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Originality. The research is the first attempt to analyze the Russian translation of the short novel
“Kaidasheva Family” by I Nechui-Levytsky. Similes’ rendering devices in the translation are
characterized for the first time.

Conclusion. Preserving in the Russian translation of 1. Nechui-Levytsky short novel such an
important stylistic device as simile enables the translator to render the unique humor and irony of
Ukrainians, their vision of maiden beauty; picturesque images of the Ukrainian nature and life to the
Russian-speaking readers.

Further analysis of I. Nechui-Levytsky individual style and particularities of its rendering in the
translation is valid.

Key words: simile, individual style, comparative idiomatic phrases, hyponymic transformations,
hyperonymic transformations, equonymic transformations, figurative transformations.
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JEHOTATHUBHE 3HAYEHHS B IIEPEKJIAIL

Y cmammi poszenanymo aexcuuni mpawcpopmayii Ha mamepiani @pacmenmis cyuacHoi
AH2IOMOBHOT npo3u ma IxHix ykpaincokux nepexiadie sa waacugpixayiero O. Cenieanogoi, o
nepedbavae nodin  mpancopmayiti  Ha  gopmanvui  ma  GopmanvHo-3micmosi.  DopmanvHi
mpancopmayii o3Hauawme 3MiHY opmu 8 nepexiadi 3a ymoeu 30eperceHHs 3micmy opuciHany i
8i00Y6AIOMbCA HA (POHEMUUHOMY, CIOBOMBIPHOMY, JIEKCUYHOMY, MOPQOIOIYHOMY MA CUHMAKCUYHOMY
pienix. DopmanbHo-3Micmosi mpancopmayil, Haenaki, nepedbayaoms 3MiHYy Qopyu it Moougixayiro
3Micmy, wWo 3YMOGNEHO CReyupikoo MOGHUX CUCHIEM OPUCIHATLHO20 U NEePeKiaoH020 MeKcmy ma
KOHMEKCIYANbHUMY T NPASMAMUYHUMY YUHHUKAMY, T 6100Y6aIOMbCs HA (POHEMUUHOMY, JEKCUHHOMY,
MOPGOIOZIYHOMY MA CUHMAKCUYHOM) DIGHSX.

Knarwuoei cnosa: oenomayis, Oenomam, mpaHcopmayisa, JIeKCUuHe 3HAYEHHS, 2inoHiM,
2INepPoHiM, NAPMOHIM, XOIOHIM, eK8OHIM, KOpeqhepeHmHi 3aMiHlU, OeHOMAMUBHA IHPOPMAYis.

IMocranoBka  mpobaemu. Jlekcuyni  TpaHcopMmamii  (HOPMaTbHO-3MICTOBOTO
JNEHOTATUBHOTO TUTAHY € CKJIATHUKOM KOMILJIEKCHUX MPOLECIB JOCITHEHHS €KBiBaJCHTHOCTI i
4ac MepeKsIaay Xym0oKHIX TBOPIB. JIeHOTaT K eJeMeHT 00'€KTUBHO 1CHYIOUOI PEaIbHOCTI MOKe
HA3UBATHCS 3HAKaMU OyIb-KOi MOBH, TOMY 3a3BHYail 3aBXKIU 1CHYE€ MOXKIIUBICTH JTOCATHEHHS
€KBIBAJIGHTHOCTI mepekyaay. [ns ommcy aHanorivHMX B 000X MOBax NEHOTATIB Pi3HI MOBH
nepeKyiagy BUOMPAIOTh HEOMHAKOBI SIKOCTI a00 BJIACTUBOCTI X AeHoTaTiB. [Ipu 1ipoMy MOBU-
VYAaCHUII W OJWMHHUII TEepeKiagy MOXyTb mepeOyBaTh OAHA 13 OAHOK B crenuivyHuX
CTOCYHKaX, 3yMOBJICHUX CEMAaHTHYHOK) CTPYKTYPOI BHUCIIOBIEHHS. BOHH MOXYTb OyTH
kBaJi(pikoBaHl K €KBOHIMH (3HAQUEHHS TMOBHICTIO BIAINOBIAAIOTH B ODOX MOBAx), TIMOHIMH,
rinepoHiMu (KOHKPETH30BaHi abo X y3araJbHeHI 3HAY€HHs ), XOJIOHIMH, TAPTOHIMHU Ta 1H.

