Cepis «Pinomorivni Haykm», 2017

TEOPIA JITEPATYPU

VIK 82.0 KABYH Jligis IBaniBHa, 1okTop Gi1oaoriaHux
Hayk, npodecop kadeapu ykpaiHChKOi miTepaTypu Ta
KOMITAPATUBICTHKH YepKaChKOr0 HAIIOHATBHOTO
vHiBepcuTery iM. b. XMempHHIBKOTO
e-mail: kavun_li@ukr net

JITEPATYPO3HABUHI AHAJII3 MOETHYHOI'O TBOPY

Y cmammi posenadaemvea cucmema MemoOOIO2IYHUX NPUHYUNIG | npUTiomie pobomu i3 MEopoM,
301liCHeHO KOHKPEMHULl NPUKIA0 yinicHo2o aimepamyposnagyoco auanisy noesii Jlinu Kocmenxo «He
sHaro, wu nobawy Bac, uu wiy. Ile meopemuuna cmyois, wo 6UHUKIA i3 HA2ANBHOI NPAKMUKU HAO
POBOMOIO 3 NOEMUYHUM MBOPOM CHYOEHMI8 (DINoN02IMHO20 aKyIbmemy ma 84Umeni6-Cl08eCHUKIG.

Knrwuoei cnoea: nimepamypo3naequii ananis, noesia, noemudHa Moed, Pumm, Memp, Gipuiosuti

PO3MID.

HocTranoBka mpodaemu. B icropii ¢imomoriuHux HayK BIPIIO3HABCTBO € OJHIEO
3 HaimaBHimmx ranyseil. Ille B poicropwuHi uWacu Jroau 30arHyid MariyHy CHJy CJIOBa.
HeBumankoBo  crocTepeskeHHsT  HAaJg ~ PUTMIYHUMH  (GOpMaMH, SKI  KyJbTUBYBAJIHCS
B JIJaBHBOTPEILIKOMY CBiTi, MOKHA 3HaiTH Bke B JleMokpita, Cokpara, [Inarona, ApucroTes.
Bonu 3ayBaxkyBaiy, 110 MUCTELTBO, 30KpeMa TOe3is, € aKTOM IMI3HAHHS, B OCHOBI SIKOTO JIGXKUTh
cHHTEe3. Y JIPUYHOMY TBOPI HasiBHA €IHICTb OKPEMHX MOTHBIB, 00’ €THAHHUX MEBHOK CIIBHOIO
TEMOIO.

[ToeTnvyna MOBa, Ha BIAMIHY BiA 3BUYAKHOI, TOOYTOBOi, Ma€ CAaMOJIOCTATHINA XapakTep.
3rigno 3 BucnosmoBanssam [ .-I. Tagamepa, icTvHa y Hill camili; XyIOKHS MOBa MIOCh 300paXye,
npeacTasisie, posirpye nepen Hamu [3]. o umcna ¢iryp, Kl € BU3HAYAJIbHUMH AJIs1 BIPLIOBOI
MOBH, HAJIE)KATh PUTM 1 METP.

