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named William and Margareth. Another famous folklorist — M. Sumtsov — compared 54 variants of a ballad
about “sister-the-poisoner” in the Slavic and non-Slavic regions. We remarked the temporal and spatial lexical
units in the ballad fragments that are used for the purpose of demonstration of the every variant’s plot.
Specifically, the fragment Ne7 (from Galicia) shows the time frame of a realized crime in the culmination and
the localization of an artful intention : “When the brother comes home from the hunting, his sister gives him a
poison in a black beer”. Before this crime the listeners got to learn that she decided to obtain a poison ‘from
the serpent’s head”. Some of ballads contain the initial spatial lexical unit as for instance Ne 11 (also from
Galicia) : “Oh you are from the mountain, and I am from the second”. M. Sumtsov also analyzed the hydronym
Danube and confirmed that this symbol personifies any reservoir as a whole.

Originality. A lot of works were written by scientists about a genre specific, but until now there isn't
the complete systematized scientific research which would touch ballad chronotope. This article is the attempt
of analysis of the categories time and space by famous Ukrainian scientists by the example of folk ballads.

Conclusion. The Slavic ballads are an favourable basis for the reconstruction of archaic
representation of the world by the analysis of its categories time and space. The researches of such Ukranian
folklorists as M. Kostomarov and M. Sumtsov confirmed the scientific interest to these ontological concepts
in the XIX century. Although there wasn't any integrated systematized research of this problem, they called
attention on the certain aspects of this problem.

Keywords: folklore; ballad; mythological worldview; time and space; chronotope; spatial lexical
unit; temporal lexical unit; symbols of locality; spatial localization, hydronym; ballad chronotope; ballad
about “sister-the-poisoner”.
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IPOHIA ’)KAHPY B POMAHI MUKOJIN XBUJIBOBOI'O «BAJIBAIITHEITN»

Cmamms npucesuena eusHaveuuio caupy meopy M. Xeunvoeoeo «BanvOutnenuy. Aemop
O00CHIONCEHHA BBANCAE, WO Y€ — POMAH-AHMUYMONI, AKUTUGUHUKAE 308%COU AK IPOHIS HA XYOOHCHIO Yl
coyianvy ymonito, Ha Oymxy oocnionukie anmuymonii nuuiyme posuapo6awni ymonicmu. J{a
M. Xeunvoeozco eracmueuti ymoniunuii mun mucienus. 3 00Ho20 60Ky y namghiemax ein 0yoye meopito
HOB020 CYCHIILCMEA, d 3 THUL020 — POMAHOM « BanmsOwinenuy 3anepeyye Oinvuio8UYbKY YMONIIO 6 YM08axX
momanimaprol depxcasu. M. Xeunvoeuii y pomani ukopucmae yci O3HAKU AHIUYMONII: momanimapHa
mepumopis, 3anepedents MUHYI020, OYX08He pabcmeo T00UHU, 2epOoil-OyHmMAD,IH0006HA CIOAHCEMHA JiHIA.

3a 3axonami aHMUYMONIT PyX KOJICHO20 3 JICUMENTIE 0epIAHCABY 3aNPOSPAMOBAHITL T He MOodIce GUXOOUmiL
3a uimki meonci. Konghnixm posnouunaemvcs mooi, xoau 2epoil 6i0MOiaemocs 6pamu y4acms 6 pumyaii,
CPOPMOBAHOMY COYIANBHUM JAOOM, T HAMaeacmves odupan enacruil uuiax. 1epoi samuciioemoces Hao ceoim
CHIAHOBUIEeM, NPOAGTAE Onip 1 nompanise 6 ipowiuno-mpaciuny cumyayito. [locums nomymcruow y meopi €
m0boeHa ninia. Tomanimapra ymonia HaMAsiacy pe2idmMeHmyeamy 6ci ciepu i HABIMb THMUMHY, d epOMUKA
83020 BBANCANIACy YUMOCH HENPUTIHAMHUM. AHMUYMONia 6I0CMOIE Npaso IHOUHY HA THOUGIOYANbHICHDb
0CODUCTIO20 HCUMMISL, (4 MEOPU HACHO NO3HAYEHT epomuuHOI0 npolnemamuxoio. J{o ocobnueocmeil ycaupy
AHMUYMONIT MOJICHA  3apaxyeamy 1l 3anepedenHs Mumynoco. Mumeysb 3acyoocye He He2amueHuti 6naue
1. Hlesuenxa wa nimepamypy i HOYIO, A GIACHY HECHPOMONCHICHIL NOOOpOmMU yeil 6naue y MmeopHOCHII.
Ocmantboro 03HAaK0I0 AHILYMONIT € KOHMPACH CYCRITBHUX YMO8 1| NPUPOOHUX.

Kpim ocrnoenux orcanpoeux xapaxmepucmux, npo aHmuymonivHuti Xapaxmep meopy ceiouums #o2o
iHmepmexcmyanvie noje, 30kpema npucymuicmo mexcmie @D. Jlocmocecvroeo. Cxodxcum y CloNCemHux
o3HaKax 0060x aemopie € i no2iad onoeioaya Ha nodil Kpizv npuzmy ipowii. Komiunumu € He cminvbru
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NepCoHaCi, CKinbku 006paz camoz2o onogioaud. Bin iponiuno cmasumvca 0o nodeii i nooditi, npo Axi
PO3NOGIOAE, i 00 camozo cebe, 8 YbOMY CHAGIEHHT GUABIAE cebe IPOHIYHUI MUN MUCIEHHS A8MOPA.

Knaruoei cnosa: anmuymonia, ymonii, momanimapuzm, OyHmap, pomaw;, Ipowia, napoois,
3anepeyents; GniuG; pumydi; 0noGioau;Jcanp, KOHQPAIKm.