AHAJI3 0CTAHHIX J0CJTIIKeHb i myOJuikanid. MOBHa CyTHICTb SIBUINA ACHOTALIli ITONISATAE
y BUCJIOBJICHHI BJIaCHE 3MICTY, OCHOBHOT'O 3HAYE€HHSI MOBHOI OMHUII HA BIMIHY BiJ 1l KOHOTAIi
abo cynyTHIX ceMaHTHKO-CTWiiCTHUHUX BIATIHKIB (O. AxmanoBa). LI XapakTepHCTHKH
(hopMyBaHHS TEHOTATUBHHUX 3HAYE€Hb HAOYBAIOTh BHUPA3HOCTI B Mi3HIIINX BU3HAYEHHSX, 3TITHO 3
SIKUMH JICHOTAIllI PENpe3eHTYe 3HAUSHHSI sIK CIPSIMOBAHWN Ha 30BHINIHIA CBIT 00 €KTUBHUI
3MICT, 13 METOK0 BHKOHAHHS pedieKTOpHOi (QyHKLII MOBM Ta BIATBOPEHHS THIIOBOTO 00pasy
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peanbHOro ob6’ekra (B. Temist). ¥ mpoueci po3BUTKYy N AOMOBHEHHS TEOPETUYHUX 3HAHB IPO
IEHOTaT HOro mMOYeproBO BBAKAIHM JIOTIYHMM BIANOBIAHUKOM 3HAYEHHS MW IO3HAYYBAHOTO
(I'. @pere, b. Paccen), signosinuukom pedepenta (K. Ormen, A. Puuapac), 3pemror, Ha
NPOTUBAry 3MICTY TOHSATTS, NEHOTAT Biamosinae oOcsry moatTs (k. Mumbs, P. Kapnam),
BU3HAYAETHCA SIK KJac MpeaMeTiB 13 ogHakoBuMHu o3Hakamu (FO. AmpecsiH) abo sIK CyKymHICTB
o3Hak kjacy mnpenmetiB (I Kommancekuii). 3a tBepmkeHHsMm O. CeniBaHOBOi, OEHOTAT —
NpeIMETHO-AOTIYHE, MOHATIIHE PO 3Ha4YeHHs, 1Mo30aBieHe CyO’€KTUBHHX BIATIHKIB (OLIHKH,
€MOTHUBHOCTI, €KCIPECUBHOCTI, (PYHKLI OHAIbHO-CTHJI CTHYHOI 3a0apBICHOCTI ).

Meta crarti. AHami3yBaHHS MNPHUKJIAAIB 1JIOCTPATHBHOIO Marepiany — (parMeHTiB
OpPUTIHAJIBHUX aHTJIOMOBHUX TEKCTIB Ta iXHIX YKPAiHCHKUX MEPEKJIaliB, i3 METOK PO3KPHUTTS
CYTHOCTI [I€HOTaTHBHOTO IUIAHYy THepeKIafalbKux TpaHchopMamiii Ha JIGKCHYHOMY PpiBHI
($opMaNbHO-3MICTOBOTO  THMYy, Y SKHX pPENpPe3eHTOBAHO 3MICT MOBHHX  OJWHHIIb.
Y neHOTaTMBHOMY IUIaHI, KA MaHI)eCTye MOHSTIHHO-JOTIYHE SApO 3HAYEHHs, LeH TUI
TpanchopMamiii 'y TepeKaanl MPeACTABISIOTh CIIOBHHMKOBI BINMOBIJHUKH JIGKCEM, IO
OTPUMYIOTH y MOBI TNepeKjiany HEOJHAKOBHH 13 BHXIAHOK OAMHHULECID CeMHHH Hadip,
AKTyaJli30BaHUN KOHTEKCTOM IOBIIOMJICHHSI.