AHaJi3 0CTaAHHIX A0CaiKeHb | myOaikanii. HaykoBe 0CMUCIEHHS IOSTUKH JTIPUYHOTO
TBOPY € B&XKJIMBUM HANpsSIMOM JITEPATYPO3HABYMX AOCTIUKeHb. Jlo mHTaHHS aHami3y
MOETUYHOTO TEKCTy 3BEPTAJHCh BIIOMI BUYEHI-JiTepaTypo3HaBui Taki, sik: M.JL ['acmapos,
IO M. Jlorman, I’ M. ®@pignennep, E. I'. Etkina, A b. €cin, JI. I'a30ypr, 1. Kauyposcekuii Ta iH.
Teoperuko-niTepaTypHi CTyaii Biplma € SCKpaBUM TNPHUKIAAOM KOH(QIIIKTY 1HTeprperauii
1 crioHyKaroTh cydacHuX pociigHukiB (mpaui beskposnoi 1.O., benseoi JLI., Kocrenko H.B.,
Txauenka A.O., Credpypak P.I, ®@emoroa O.I. Ta iH.) A0 MOIIYKIB IHIIMX TMOSICHEHb HOTO
ecrernuHoi npuponn. CrnymHuM € mipkysBanHa H. KocTeHko, sika cTBepmKye. O OOCTITHUKH
MOETUYHOI TBOPYOCTI MIAXOASTH O PO3KPHUTTS MPUPOAU BIpIIAa «HE TUIBKH Yepe3 HOro Kof,
MOBYy, a W depe3 meBHy cdepy moacekoro OyTTs. I3 LpOro mornisay €MOUIHHICTBH Bipina
BHU3HAYAETHCSI HACAMIIEPE] TUM MPEIMETOM, KM OCBOIOETHCS MOE3I€0, a TAKOXK i1 0COOIMBOIO
MoBorO» [7, ¢.20] ¥V mpoueci aHanizy HEOOXiOHO BpPaxOBYBaTH [1Ba aCIEKTH B TeOpii BIpIua,
a came: 1)BUeHHS MPO BIpPW SIK NEBHY CcreludiuHy MOBHY €IHICTh 1 2) mapajgurMaTUKy
BHYTPILIHBOTO METPA.

OmHuM 13 BaXKJIMBUX JOCHITHUIBKUX YMiHb TJIMOOKOrO 1 BCEOIYHOTO BUBYEHHS
XYIOXKHBOTO CBITY JIIPUYHOTO TBOPY, O€3YMOBHO, € aHali3 MOETHYHOrO TEKCTy $IK Crocid
3arauONeHHsT B OOpa3HO-€CTETUYHY pEalbHICTh, CTBOPEHY NHCbMEHHUKOM, SIK OO'€KTHBHA
HEOOXITHICTb, SIKIIO MM, 3BUYAHO, XOYEMO CEpHO3HO AOJYYHUTUCS O YSBHOTO MIajiory 3
aBTOPOM TBOPY. TEOPETHKH JTepaTypH CTBEPIXKYIOTh, IO «HEOOXIIHOK MNEePEeayMOBOIO
JITepaTypO3HABYOTO aHAJI3y CTa€ «BXOIKEHHS» IOCHIAHMKA y CBIA TpeaMeT, 1 HaBMaKd —
KTIPUAHATTS» XyIOKHBOTO CBITY y CBIH BHYTpIIHIN cBiT» [5, ¢.19]. B. B. Bunorpanos y mpaui
«Crunictuka. Teopiss mOETUYHOT MOBH» BHOKPEMHB J1Ba BEKTOPH 3aBJaHb, L0 BUHUKAIOTH MPH
BUBYECHHI JIPUYHUX TBOPIB. «y4YEHHS NPO KOMITO3HWLIHHI TUIMU MOBH y c(epi CIOBECHOI
TBOPHYOCTI, iX JIHTBICTHYHI BIAMIHHOCTI, NP0 MPUHOMH iXHBOI MOOYIOBH, PO OCHOBHI JIGKCUYHI
piBHI B HHUX, NMPO NPUHLMIHN iX MOETHAHHA 1 IXHIO CEMAHTHUKY» 1 «BYEHHS NPO THUIH
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KOMIO3ULIITHO-CJIOBECHOTO O(OPMIIEHHS 3aKPUTHX B COO1 TBOPIB, SIK OCOOIMBOTO POAY LLTICHUX
CTpyKTYp» [2, ¢.168, 177].

Opnnak 1 noct GiNOJIOTIYHMIA aHANI3 TOETHYHOTO TBOPY NOTPeOYeE IUIICHOTO 1 CHCTEMHOTO
BUBYEHHS B CY4aCHOMY JIiTepaTypo3HaBCTBI. KOMIIEKC OKpeclIeHMX IUTaHb 1 BU3HAYaE
AKTYAJBHICTH JTOCIIKEHHS.