IlocranoBka mnpoOaemu. VYTOmYHE MHCICHHS TPUTAMAaHHE IHUCbMEHHUKAM 3
PEBOJIOLITHAM XapakTepOM, BOHHM CXHJIbHI 0 TOLIYKY HOBUX MOJAENEH ineanbHoi neprxasu. s
NMUCHbMEHHUKIB-aHTUYTOMICTIB BaXUINBUH HE CYCIIIBHUN YCTPiH, a AYLUIEBHUH CTaH JFOJAUHU Y TaKii
yTOMYHINA Aep:kaBl. Y CHJIYy CBOIO POMAHTHYHOTO CBITOTJISIY, MUKOJM XBHJIBOBOMY BIABAJIOCh
OJHOYACHO miajaTtucs o0OM CTHXISIM MHUCIeHHs. 3 oxHoro OOkyB mnamduerax BiH Oyaye
BJIACHYKOHIIETIIIF0O HOBOT'O CYCHLJIbCTBA €MOXH a31aTCbKOrO PEHECAHCy, a 3 IHIIOTO — POMaHOM
«BanpamHenm» 3anepedye OLTBIIOBUIIBKY YTOMIO B YMOBaX TOTAJITAPHOI KYJIBTYPH.

AHAJI3 0CTaHHIX AocaiKeHb. [IuTanHs aHTHYTOMII K JKAHPY JITEPATypH IHTPUTYEBUEHHUX
KIJTbKAa OCTaHHIX JAECATWIITh. 30Kpema cepen 3apyOiKHMX [OCHIJIHUKIB MOJKHA HAa3BaTH:
P. I'anpuesy, O. ITasnosy, M. lllagypcekoro, JI. FOpeeBy, H. SkymeBy — iX LiKaBUTb TEOPETHUHHIA
acniekT ¢eHOMeHy. L5 Tema € B ko 1HTepeciB 1 BITYM3HSIHUX JiTepatypo3Hasui: FO. YKanaHosa,
O. Hikonenko, I'. Cabar, O.Komnau, C.besuornikoBoi. IIpobnemam iHTepmperanii pomMaHy
«Banpamaenm» M. XBuiboBoro npucesiueHi npani cydacHux HaykosuiB C. JKuryn, B. 3enrsy,
JI. KaByH, JI. Cenuka, I'. Lepuu.

Merta. 3’scyBatu kaHpoBy crnenmdiky pomaHy M. XBunboBoro «Banpamuenu» y
KOHTEKCTI TOTOYaCHOI aHTUYTOMIYHOI JIITEPATyPH.

Buxnag ocHoBHoro wmarepiamy. KopiHHS jiTepaTypu NpoO 1neabHY IEpikaBy CATAE
¢inocopcpknx mpanpe IlmatoHa. 3arasoM  ICTOPUYHO  YTOINSl PO3BUBAJACH  CIIOYATKY  SIK
nyOmiuucTHUHUH a00 HAyKOBHH TPAKTAT, 1 TUIBKU 3rofoM Halyiia XyAOXKHIX XapakTepucTHk. B yci
ICTOpUYHI Yach aHTUyTOmist Oylla Peakiiie€l0 Ha YTOMI0 | BUHHMKANA TOMi, KOJNHU AepkaBa MOYMHAJA
BTUTIOBATH HACHJIBHUIIBKIMH METOAAMH couiaibHui Mi. HacunbHUIIbKE YTBEPIKEHHS 3€MHOTO Paro
MPOBOKYBAJIO YTBEPIKEHHS JKOPCTKOI TUKTATypH 1 padbcTra. [TMChbMEeHHNKHM HAMarajaruch nependoayuTH i
3acTeperty BiJ HeOE3NMeUHNX HACTIAKIB BTUICHHS abCypaHUX 1Tr031H. Y TOMIs 3aBKAH COLIOLEHTPHYHA,
AHTHUYTOIIIS — IEPCOHAJI CTHHA, 11 LIKABJISATD MPaBa JIFOAWHH, sIKa ONMHUIIACH B «1€TbHOMYY, HA TYMKY
yTOII1, CYCIIJIBCTBI. Y TOIISI € HACIIKOM XyI0KHBOTO MOZIEIIIOBAHHS, aHTUYTOIISI BIALITOBXYETHCS BIJT
BTLJICHO! Y JKHTTSI Ll€] MOJIEN, BEAE CYIEePEUKy, PO3BIHUYE ii aHTUTYMaHHHUH Mi MepIuoi.

ITouaTok XX CTOMTTS MO3HAYEHUH COLIAJBHO-TIONITHYHUMH TEPETBOPEHHSIMH 1 HAYKOBO-
TEXHIYHUM TporpecoM y €Bpomi. Taki 3pyIIeHHs Ay MPUBIJ 3aJyMaTHCh JIIOIIM Mpo OJNU3bKe
3niACHEHHs Mpii, y SKif IaciMBa JIFOJUHA JKUBE B 11€aJJbHOMY CYCIJIBCTBI. Y TOMYHE MHCICHHS
3a3HAJIO CBOrO OYpXJMBOTO Po3BUTKY. HalOINbII yCHILITHOK YTOMIEK Y BITYM3HsAHINA (igocodii
OyMI{ BHUSBUJIACh MOCKOBCbKAa TOTaJiTapHa Teopis Mapkcusmy. A y 1920-x «mig BIUIMBOM Aid
OLTPLIOBUKIB, Ha TIJICTaBl iXHBOTO JOCBIAY 1 SIK TNEBHA aJbTEPHATHBA M 3 SIBISIOTHCS 1HIII
TOTAJIITAPHI YTOIIi, SIKI MaJk Y CO0l YMMAJIO CIIJIBHOTO 3 OlJIBIIOBUIIBKOOY [2].

