKe JIBOX JICCATIIITEH OMOBIIa€, YUM CKIHUMIIACS BCA 115 icTopist. [Ipu oMy
NUCbMEHHUK HaroJiollye, L0 TYIYJIH, He3Ba)Kaloudl Ha HeOe3leKy, He MOXYyThb, ad0 He
XOUyTh 3paJIATH CBOEMY TPJIUIIHHOMY criocoOoBi xurts: «[amaere, mo CemeHKO 3
Yepemomem y rHiBy? Coxpanb Ooxe! SIK nuim ctaB mapyOOYMTH, TO 1 JO KEPMH B3SABCH.
TiapKM BiH BXKE HE KepMaHu4eM, 00 XxupisiBeHbKUN co01 Baascd. I noci mioraproe [...]. Taka-
TO BJKE€ Hama TryLNyJbChbKa BJaya: OrOHb Iedye, a MU Homy Hacynpotus!» [28, 30].
3aBepmanbia (paza TBOPY mIe pa3 CBIAYUTH Hpo Te, Mo Mapko Yepemminna namarascs
CTBOPUTH 00pa3 TIyuyna, SKUd y CBOIll 3aTATOCTI JEMOHCTPYE «TBEPAHH» XapakTep,
BIAJIAHICTh TPANMIISAM 1 3BUYHOMY CHOCOOOBI XUTTA. | HaBITH TEBHE BIAXWUICHHS BiI
obpanoro musixy — He cyrreBe: CeMEeHKO He CTaB KepMaHmdeM-Kayidoro, 60 cradbocuinm
BHpIC, OJHAK OYB IIOTapEM.

BucnoBku. Onosinannas «KepmaHnuu» Mae 03HaKM POMAaHTUYHOTO CBITOOAYEHHs aBTOpa
3 €JIEMCHTAMH CEHTUMEHTAJIBHOCTI. [TUCbMEHHUK LIMPOKO BUKOPUCTOBYE I'YLYJIbCbKY FOBIPKY 3
XapaKTEepPHOIO JJIs1 HEl IEKCUKOI Ta 3MEHIIYBalbHO-TIECTINBUME (hopMamu. Y OGaueHHi Mapkom
YepemmuHoto ['yiynpmunu momiTHHE BIuie HOpis OeapkoBuya, SKU BUSBUBCS y TOTHUHOCTI
MOYaTKYIO4YOTro aBTOpa J10 3HaHOTro cmiBl Kapnar i ykpainuis-ryiysais. Mapko Uepemuinna Ha
npuknagi Opis degpkoBuua 3po3yMiB, IO JKUTTEBUM Martepiall, SKHM BiH BOJIOJIE SIK
ypojuKkeHels [ yynbIHu, Moke OyTH BUKOPUCTAaHUN JUI TBOPCHHS OPUTIHAIBHUX TEKCTIB IIPO
ueil perion Kapmar. V npomy skpa3 1 kpuerbea BIuMB lOpis @DenpkoBuda Ha Mapka
Yepemiuiuny.
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HUTSULSHCHYNA IN THE STORY OF MARKO CHEREMSHYNA ‘KERMANYCH".
‘COMMON GROUND’ WITH YURIY FEDKOVYCH.

Abstract. Introduction.Classic of Ukrainian literature Marko Cheremshyna (autonym Ivan
Semanyuk 1874-1927) born in Hutsul village Kobaky, Kosiv region. He is inseparable from the life of the
people of his native land, Hutsulshchyna. The writer managed to go beyond the boundaries of regionality
and took one of the most honorable places in Ukrainian literature at the end of 19" century and the first
quarter of the 20" century. The debut book of works of Marko Chermshyna was a collection of short
stories "Karby"(1901). Though as a litterateur he had made his debut story ‘Kermanych’(1896). This
work is a source for understanding of the first steps of Marko Chermshyna in the literature. It is the basis
for conversations about the imitation and originality of the young writer.

Purpose. Purpose of the article is to show the features of artistic reflection of Hutsulshchyna in
the story of Marko Cheremshyna ‘Kermanych’ as well as consider the " common ground " with the
creativity of Yuriy Fedkovych.

Originality. Taking into account the experience of previous researchers (Mykola Zerov, Oleksa
Zasenko, Roman Pikhmanets, etc.), a new attempt was made to read out the features of the vision of
Hutsulshchyna by young Marko Cheremshyna in the article. It is noted that the author's appeal to the
topic of Hutsulshchyna was organic and logical, because it did not require the additional entry of the
writer in the realities, problems and themes of the region. Through an appeal to the writer's biography,
using memoirs, as well as a comparison of the vocabulary of the writings of both writers give an answer
to the question about the ways of Yuri Fedkovich's influence on the young Marko Cheremshyna.

Results. The object of the study was the story of Marko Cheremshyna "Kermanych”. It is
indicated on the peculiarities of the vision of Hutsulshchyna by a young author. It is revealed that the
mediated influence of Yuriy Fedkovych is noticeable in the interpretation of Hutsulshchyna by Marko
Cheremshyna .

Marko Cheremshyna came to the literature with a sense of belonging to the writer Yuri
Fedkovich, with whom his father was acquainted and often talked about him. In his creative world, there
is also an emphasis on the areas associated with Yuriy Fedkovych.

Partly pretended and partly real youthfulness of the main character, Ivan Sain, is shown in the
story"Kermanych". The writer noticed a typical feature of Ukrainian hutsuls, the desire to be better and
more skillful than other. And this feature of the manner of Hutsuls plays a key role in the fate of the hero.
Ivan Sain calls himself a kalfa-helmsman. Yuriy Fedkovych calls Olexa Dovbush kalfa in his works .But
the word "kalfa" is not recorded in Hutsulshchyna. In Turkish, it is used to mark someone senior (in
particular, "kalfa" means the main servant, the nurse in the Sultan Harem). The author of the article
suggests that this word, which is typical of the works of Bukovynian, Yuriy Fedkovych ( Bukovyna was a
part of the Ottoman Empire), got to Marko Cheremshyna in Galicia as a result of direct communication

86



Cepist «@imonoriani Haykm», 2018

between Yuriy Fedkovych and the father of the writer. So it can serve as one of the "common ground”
between Yuriy Fedkovych and Marko Cheremshyna.

In general, the author of the article notes the good knowledge of the writer of the folklore and
ethnographic color of Hutsulshchyna, which also found a vivid reflection in the text of the story. The
stubborn nature of the character of the story is designed by the writer on an unburied Hutsul river ,
Cheremosh, which carried forest transportation. . There is also a social motive when strangers exploited
the natural resources of the Carpathians. Ivan Sain died for other people's interests by fusing logs
belonging to one of these exploiters.

Conclusion . The story "Kermanych” has signs of the romantic outlook of the author with
elements of sentimentality. The writer widely uses the Hutsul dialect with its characteristic vocabulary
and diminutively caressing forms. Marko Cheremshyna realized that the material of life that he owns as a
native of Hutsulshchyna could be used to create original texts about this region of the Carpathians what
is precisely the influence of Yuriy Fedkovych on Marko Cheremshyna.

Key words: story, narrator, hero, literature, motive, vocabulary, subtext, accentuation, formula
of the impossible, folklore, ethnography, ideology, toponym, river, daraba, dugout, kalfa, chivalry, action,
Barbarossa, Heine, Fedkovych, Loreley, Hutsulshchyna, Nimchych , Cheremosh, Sokilskyi.
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