Mera cTyaii — TEOpEeTHYHO o6rpyHTyBaTI/1 OCHOBH METOJIOJIOTIi i CHCTEMY METOIUYHUX
npuiioMiB  poOOTH 3 TOETHYHHUM TBOPOM 1 TPAKTUYHO IX peami3yBaTH B LUTICHOMY
nireparypo3HaBdomMy anajisi noesii Jlinu Kocrenko ««He 3Haro, un modauy Bac, um Hi».

Buxknag ocHoBHOro Mmarepiamy. AmHajmi3  Bipma 3 TODISIAY  CYyYacHOTO
JITepaTypO3HABCTBA MOBUHEH I'PYHTYBATUCS HA BUBYEHHI OCOONMMBOCTEN MOOYIOBH BipIIOBAHIX
(bopM 1 OCATHEHHSI TOHKOI MaTepii — rOJIOBHOI AyMKH TBOPY. CTPYKTypa XyIAOKHBOTO TEKCTY —
CKJagHa. AJie BUSIBUTH MEXI BIPLUIOBAaHMX (POPM BCE-TaKH CKJIAJHIIIE. Y3arajJbHIOIOYM Pi3HI
MIIXOH 10 JITEPaTyPO3HABYOIO aHAI3Y MMoe3il, cepen OCHOBHHUX MO0 PiBHIB MOXHA 3a3HAYUTH
Takl: a) METPUKO-PUTMIYHHK, 0) CTPOQIKO-KOMIO3UIIHHUH, B) JEKCHKO-(Pa3eooriyHHIA;
0) IHTOHAIHHO-CTUIICTHYHIAY, (DOHOJIOTIYHHUN, PHUMOBHIA;, B) TIpaMaTHYHUH, MOpQPEMHHI,
') CEeMAaHTUYHUH.

CrpuiiMaHHs moe3ili — Il 3aBKOM HANpPY)KEHHS eMINaTIHHUX MOMJIMBOCTEH 4MTaua,
TBOpHE APTUKYJIIOBAHHS pi3HOMaHITHUX eMouiil. CTUIbOBOIO TOMIHAHTOO .]'IlpI/IKI/I Ha BIAMIHY
Big emocy 1 apamMu, € ocoOmuBuil mcuxosori3M. TyT ocsiraeTbCsl BHYTPIIIHINA CBIT JIFOAMHU
NEPEBAKHO Kpi3h MPHU3MY MEPEKUBAHb, MOYYTTIB, €MOLH, 1 PO3KPUBAETLCS BiH, B OCHOBHOMY,
CTaTU4HO, aje OurbII riarOOKO 1 MIBHAKO, HUK B ernocl. Bapro mam’sitaTy, 1O B MOETUYHOMY
TBOPI CIO’KET BHTICHEHO Ha OCTAaHHIN IJIaH, HATOMICTh BCIO yBary 30CEpPEIKEHO Ha PO3BUTKY
no4yTTs. BHOKpeMITIOIOTE Taki KOMIIO3HLIIHI €Tany pO3rOPTAHHS MOYYTTS:

a) BUXITHUH MOMEHT PO3BHUTKY ITOUYTTS;

0) pO3BUTOK MOYYTTS,

B) KyJbMiHaLisl (MOXIJINBA),

r) pe3toMe, ab0 aBTOPCbKHI BUCHOBOK.