CouianpHa yTOMis, SIKA € 3arajbHOKYJIbTYPHUM (PEHOMEHOM TOTAJINTAPHOI KpaiHU, BUSBIISIE
cebe 1 B miteparypHOMy >KaHpi. Jlo XapakTepHUX O3HAK XYAOKHBOI yTOMIi HajieXaTb KPUTHKA
MONIEPEHBOTO CYCIIJIbCTBA, YTBEPAKEHHsS B3IPLS AOCKOHAJIOrO YCTPOK, HEKOHQIIKTHICTD Y
JeprKaBl, aHTHICTOPU3M, OpieHTalisl Ha ineanbHe.lls Teopis Topkamackpi3HUX cdep iCHYBaHHS
JEOOUHU. COLIANIbHOI, KYyJbTYpHOi, TOOyTOBOi, a i1HOAI HaBiTh 1HTUMHOI.Komu cCycHiibcTBO
BUSIBJSLIO CBOI HETaTHUBHI PUCH, 3 SBISUIACH AHTUYTOMIS 1, ONMHPAIOYUCh HA peasbHI CYCHLJIbHI
nmpoLecH, Hamaraiach mependaynTi HeOe3NMeYHI HACHIIKH BIPOBAKEHHS 1JFO31H B KHUTTS.
«Couianpai (pyHKIII Ta XyHoXKHI (OPMH HETaTUBHOI yTOmil B3araymi Oynu pi3Hi: iHOHI Le OyIo
CaTHpPUYHE TApOIIOBAHHS IO3UTHBHOI yTomii, 1pOHIYHE ii TMepeBepTaHHs, 1HOAI X HEraTHBHA
NepeTBOPIOBaNacs B IPOPOKYBAHHSI TIOXMYPUX HepcrekTusy [9, 351].

IcHye myMKa, O aBTOpP aHTUYTOIMII — Lie po3yapoBaHuil abo mpuxoBaHuil yromicT. TspkiHHS
M. XBHJIBOBOTO O YTOMYHOTO MHCIJIEHHS, CIPOBOKOBAaHOTO COLIAJIbHUMH YMOBaMH 1
MPUCTPACTIONO  3aXiJHOEBPOMENChkoi  dinocodii, mopomuno imei npo CBITIIE MaiOyTHE.
Murtenp,0yayoun y naMmdiierax KOHUEILII PO3BUTKY YKPAiHCbKOTO CYCHIJIBCTBA, CTBOPUB YTOIIIO
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3 il eneMeHTapHUMH O3HaKamMH. Jlo TakuxX XapakTepUCTUK MOXKHA 3apaxyBaTH. CHpoOH
nependaunTy MaiOyTHe (11€i a31aTCHhKOro peHecaHcy ); MparHeHHs OIrTH BiJ CKIaaHOI 1 6e3paaicHOl
nificHocti (OakaHHS 3MIHUTH CHUTYalilo, SKa CKJajach B JITepaTypl 1 B KpaiHi BHLIOMY);
OCMHUCIICHHS i71eany (PO3BUTOK He3asexkHOi Ykpainu y cknaal PagsHcbkoro Corosy). CBoroTeopiro
TOCKOHAJIOIKPAiHU aBTOP PO3BHHYB Ha MPOTUBAry odiliiiHOMy Mi()OBI, aBAHTHYTOIIIYHOMY POMaHi
«BanpamHenm» nposiBuB cebe po3uapoBaHWM YTOIICT y Ayl NMUCBMEHHHMKA. TyT HAyKOBOTO
OCMUCJIEHHs] OTPUMAJIA YK€ peasibHI BPAKCHHSBIABTUICHHS Y JKUTTS TOTAJITApHOI 1AeoJorii.
I saxmo y nepmomy BUIIAJIKY BiH pOOHTDH aKIIEHTH Ha HauiOHaanOMy, KyJIbTYPHOMY l'II/ITaHHi TOYy
Bin Hamaraetbcs nmependaunTu pesyanaTI/I marepianmizauii inei pagssHCBKOL yTorm.

Jlo 3’sicyBaHHsI NMUTAaHHA KaHpy «BanpaIIHENiB» 4ac BiJ 4acy MOBEPTAIOTHCS YKPaiHCHKI
JiTepaTypo3HaBLi. YdeHi cHOpMyJFOBaM AEKiIbKa BU3HAYEHBb.POMAH MOJITUYHHUX 17eH, poMaH-
namQJieT, pOMaH COLUANbHOI TE€3H, 1HTENEKTyalbHHH, (iOCOPCHKHA, UM TMONITUYHUI pOMaH, i
HaBiTh — eporuuHuil. Hacnpasai, mpoOieMaTrka TBOPY AO3BOJISIE TaKi JKaHPOBI (HOPMYJIFOBAHHSI.
[Ipore us nerepmiHaLlisl HE TOBHICTIO BIATBOPIOE CTHJILOBY CrHElU(IKy TBOpPY, 30KpeMa, He
BPAaxOBYE€ KOMIYHOTO KOMIIOHEHTY TEKCTy. AJKe 1pOHIs € He MPOCTO 3aco00M BHPA3HOCTI, a
i ATOpAaKOBYe co0l BCIO CroskeTHY KaHBY. KoH(pmikT mobynoBaHnuii Ha BHYTpPIIIHIH J1aIOTYHOCTI
T'OJIOBHOTO T'€posl, IPOHIYHI T HOHeMl‘{HOCTlHapaTPIBHOFO Xy HOKHBOTO oq)opMneHHs[ Tomy, Ha Haniry
IYMKY, aBTOPCbKa KOHLEMLis LIJKOM BKJIAIA€TbCS B MeEXI JKAHPy aHTUyTOmi sIK mapoxii Ha
yTOIMiF0. AHTHUYTOIISI MEPEOCMHUCIIOE 171e] YTOIiiiCTBOPIOE crielupiuHMHU 3aco0aMu Mapomdiio Ha
Hel, BUKOPHCTOBYIOYH KaHPOBI O3HAKH YTOMI].