HaiivacTime Bu3Ha4aapbHUM Y Bipini € 00pa3 nipudHoro repos. HenocBiguenuit unray, sik
MPaBUJIO, HEPIAKO OTOTOKHIOE JIIPUYHOTO reposi 3 aBTOpoM, abo Kk y TBOpPL 3 0e30c000BOIO
(OpPMOIO aBTOPCHKOT MPUCYTHOCTI 3arajioM He 0a4uTh aBTOpA. 3a3BHUAl MOET MPENCTaBIsE el
oOpa3 Bix iMeHI nepioi 0codn — «S». Y KOKHOMY JIIpHYHOMY BIpII y CIIPABKHBOTO IOETA HOBE
«S». Jlipuk y cBOIX TBOpax rOBOPUTH PI3HMMHM roJIOCAaMH HIOW BiJ IMEHI Pi3HUX MEPCOHAXKIB.
3 obpa3om reposi TICHO MeperunTaeThesi odpa3 aBTOpa, TOOTO 3MONEIBOBAHE MHUCHMEHHHKOM
ySIBJIGHHS TIPO cebe, «MacKay, CIIBBITHOCHA 3 MUCbMEHHUKOM, aJIe HE TOTOJKHA HOMY.

Jliteparypo3HaBumii aHami3 mnependadae pO3UICHYBaHHS CTPYKTYPU TBOPY Ha HOTO
«Oe3KOHEUHO Malll» CErMEHTH Ta PO3IJIsii KOXKHOTO 3 HUX SIK OKPEMO, TaK 1 y B3aeMOMil AJis
OCSTHEHHs HOro HUTICHOCTI. 3pO3yMiJIO, IO Ui HAYKOBOTO IMI3HAHHS MOe3li SIK CHCTEMH €
BXJIMBUM YCBIJIOMJICHHSI PEIUIIIEHTOM CaMe Li€l eCTeTUYHOI 3aBepiueHocT. s 3°sicyBaHHs
onTuManbHOi Cy0’ekTHO-00pa3HOi opraHizauii Tekcty obupaemo moesito Jlinu Kocrenko
«He 3Haro, un modauy Bac, 1u Hi».

1 He 3naro, yn nobauy Bac, uu Hi.

2 A Moxe, BIacHe, 1 HE B TOMY CIIpaBa.

3 A rosioBHe, 110 I€Ch BOAJEYHHI

4 € XTOCh TakuH, sIK HEBTOJICHHA CIIpara.

5 51 He nmokIMYy IACTS HE MOE.
6 JlyHa IyHU TyU HE JTOJITAE.
7 51 nymaro po Bac. 41 3naro, mo Bu €.
8 Mos ayia i Bif mporo Bxke cBiTae [0, ¢.281].
Le#i TBip yBifimoB no 36ipku «Bubpane» (1989), 3okpema no mukiy «JleTrodi KaTpeHm».
3a xaHpom «He 3Hato, un nmobauy Bac, un Hi» — iHTUMHA nipuka. [laniBHUH TN HTOHALIi —
HANPY)KeHHWI 1, pa3oM 3 THUM, AOBIPJIUBO-IHTUMHHM, TOHKO HIOAHCOBAHH, MPOJUKTOBAHUMN
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TEMATHKOIO TBOPY, APAMaTHYHUM IOYYTTSAM JIPHYHOI TrepoiHl. Mu Oauumo, 1mo ii modyTTs
31e01IBIIOr0 OKCIOMOPOHHE, BOHO MOEIHYE B OOl pamicTh 1 011k, JKary i CMyTOK.

[IpoBigHMA MOTUB TMOE31i — MEPEKUBAHHS YHUCTOTO CBITJIOTO KOXaHHS, SIKE OCATAETHCS
1 cipuiMaeTbCs SIK IMACHUBUN O€3UIHHUEI map. YCBIIOMIICHHS CYyNEpewSIMBOCTI LbOTO TOYYTTS
NPUXOANTD A0 aBTOPKH e B 30ipui “TIpoMiHHS 3eMi1”, MOCTYIIOBO BUHHUKAE 1 CTAE TUIIOBUM IS
ii IHTUMHOI JIPUKH €miTeT “CBiTJIe KOXaHHS , LIO IMOKa3ye, siK TiuOIIae il pO3yMiHHSA LIbOTO
¢denomena. Konmuce HenpuemHuii 61k KOXaHHS — CTpaKIaHHS — CTa€ 3 4acoOM CBITINM, 00 B
HBOMY JIIpHYHA TePOiHs BIMUyBAaE IIJISAX O BHYTPIIIHBOIO OYMIIEHHs, Katapcucy («Xai Oyne
nerko. Jlotukom nepay).

BHyTpimHI}A gpaMaTH3M JIPUYHOI CUTYaLil BTIJIEHO y CTPYKTypi Tekcty «He 3Haro, um
nobauy Bac, uynm Hi». Bipm noOynoBaHO 3a NPUHLUMIOM MOHOJIOTI30BAHOTO [HaoOTy —
PO3TOPHYTOTO 3BEepTaHHS 10 Npyroi ocodu. Taka cy0’ekTHA OpraHi3alis TOCUTh XapaKTepHa AJis
noetecu («Po3kaxky ToO1 IyMKy TaeMHY». «Most mo00oB», «ClIMHU MEHE...» Ta 1H.) 1 CBIAYUTS,
HAa HAll MOTJISIZ, MPO SICKpaBO BUpPaXeHWH mianoriuHuiéi tun mucneHHs Jlinm Koctenko, mo
nependavae BHYTPIIIHIO KOH(JIKTHICTb, OYIKYBaHHS HA BIAMOBINb, KA MICTUTh IHINY TOYKY
30opy. BucnoBmroBaHHS JpUYHOI TrepoiHl CHPSMOBAaHI A0 KOXAHOTO, SIKUH € BHYTPILIHIM
anpecatroM Bipma. CaMe Ha IIbOMY 3BEepPTaHHI i MOOYIOBAHO TOE3iI0, €KCIPECHUBHICTD SIKOI
CTBOPEHO HaHpI3HOMAHITHIINUMHU 3acobamMu BupasHOCTI. Cepen HMX HAHOIIBII MOMITHUMH €
cuHTakcu4Hi. Tak, ABa KJIFOYOBI 32 TOJIOBHOKO KOMi3ier0 psaku — 1-it («He 3Haro, un mobady Bac,
9H Hi...») 1 CXOKHH 3a CTpyKTyporo — 7-i1 («A aymaro npo Bac. A 3naro, mo Bu €...») — giTko
NOJUIAIOTE TBIP HA 1Bl YACTUHH, 3a/1aI0Th IHTOHAIIO TBOPY, CIIPSIMOBYIOTH PO3BUTOK JIPUYHOTO
crokery. Iloereci BrnaeTbes nepenaTu AMHAMIKY KUBOTO MOYYTTsA. BUXiTHUM MOMEHTOM y #ioro
PO3BUTKY € YCBIAOMJICHHS JIPUYHOKO T'€POIHEI0 CBOTO IIACTS: ii AyINa BIAKPUIJIACH 1 MPUHHSIA
koxaHHs sk map (1, 2 psnku). Jani BinOyBaeTbcsi HapOCTaHHS LBOro MmouyTTs (3 1 4 psiaku)
1 kynpMmiHamis (5, 6 psiakn).

CrnoBa BHCOKOI Hampyrd Hade HA3OTAHSIOTH OJHE OJHOro, o0 BiMYYTHIIIE
B HAWTOHIIMA Croci0 mepeaaTy MariuyHy cuily KoxaHHs. AHadopudyHMNA modaTok 2 1 3 psakiB
«A MOXe ...A TOJOBHEe» BIIKpHUBAE YUTA4YeBl TITHOWHY CYNEPEUIMBHUX MEPEKHUBAHb JIIPHYHOI
repoiHi, iX pyx BiZ CYMHIBY 10 YCBIIOMJICEHHS T'OJIOBHOTO —IIACTSI KOXATH.