JliTepaTypo3HaBUMii TUCKYypPC aHTUYTOMI IIUPOKO MPEACTABICHUH Y HayLll, BU3HAYEHO 1 THIIH 1
BiacTuBoCTi. [IpoTe, HaWOIBII ETaJbHOK BUIAETHCS KJAcH(IKalls XapaKTePHUCTHK, MPEACTaBIICHA
JIM. FOp’eBoro [8]. Ha mymky mociigHuML, At bOTO KaHPY MPUTAMAaHHE 300paKEeHHST:

—  TepuTopii 130JIbOBAHOI B/l BCbOTO CBITY;

—  TPOCTOPY aHTUYTOMIiI — TOTAITAPHOI IePKABH,

—  puryamizamii AiiHCHOCTI,

—  TPOTUCTOSHHSUTIOOOBI 1 TOTANI TAPU3MOBI;

— repost — OyHTaps-onUHAKa, a00 KOJNEKTUBYOYHTapi B-OMHOIYMIIIB;

—  3amepeyueHHs] MUHYJIOTO;

—  IyXOBHOTO paOCTBa JIOINHU,

—  ONUCIB MPUPOIU IS MiAKpecTIeHHs: abcypay curyarii.

VYci 1l skaHpOBI O3HAKH JIETKO MPOYUTYIOTHCS B KaHBI TEKCTY. XYIOXKHIN MPOCTIP pOMaHyy
BY3bKOMY 3HAQU€HHI — II¢ HEBEJMKE MICTO Ha MiBAHI YKpaiHW, 32 MEXI SIKOTO [isi HE BUXOMAHTb.
VY mupokoMy 3HA4YEHHI — LI AepkKaBa TOTAIITAPHOTO YCTPOKO, A€ JEOAMHA MHUCIUTH KaTerOpisMH,
{HCTIPOBaHUMH BJIAOKO.

3a 3aKOHaMH AaHTHYTOIIPYX KOXKHOTO 3 JKUTEINB AeprKaBH 3alpOrpaMOBAHUN 1 HE MOXKeE
BUXOANTH 3a 4iTKI Mexi. KOH}NKT po3mounMHaeTbCs TOMAI, KOJH TepOi BiIMOBISIETBCS OpaTH
y4acTb B pUTyaji, c(OPMOBAHOMY COLIATBHUM JIAIOM, 1 HAMaraerbCcss OOMpaTH BJIACHUN MLISX.
['epoli 3aMHCIIOETBCST HAZ CBOIM CTAHOBHILEM, MPOSIBISIE OMIPl MOTPAIUISE B 1POHIYHO-TPArIUHY
curyanito. CucremMa He JO3BOJIUTh HE KOPUTHCH, a 3MIHUTH ii maHciB HeMae. KoHpmikT y mymn
Hmutpist KapamaszoBa BUHUK paHimre Hi>k onucadi noaii y Teopi. [Ipo e cBiguate cnoragu ['anHu
3UMOBHUX HamaziB Oe3yMCTBA y YOJIOBIKA, il AYMKH MPO T€, LIO TEIep BiH y>Ke He O’ €ThCsI TOJIOBOIO
00 CTIHKY, SIK 3UMOIO, Ta HE 3raJiye PAaKOBUHY 3 KaJIOM, Ky[I1 onaja peBoiroiis. OueBUaHO, repoi
YCBIIOMITIOE, IO Y TIYXOMY KyTi. be3BuXib y HACTPOI Bi3HAYAE 1 TOBAapHII BOBYHK.

JIocUTh TOTYXKHOK Yy TBOpL € JOOOBHA JiHISA. 3aKOXaHICTb Y MOCKBHYKY HPHHOCHTH
JIMUTpPit0O MOMEHTH pafocTi. Y Hill BiH 3HAXOIUTH T€, YOTO NABHO MPArHyB: IYIIEBHOTO 1 TIJIECHOTO
30ymxeHHs: «BiH panToM BiauyB ii IPUCYTHICTD Y IbOMY TFOPOAKY, TaK OM MOBHTH, (hi310JI0OTIUHE, 1
[[e TIOYYTTs IIOYAJIOCh HE BUOpa, a MEBHIIIE — B TOW BeYip, KOJIM HOMYy 3 HEIO HE BIAJOCh
3YCTPITUCh, KOJU BIH TaK My4YHuBCs Ly Hi4. HaBiTh 1 He B TOH Bedip — L€ MOYANOCH 13 MEPIIOi
3yCTpidl 3 HEIO Ha MapoIUIaBi, TUCSYAMH HEBUIMMHUX MCUXOJIOTIYHUX HUTOK BiH 3B SI3YBaBCS 3 HEHO
70 BYOPALITHBOTO JIHS, 1 BUOPAIIHIH IeHb OYB TUIBKH JIOTIYHUM 1 HEMUHYYUM BUCHOBKOMY [6, 525].
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OcoOucre >KUTTS JOOWHM — LE Ta LapuHa, sika mnotpedye HaHOUIBIIOI MPUBATHOCTI.
[IporeroraniTapHa yTomisi HAMarajaach perjiaMeHTYBaTH BCl cpepH 1 HaBITh IHTHMHY, a €pOTHKA B3arai
BBKAJIACH YMUMOCh HENPHUHITHUM. AHTHUYTOIIS BIJICTOIO€ TMPaBO JIOAMHU HA 1HIWBIAYAJIBHICTH
OCOOMCTOrO JKMTTS, a TBOPHU HYacTO ITO3HAYEHI E€POTHYHOK NpobieMaTukorn. Bimkputi mroOoBHO-
€pOTHYHI TeMH OyJIN CIPABKHIM BUKJIMKOM 1 IEMOHCTPALIEIO CIIPOTUBY B CBOEMY Hacl.