Jlns BUpakeHHs1 HenepeOyTHOCTI KOXaHHS W PO3yMIHHS HOTO SIK JKUTTEBOI HEOOX1THOCTI
Jlina KocTeHKO BUKOPHCTOBYE TIOPIBHSHHS «SIK HEBTOJIEHHa crpara» (4-ii psimok). Metadopa
«s He MOKJIMYY INACTsl HE MOe» 1 rimepboia «JIyHa JIyHW» TYOU HE JOJITae», SIKY IiACHIEHO
TABTOJIOTIEIO0 «JIyHA JIYHW», BKA3YIOThb Ha KyJbMIHALIIO MOYYTTS 1 BUSACKPABIIOKTH BITIYTTS
MEXl, IUIIXETHUH CaMOKOHTpPOJIb, SIK XapakTepHi JipuuHid repoini. [lo 1poMy BimdyBaeThCs
criaj MOYyTTiB.

Mertadopa «Most nmyma W Big LBOTO BXKE CBITAE» MIIKPECIIOE, IO JIPUYHA TepOiHS
3MOrJIa MOOAYNTH B KOXaHHI HAHTOJIOBHIIIE — [TOIAPOBAHE HUM TEIUIO, SIKE 3IrpiBa€ AyIIy. SIKIIO
ii mro00B 3anuimeHo Oe3 BIAMOBINI, TO TIAHICT AUKTYE €IWHO MOXKJIHMBHHA BUXiZ — 30epertu
OYXOBHUH 3B’S130K 13 KOXaHUM, IO MEPEpPOCTaE y MPOCTOPOBY TAMNICTh Liel O0XKeCTBEHOI
KOXaHUM, HEMOJKJTUBO TIOZI0JIATH 1 HE MOXKHA BUMIPSITH KiTOMeTpamu, 00 CTBOPEHO 11 MOpabHO-
€THYHOI0 MAaKCUMOIO.

Brmagae y Biui Te, IO Jipu4YHa TepoOiHA 3BEPTAETbCA OO KOXaHOro Ha Bw,
Ak AHHa AxMaToBa 1 MapuHa L{BetaeBa. Take 3BepTaHHS € TPEMETHO-UIAHOOIUBUM, a JIFOAHMHA,
Ha3BaHA UM 3aHMEHHUKOM, TMITHOCUTBLCS Mailke Ha piBeHb 171eajy, KagaHOTO W HeMOCSKHOTO.
Jns Hei 1000B — SIBUIIE AyXOBHO ITiTHECEHE.

Ha ¢oHiuHOMY piBHI CIIOCTEPEKEHO BHCOKY KOHLIEHTPAILIiI0 ToJocHuX — 0 (15) i a (16),
SIKI JOJAIOTh CUJIM W JIYHKOCTI, IPUTOJIOCHHUHA COHOPHUH H (15) — 3ByK Hafii, TAIOCTI, MPOCTOPY,
Tyru. PutMmika, marpumMaHa ajiTeparisiMi Ta aCOHAHCAMHU, HAaJa€ BIPIIY €JIer1iHHOro 3ByYaHHSI.

UepryBaHHsI 4HOJIOBIYOi Ta JKIHOYOI PUMH, 3HAXOASYUCh B OCOOJIMBHX MiaJIOTIYHUX
BIIHOCHHAX, BU3HAYAIOTh CYMEPEWIMBICTb IMOYYTTS JIPpUYHOI TepoiHi. J[BO3HayHa B LBOMY
acriekti 1 pumoBa mapa l-ro 1 3-ro BIPIIOPSIIKIB: «YU HI — BIAJEYHHI», L0 BUCBITIIOE
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BHYTpILIHIA KOHQIIKT TBOPY — MK po3ymoMm 1 cepueM. Iloesiss Jlimm Kocrenko — me
NICUXOJIOTIYHA JpaMa, Ky MHCTEIL[bKM MalCTepHO BIATBOPEHO HA HEBEIHUKIH 3a obcsarom
TEKCTOBIH IO y 8 psiKax.

Hamri ciocTepeskeHHs MOKa3yIoTh, SIK IMEPBUHHA €MOLisl, BPAXKSHHS 1/1€ Ha3yCTpid AyMIIi
1 HapOIKye BTOPHUHHE MEPEKHMBAHHS, SK PEAJbHUI MOYYTTEBUH IOCBIA, OCMHUCIIEHUH SICHUM
PO3YMOM JIIPHYHOT TepoiHi, 00epTaeThCs KOHLEMIIIED JIIOOO0BI.

[Toesiro HamucaHO SIMOIYHHUM S-CTOTIHUKOM, SIKMH BHCTYMAE JIAEPOM Y SIMOIYHHUX
miniatropax Jlinn Kocrenko. Llei ¢akT € LITKOBUTOK 3aKOHOMIpPHICTIO. Y BipIIax Ipyroi
nojioBuHU XX cTomiTTs SIS mocizae mpoBiaHI MO3uLii cepen KIAaCHYHUX PO3MIpiB, BUTICHSIOUN
3 BepcH(IKaLiHHOTO aKTUBY ,.cTapimuii’ 4-cronosuid sMO. SAMOIYHI S5-CTOMOBUKY, IO yBIAIIIH
y ii ,,BuOpane” 3acBiguyrOTh BHCOKY MOETHYHY KYJBTYpPY 1 BIpTyO3HE BOJIOJIHHS aBTOPKH LU€E0
MeTpu4HOK (opmoro. 30kpema, v «JleTroumx kaTpeHax» Led po3Mip BHSIBJISIE CTPYHKICTH 1
IUTACTHYHICTh, BJacTUBl kiacuuHomy Bipmy Jlinm Kocrenko. HanpykeHuil iHTenekTyamism,
eMouiiiHy nuHaMmiky karpeHa «He 3Haro, un modauy Bac, uu Hi» BTiIEHO B METPUKO-PUTMIUHIN
CTpykTypi, me mocwmieHi akueHtd y I, IV 1 V (100% naromomeHiii) cromax i mocnabneHi
akuentu y I, 11l (mpu HesHauHOMY KOHTpacti Mix I 1 I1); moenqHaHHSA CTaOKUX 1 CUIIBHUX MICLb
y 3a3HAYEHUX MO3UIISAX Mepeae eKCIPECHBHICTD JIPHYHOTO Biplna, HOro OCHOBHY TOHAJBHICTh
— MEJIAHXOJIHHICT.

[TincymoBye Bipi pestome: «S 3Haro, o Bu €. Most nymia ¥ Big nboro Bxe cBitae». Came 1i
CIIOBAa HAMAIOTh TOe3li JOBEPLIEHOCTI. BUHMKae BiMYyTTH, MO TeMa BUpakeHa (BuuepriaHal)
MIOBHICTIO, 00 BUCJIOBJIEHO BCE, YNM OOJIUTH ZTyI1a, 1 KOXKHE JOATKOBE CIIOBO — 3aiBe.

BucnoBkn. Otxe, 3miificHeHW# miteparypo3HaBumii aHami3 moesii Jlinu Kocrenko
«He 3naro, un modauy Bac, 4u Hi» BUSIBUB HAUTICHIIINH 3B’ 30K JIPHYHOTO CIOXKETY Ta OKPEMHUX
KOMIIOHEHTIB CTPYKTYPH TOETHYHOTO TEKCTY, SIKi 3a0e3MmedyloTh MOBHOTY 1H(GOPMATHBHOTO
3HAYEHHS Ta €CTETHYHOTO 3MICTY.
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LITERARY ANALYSIS OF THE POETIC PIECE

Abstract. Introduction. Poetic language has its own independent character in comparison to the
everyday language. According to G.G. Gadamer, the truth is in itself (language), the artistic language
represents, depicts and plays something in front of us. Among the figures that are decisive for the poetic
language uses rhythm and meter.