IaTumMHa cepa nonomarae repoeBi pOKPHUTHUCS, TPOSIBUTH cede, MOXKIIMBO,LIE €JUHE MiCLIE,
1e BiH BIieBHEHUH B co0i. Ha mepmuii mornsa aBTopchKa yBara 10 TIJIECHOTO CTBOPIOE TUCOHAHC 13
¢binocopcbkMMU YU MONITUYHUMH 17€sIMH, IO NMEPENOBHIOIOTH TEKCT, a PO3MOBH 3 ATJA€0 MPO
HEIOCKOHAIMH CYCIUJIbHUH YCTpid HE BHKJIMKAIOTHb IHTUMHHX NepexuBaHb. [Ipore, Ha OyMKy
HAYKOBLIB, TIJIECCHE TAKUM UYWHOM HAMarae€TbCs BUBIJIBHUTH NyXOBHE, 30yAWTH HOro BiJ CHY.
['epoili, mepenoBHeHMH NOYYTTSIMH, 30yIKeHUH nymkamu 1 TutoMm: «l 3raayroud il BYOPALIHIO
PO3MOBY PO Ge3yMCTBO XOPoGpHX, oMy 10 GO0 3aXOTiNoch OYTH TAKHM e Oe3yMHHM. Momy
3aXOTIJIOCh CXOMUTH ii B 001HMH # 3aKkpHYaTH MO0 THIM KPUKOM JHKOTO epeMOoXIs» [6, 525].

EporuuHuii MOTHB y TBOpI CTa€ OJHUM i3 KJIIOUOBHUX 1 € MPUYUHOIOB3AEMHOTOIHTEPECY
repoiB y pI3HIMOMEHTH iXHbOTO CIIUJIKYBaHHS.ATJass MAaHINYJI0€ AYMKaMH 1 TOBEIIHKOO
JAMUTpisi, KOPUCTYIOUUCh HOro (pi3MYHUM MOTSTOM 1O Hel. «... BK€ OAMH TOH (akT, Imo 5 3
nepioi 3ycTpidl modaja akTHMBHO W IUJIKOM IMUPO MIATPUMYBATH HOTO 3aXOIJICHHS HOBUMH
imesMH, — OUH LeH (akT HE MIT He TOJOXKUTH TIMOOKOTo BIIOUTKY Ha HOro Bpa3auBy AyLIy, i
BiH 3aKOXaBCs B MeHe» [6, 540].

HepinkicHOO 1si  yKpaiHCBKOI JITEpaTypH € MOAENb CTOCYHKIBHEBIIEBHEHOIO Y
IparHeHHsIX YOJIOBIKA 1 BOJBOBOI JKIHKH, sIKA AYXOBHOK CHJIOI0 HAMAraeThbCsl CHPSIMYBAaTH HOTO
OYMKH 1 BYMHKHU. Arjast po3mizHae B JImutpieBi OyHTaps,nae 3MorycaMomy cede TakuM nodaduTy,
po3idpaTuch y MNpHUMHAX IOyIMIEBHUX CTpPaXnaHb. BOHA cTae MPOBIIHUKOM 1 OIHOAYMIEM,
nonomaraesigHaliTi cebe. Imutpiii 60iThCS 313HATHCH B TOMY, MPO IO JABHO 3/10TaTyBaBCs, HE
Moske 3pobuTu ceimomuii BuOip. Lle momivae nipumna: «Cnosom, Jmurpiii Kapamaszos i Jmutpii
KapamazoBu npuiiiui 10 KaxJIUBOI JIs1 HUX TyMKH: HEMA€ BUXOAY. 31 CBOEKO MAPTIEI0 PBATH HE
MO’kHa, 00 11, MOBJISIB, 3pajia HE TIJIBKY MapTii, aje i TUM COLiaIbHUM 1/1eajiaM, IO 338 HUX BOHU
TaK POMAHTHYHO WINJIM Ha CMEPTh, e Oyze, HapemTi, 3pana caMuM cobi. Ane i He pBaTH TEX HE
MokHa. CJIOBOM, BOHHM 3YNUHWJINCh Ha SIKOMYCh 14i0TChKOMY pospopixkki. I ot Kapamazosu
nouyanu (inocopcTByBaTH i WIyKaTH BUXOAy 3 3a4apoBaHoro koma» [6, 539]. HMoro ayuma
PO3KOJIONACh: 3 OAHOTO OOKY BIH Il€ KOMYHICT, a 3 1HIIOTO BXe OyHTap MPOTH CHCTEMHU. Y IIbOMY
OyHTI HOro He po3ymilOTh Hi |'aHHA, sSKa € TPOJOBXKEHHSIM CaMOi CHUCTEMH, Hi HOro BiIpHUU
toBapuml Bopumk. Jmutpiit OyHrap-omumHak. BiH, sk 1 repoli HOBenu XBHIBOBOTO
«S (PomaHTHKa)», M’ AT€KHUI CHH CBOTO 4acy. 3 OAHOTro OOKY € YaCTUHOIO YTOIii, 3 1HIIOTO —
MOBCTAHLIEM MPOTH Hei. 'aHHa 1 Arnast — me pi3Hi KiHOi HOro po30ypxaHoi aymri, pi3HIBTiJICHHS
KpaiiHocTeli fioro f: «Oymyun, Tak O MOBHUTH, BIYHUM OIO3MLIOHEPOM, BiH y TOH ke 4ac OyB
CBO€EPIAHUM (paHATHKOM KOMYyHI3My» [6, 502 ].

Haromictb nyxoBHe paOCTBO JFOMUHHU BTLTIOE B c001 00pa3 I'aHHM, 4nM 11e O1IIbLIe T IKPECIIOe
abcypx curyarii IXHbOro cyMicHoOro skutts. Kapamaszos ve moOuth apykuHy. st HbOro BoHa — ocoba
oOMeXxeHa 1He Jae CTAaTHUUIbHOK I pIIIyYOR JIOAWHOK, CaMe€ BOHA I IEpeInkopkae Homy
NPOTHCTABUTH ceOe paOChKiii ICHXII CBOIX AET€HEPATUBHUX 3eMIIIKIBY [6, 477].

Jlo ocobmuBoCTell »KaHPY AHTUYTOMIi MOJKHA 3apaxyBaTH W 3alepeyeHHs MHUHYJIOTO.
Hwmutpiti Kapama3os BUToJIOmye mepen MOCKBHUYKOK 1POHIYHY MPOMOBY MPO 3aTPUMYIOUY POJIb
T. IllepueHka y po3BUTKY yKpaiHChKOi Hatii: «Came 1ieit ikoHonucHui "Oateko Tapac" 1 3aTpuman
KyJIbTYPHUI PO3BUTOK HAIIOI HAIlii 1 HEe JaB il CBOEUACHO O(POPMUTHUCH Y NEPIKABHY OJUHUIIO.
Hypauku nymaroTh, o koau 6 ne Oyno IlleBueHka, To He Oyno 6 1 YkpaiHu, ast OT ragaro, o Ha
4opTa BOHA U 37aacs Taka, SIKOK MU i1 6auumMo ax Aoci...» [6, 493]. HameBHO MU TyT 4yeMO TOJIOC
aBTOpa, ajpke HOro MUCTerbKi CTOCYHKH 3 IlleBueHKOM wiakoM odeBuiaHi. M. XBHIBLOBUI cam
HEOAHOPA30BO 3asBJIIB MPO ABTOPHUTET MOINEPEAHHKAa y HOro TBOPUOCTI 1 ONPUSIBIIOBAB 1€ Y
tekcrax. Jocmnuuus C.XKuryn tpaktye cnosa JI. KapamazoBa 3 Toukm 30py Enumosoro
KOMILIEKCY aBTOpa: «3a M 'ATh POKiB, mo po3aunorh “Ham ywiBepcan" Ta “Banpamaenn",
M. XBupoBHiA He 3MiHIOE cBOro crapyieHHs1 10 T. [lleBueHka, ane BCe roCTpilne BiAYyBae CTpax
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fioro BrmmBy. Came 3a 1l pOKH BiH OTPUMY€ BH3HAHHS, MOIIAHY Ta Ci1aBy. BiH mparne nopiBHITHCST
Benuui T. [lleByeHka 1 He MOXe LILOrO AOCSATTH HAaBITh Y BiacHii cBimomocti» [4, 493]. Tobro
MUTelb 3acymkyeHe HeratuBHmii BrutMB 1. [lleBueHka Ha miTeparypy ¥ Haliio, a BJAaCcHY
HECTPOMOJKHICTh MOOOPOTH LeH BIUIMB Y TBOPUOCTI. BiH cripuiimMae crapmoro mMaicTpa ClioBa siK
NaHIBHY 1HCTUTYILIIO, MeXi, 3a siki M. XBHJIbOBOMY HIKOJM HE BUHTH, L€ OOHY ineanbHy ado
YTOMIYHY OpraHi3amio, 3 Ky Tpeda 1onaTH.

I ocrannporo o3Hakor aHtuytomii, 3a JI. M. FOppeBOIO, € KOHTPACTXyIOKHBOMY CBITI
CYCHIJIbHUX YMOB ICHYBaHHS TepoiB 1 mpupomu. Yci repoi mpHixand 3 MiCTa BIATIOUHTH SIKOMOTa
Omkde 10 npupoau. binbmicTe po3MOB 1 AUCKYCiH BIAOYBaIOTHCS MiJ Yac MPOTYJISTHOK, IOCTBOPIOE
qynoBi (POHOBI ymMOBH reposiM Uit po3aymiB. [Ipm domy, nuHamika 3MiH NPHPOAH KOPENOE 3
nepeMiHaMHy Iyl LEeHTPaJbHOrO nepcoHaka. Ha mouarky TBOpY HAETBCA MPO Te,IMO MiCTEYKO
NPUAHSIIO BIATIOYMBAIBHUKIB HENPUSI3HO: CIIEKA, rapsiue TOBITPsl BAEHb 1 BHOYI, 03114 KOMapis:
«Ane He AyXXe pamiCHO3yCTpiB ii MiBOEHb. 3 MOps OIr rapsuuil BiTep, 1 MPOBIHIIAIBHI BYJHII
OyKBaJIbHO BUTOpLIM. YBedepl MOBITPsI A3BEHIIO KOMapaMu W TaK MaTWIO OOnuYdsi, IO He OyJo
YKOAHOI MOYIJIMBOCTI BUITH 3 KIMHaTH» [6, 476]. 3amyxa y NOBITPi CHMBOJII3y€e HECHITy AUXHYTU Ha
NOBHI TPyAM JIOAWHI B YTOMYHOMY CYCHIJIBCTBI, TIepod 3aauxaeTbcs. Po3MOBH 3ATiacro
BIAPOKYIOTh iHoro. [loroma TakoxX 3MIHIOETBCS TOAI, KOMU JIMUTpI TOYMHAE 3yCTPIUaTHCh 3
niBYMHOK:. «PaHOK OyB BHUHSTKOBUU: MICS JOUIIB HOYl CTaM XOJOMHITH, 1 XOJOAOK HIYHHIMA
3aTPUMYBABCSl HA BOI, aK MOKU CXOMIIO coHie» [6, 510].3amyxa Ha mo4aTKy TBOPY 3MIHIOETHCS
CBUKMMH, MPOXOJOAHUMH IyMKaMH B KiHII. Y IIbOMYy AacIleKTi XapakTepHO 300pakeHil >kKiHOdi
obpazu. Ipo Geciny 3 'aHHOIO repoil AyMae, 1o PO3MOBa 3 HEIO «TaKa XK Hy/JHA, SIK 1 cama criekay [0,
477]. HaromicTh Armiasi Bpaskae CBOEKO CBIXKICTb 171€H 1 XOJIOAHOKO SICHICTIO Ty MOK.