Purpose. The purpose of the article is to theoretically substantiate the foundations of the
methodology and the system of methodical approaches of working with the poetic work and practically
implement them in a holistic literary analysis of poetry by Lina Kostenko, "I do not know if I'll see you or
not."”

Results. Summarizing different approaches to the literary analysis of poetry, among the main
levels of it, one can note the following: a) metric-rhythmic; b) strophic-compositional; c) lexical-
phraseological; b) intonational-stylistic, phonological, rhyming, ¢) grammatical, morphemic, d) semantic
approaches.

Perception of poetry is always a tension between the empathic capabilities of the reader, creative
articulation of various emotions. Unlike the epic and drama genres, there is a special psychologism in the
style of the dominant lyrics. Here the inner world of man is comprehended mainly through the prism of
emotions, feelings, and it is revealed predominantly in the static manner, but it is done more deeply and
quickly than in the epic. It is worth remembering that in the poetic work the plot does not get a lot of
attention. Ilnstead, all attention is focused on the development of a feeling. Emphasize the following
compositional stages of deployment of a feeling:

a) the starting point of the development of a feeling;

b) the development of feeling;

¢) culmination (possible);

d) summary or author's conclusion.

Often the defining part of the verse is the image of the main character. An inexperienced reader,
as a rule, often identifies the lyrical character with the author, or in the work with an impersonal form of
author’s presence in general does not see the author. Typically, the poet presents this image on behalf of
the first person - "I". In each lyrical poem the true poet is new "I". The lyricist in his works speaks in
different voices as if on behalf of different characters. The image of the hero is closely intertwined with
the image of the author, that is, the image of the author, modeled by the writer,(about the "mask"),
correlated with the writer, but not identical to him.

Literary analysis involves the dismemberment of the structure of the work on its "infinitely small”
segments and consideration of each of them, both individually and in interaction, to comprehend its
integrity. It is clear that for scientific knowledge of poetry as a system it is an important awareness of the
recipient of this particular aesthetic completeness. The genre of "I do not know if I'll see you or not" is
intimate lyrics. The ruling type of intonation is intense and, at the same time, trustily intimate, finely
nuanced, dictated by the theme of the work, a dramatic feel of the lyrical heroine. We see that her feelings
are portrayed as oxymoron; it combines joy and pain, thirst and sorrow.

The leading motive of poetry is the experience of pure light love, which is comprehended and
perceived as a happy invaluable gift. The awareness of the contradictory nature of this feeling comes fto
the author in the collection "The Rays of the LEarth,” the epithet of "light love” gradually emerges and
becomes typical for her intimate lyrics, which shows how deeper her understanding of this phenomenon
is. Sometimes the unpleasant side of love which is suffering occurs over time, because in it the lyrical
heroine feels the path to inner purification, catharsis ("It will be easy to do it, with the touch of a
feather”).

The inner drama of the lyrical situation is embodied in the structure of the text "I do not know if
I'll see you or not." The poem is built on the principle of a monologized dialogue which is an expanded
appeal to a second person.
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Originality. For the first time in the Ukrainian literary theory, the bases of methodology and a
system of methodical methods of work with poetic work have been theoretically substantiated and
practically they have been realized in a holistic literary analysis of poetry by Lina Kostenko "I do not
know if I'll see you or not.”

Conclusion. Our observations show how the primary emotion, the impression comes to the mind
and gives birth to a secondary experience, as a real sense of experience, understood by the clear mind of
the lyrical heroine, which turns into a concept of love.

The poem is written using a five-stroke lambic, who acts as a leader in the Yambic miniatures of
the poefess.

A literary analysis of poetry by Lina Kostenko "I do not know if I'll see you,"” revealed a close
connection between the lyrical plot and the individual components of the structure of the poetic text,
which ensure the completeness of informative value and aesthetic content.

Key words: literary analysis, poetry, poetic language, rhythm, meter, verse size.
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