KpiM OCHOBHHX JKaHPOBHX XapPaKTEPUCTHK, MPO aHTUYTOMIYHHUI XapakTep TBOPY CBiAYHUTH
HOro iHTEpTEKCTyalibHE TIOJIe, 30KpemMa NpUCyTHICTh TekctiB @. Jlocroeschkoro. Tak, iM's
T'OJIOBHOTO Ieposi aBTOp MpsiMo 1oB’si3ye 3 «bparamu KapamazoBumm» pociicbkOro MUCbMEHHUKA!
«I. JI. Kapacux 3amerymmBces 1 3pobuB BuHyBare obmuuusi. «bparie Kapama3oBux» BiH, MOXKHA
CKa3aTH, YUTaB, ajie HOMy H Ha AYMKy He Craaano, mo wi Opatu (41 Tam OxuH OpaT) MOTJH
3aBITaTH B WOro riryxuil kpai» [6, 473]. Takoxx BITUM3HSHI JITepaTypO3HABLI 3HAXOAATH I 1HII
napaneni. 3okpema, JI. Cermk [5] Gaunth cxoxicTh MK reposmu Kapamazosumu:JMuTpiem
M. Xsusposoro i Anpomero @. Jlocroescekoro. I'. Llepna [7] mykae Taki aHajorii Mk JMurpiem
it Isanom Kapamazosum, a Ha nymxy B.3enrsmy mnpisBumax Kapamazosa 1 Kapacuka
«3amudpoBaHe CIOBO Kapd, TOKIMKAHE 1HTEPTEKCTYaJbHO OB si3aTH poMaH «Bampamxenm» 3i
«3704MHOM 1 Kapory» JI0CTOEBCHKOTO, aJKe MEPEryK MpoOIeMaTHKH X TBOPIB € OYEBUIHIMY |3,
272]. Otox, OMU3BKICTh LIMX TEKCTIB HAayKOBLI BOAYalOTh MEPEBAKHO HA 11€HHO-TEMATUIHOMY
piBHi. IIpoTe, kpim 11eHHUX Ta CTUIILOBUX YHHHHKIB, MOTPIOHO BPAXOBYBATH 1 KAHPOBI.

@. JI0CTOEBCHKOTrO LIJKOM OOIPYHTOBAHO BBAKAIOTH 3aUMHATENIEM JKaHPY AHTHYTOIi Y
cBOeMy 4aci. Ha myMKy mOCHiIHMKIB, BIH3AIIOYATKOBYE Psit aHTUYTOMIH XX CTOJITTS, MOJIEMI3YE 3
YTOMISIMH, SIKI «OBOJIOAUIM TOKH JHIIE yMamH, a He XurTsaM... Came B moemi «Benukuii
1HKBI3UTOP»,CTBOpeHIil IBaHOM Kapama3oBuM, NpOCTEXKYIOTBbCS OCHTb YiTKI JIBa CTPYIKHEBI
MOTHBH HACTYNMHHX aHTUYTOIIN: MOTHB HAaCa)KEHOT'O IACTS, 10 SKOTO JIFOJACTBO BEAYTh 3aJI13HOO
PYKOIO, sIKE TOJIATae, MepIl 3a BCE, Y BIAMOBI Bl 0cOOMCTOI cBOOOAM — 1 MOTHMB NPOTHUCTABJICHHS
ocobucrocti — yHi(piKOBaHIH, 3HEOCOONEHIH CHIIBHOCTI (116 —OCHOBHUH KOH(IIKT KOXKHOI
aatuytomii )» [1, 219].

Y pomanax JOCTOEBCHKOTO HOBHH CBIT TOKAa3aHWUH 3 CEPEeIUHU, OYMMA JIIOJUHU, SIKa B
HBOMY JKMBE, 1 SIKa MIEPETBOPEHA HA YACTHUHY BEJIUKOTO JEPKaBHOI'O MEXaHi3My, MOOYIOBAHOTO Ha
obmexeHHsIX 1 3a00poHax. KOHQIIKT TBOPY 3apOKYETHCS TOMAI, KOJH T€POil BiIMOBISETHCS B
NPaBUJI HOBOTO CYCIIJIbCTBA.

M. XBHUJIbOBHH BII3HAB Y POMAHAX POCIHCHKOTO KJACHKa BIAM3EPKAJCHHS CydacHOI HOMY
TIICHOCTI, 1, OCKIJIbKH 3aBIaHHS aHTUYTOMIi MONIEPEANTH JIIoAeH Mpo Hebe3nekH, skl Hece 3 COOO0r0
yTOMisl pa3oM 3 MPArHEHHSM [IOCKOHAJIOCTI, TO HACHIAYBAaHHS TAKOrO >KaHPYy MOXKHa BBaXKaTH
IIJTKOM JIOTiYHUM. ['0NOBHUI Trepoil «BanmbAIIHEeNiB» CTae 3apyYHUKOM CYCIIJIBHOTO MEXaHi3My
KEepyBaHHs IOyMKaMH 1 mOissMu Jroped. Bin 1me posymie, Ha BiaMiHy Bix ['anHum 1 Bosuuka,
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iHamaraeTbcs 3HalTH Buxia. Jost Jimutpis, 3a 3a7yMOM aBTOpA, € 1Ba BaplaHTU PO3BUTKY CIOXKETY —
e abo ocraTouHe O0e3yMCcTBO, a00 OopoThOA.

CXOXHNM y CIOJKETHHXO3HaKax 000X TEKCTIB € 1 MOV OMNOBifaua Ha MOAli Kpi3b MPUIMY
iponii.OcobmuBicTb ipoHii sik @. JlocToeBCHKOTO, Tak 1 M. XBHIBOBOTO B TOMY, 110 00’ €KTOM 1pOHIi
€ He Tepol 4u HOro nii, a cpuiHATTA: « BOBYHK SIKOCH NMPEKPacHO BIUIMBAE Ha HEPBH 1, MaOyTh,
TOMYy, IO BIH SKHICh HE BII CBITY IIbOTO: Y HBOTO HIKOJH He OyBae Tpareaii i BIH Tak MPOCTO i
SCHO JWBUTBCSI Ha JKUTTA. BiH, HampUKian, NPEKpacHUH JIHTBICT, HOMy — HayKOBOMY
CiBpOOITHUKOBI — TPOIOHYIOTH YK€ NMpodecopcrKy Kadeapy, ane HOMy SIKOCh MEepEIIKOMKAE
OumbspnHuil kuii (BiH Heabusik rpae Ha Ounbspai). | komm mpaeny rosoputH, To (yrOon Oararo
Oinple LiKaBUTH HOTO, HI’K YCs LSl JIIHTBICTHUKA, IO i BiH Mi3HAB Tak MOCKOHANO [6, ¢. 479].
KoMIYHHUMHU € He CTUIBKH MEPCOHAXI1, CKITBKKA 00pa3 camoro ornosizava. BiH 1pOHIYHO CTaBUTHCS 10
Jroel 1 moai, mpo Skl po3noBigae, 1 10 caMoro cede, B IIbOMYCTaBJICHH] BHABIISE ceOe 1pOHITHNN
THUI MECJICHHS aBTOPA.

BucnoBku. OTOX, 10 ICHYIOUNX BHU3HAYEHb JKaHPy TBOPY «BampamHenmn» M. XBHiIb0BOTO
LIIKOM OOTIPYHTOBAaHO MOXKHa HOAAaTH (DOPMYJIIOBAHHS POMAH-aHTUYTOMIS, OCKIIBKH Y HBOMY
HasiBHI yCl O3HaKM TaKOro TUIy TBOpPiB. ['0JOBHUI repoil — me OyHTap, SKHH NPOTUCTOITH
TOTAJITAPU3MY, ITYXOBHOMY PaOCTBY 1 aOCypny CBiTYy. ABTOp XOdYe IMOMEPEIUTH, 3aCTEPEerTH BiX
HACNIAKIB BTUIEHHS B OKUTTSA yTOIii JAepkaBHOro piBHA. Jlnd nHCbMEeHHHKa w1e OyB
eKCIIEpUMEHTAJIbHUN TBIp, aj€ BiH OPraHiuHO BIHMBCS Y JITepaTypHUH HOPOOOK, OCKIJIBKU
AHTHYTOMI{ MPUTaMaHHA 1POHIYHICTh, MUTOMA 1 JIJIsI TBOPYOTO CTUJIIO aBTOPA.
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THE IRONY OF THE GENRE
OF THE NOVEL "VALDSHNEPY" BY M. KHVYLIOVYI

Abstract. Introduction. The article is devoted to the defining the genre of "Valdshnepy" by
M. Khvyliovyi. The author of the article believes that this is a novel dystopia and there is always as a parody
of the artistic or social utopia. In the pamphlets Khvyliovyi creates a new society theory, but in the novel
"Valdshnepy" denies the Bolshevik utopia in a totalitarian state.

Purpose.lin this article, we have to find out the genre of the novel of M. Khvylovyi "Valdshnepy" in
the context of the then antiutopia literature.

Originality. To clarify the question of the genre of "Valdshnepy" from time to time back Ukrainian
literary critics. The scientists have formulated several definitions: a novel of political ideas, the novel-pamphlet,
the novel of social thesis, the intellectual novel, philosophical novel, political novel, and even the erotic novel.
However, this determination does not fully reproduces the stylistic specificity of the works, in particular, does not
account for the comic component of the text. Therefore there is a need to study the novel as a dystopia.

Results. For writers-antiutopiais notimportant social order, but is most importantthe mental state of
a person in such a utopian state. Because of its romantic worldview, Nicholas M. Khvyliovyi managed to
simultaneously be both the elements of thinking. On the one hand in the pamphlets he’s building his own
conception of a new age society the Asian Renaissance and the novel "Valdshnepy" denies the Bolshevik
utopia in the totalitarian culture.

According to the laws of the dystopian movement of each of the residents of the state of programmed
and cannot go beyond a clear limit. The conflict begins when the hero refuses to participate in the ritual and
the existing social system and tries to choose his own path. The hero thinks over his situation, resists and hits
in the ironic and tragic situation.

The love story is powerful in the novel. The totalitarian utopia tried to regulate all spheres and even
intimate, erotic and generally considered something unacceptable. Dystopia defends the human right to the
individuality, the privacy, and the works are often marked by the erotic issues. An intimate area helps the
hero to express himself, perhaps this is the only place where he believes in himself. Aglaia identifies Dmitri
as a rebel, gives the opportunity to see itself as, to understand the causes of mental suffering. The spiritual
slavery of man embodies the image of Anne, even more than underlines the absurdity of the situation their
life together. Karamazov doesn 't love his wife.

To the peculiarities of the genre of dystopia we can include the denial of the past. Dmitry Karamazov
says the ironic speech about the inhibiting role of Shevchenko in the development of the Ukrainian nation.
Here we hear the voice of the author, because of his creative relationship with Shevchenko is quite obvious.
M. Khvyliovyi itself has repeatedly stated about the authority of the predecessor in his work. He perceives
the senior writer as the predominant structure, the boundaries for which M. Khvyliovyi never to come out,
another ideal or utopian organization with which he has to fight.

And the latest symptom of anti-utopia is the contrast in the social conditions and a natural. All the
characters came from the city to relax closer to nature. Most conversations and discussions occur during a
walking. It is creating the perfect background for the heroes thought.

About the anti-utopian character of the work indicates intertextual plane and its presence the texts
by Fyodor Dostoevsky. Thus, author lends the name of the main character by the novel "The Brothers
Karamazov" by Russian writer.

Dostoevsky rightly considered a pioneer of the genre of dystopia in his time. In the novels of
Dostoyevsky illustrates the new world from the inside, through the eyes of a man who lives in it, and which
turned into a part of the great state mechanism. A works conflict arises when the hero refuses the rules of the
new society.

Conclusion. In the existing definitions of the genre of "Valdshnepy" by M. Khvyliovyi is quite
reasonable to add the wording of the dystopia novel, because in it there are all the signs of this type of works.

Keywords: dystopia, utopia; totalitarianism,; rebel; novel; irony, parody, objection; effect; ritual;
narrator, genre; conﬂict.
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