Buknax ocHoBHOro marepiany. BusHauenns i aHam3 TpaHcopMaliii 1€HOTaTUBHOTO
IUIAaHy TIOJATae B OKpecieHHl KoHpirypamii  (GopMaibHO-3MICTOBHX — mepeOyaoB, IO
nepenOavaroTh 3MiHy Gopmu i MomudiKalio 3MICTY 1 3yMOBJICHI Crenn(iKOow MOBHUX CHCTEM
OPHTHAJIBHOTO 1 MEPEKIIAJHOTO TEKCTY Ta KOHTEKCTYAJIbHUMHU W MparMaTUYHUMH YHHHUKAMH [ 1,
c. 464]. CyTHICTP AEHOTATHBHOTO IUIaHY (HOPMaNBHO-3MICTOBHX NEPETBOPEHb HacamIlepen
BUSIBJICHO B Crieli(ini CHHOHIMIYHUX 3aMiH, IO MependavaroTh BUKOPUCTAHHS €KBiBaJIeHTa a0
13 OIHAKOBUM 3Ha4YeHHsIM, a00 3 HaWOMMKYMM, 3BAKAIOYN HAa KOHTeKCT. Hanpukian: [ sat for a
while, frozen with horror, and then, in the listlessness of despair, I again turned over the pages
(Jerome K. Jerome) // Kinvka xeunun s cuois, 3ayineninuii 3 jcaxy, a nOmim, yice 3 6auoyscicmio
siduaio, 3106y nouas copmamu kuudicky (/cepom K. /[icepom). BUKOpUCTaHHS CHHOHIMIYHOI
3aMiHu listlessness (ne3eopywnicms, cnoxiii) //  oaiioyscicms  (6i0cymuicms  8i0uymmie)
JIEMOHCTPYE OIHAKOBI 3HAUYEHHs, OCKUIBKHM TYT BapTO 3BAKUTH HAa KOHTEKCT: IMOMPH TE, ILIO
CIIOBHUKOBHMM BIZTIOBITHUKOM € JIEKCEMa GiOuymmis, CIONyKa Oaioyicicms 6i0uard BUNAETHCS
npuitHATHIIOW. Y npuknani [ went to my medical man // A notie 0o c6020 Jlikapsa BUKOPHCTAHO
PO3MOBHHI €KBIBAIEHT HEUTPAITLHO 3a0apBIIeHOI JieKkceMu doctor (nikap), 3a BIACYTHOCTI 1HIIOTO
B YKpaiHCBKIM MOBi. HasiBHICTB CHIIBHOL CeMH (commence — po3noyuHamu, imu i Haguamucs —
HOYUHAMYU HOBY CHPAGy) YMOXKIUBIIIOE TaKWUH BHUIANOK CHHOHIMIYHOI 3aMiHu: When Meggie
commenced school and could be trusted to sit still, she could come to church (C. McCullough) //
Jluue mooi, konu Meei nide 0o wikonu i HABYUMbCA NOO0B2Y CUOTMU HENOPYUIHO, 1T MOdICHA OyOe
nyckamu 0o yepkeu (K. Makkanoy). Tam camo (ikcyeMO NpHKIan TMepekyany HeraTHBHOL
CIIONyKH CHHOHIMIYHOIO 3alepeyHOI0 KOHCTPYKUi€r: From the moment it leaves the nest it
searches for a thorn tree, and does not rest until it has found one // Lloiino noxunysuiu 2Hiz0o,
Yysa  nmauuHa  WYKac — mMepHUHy i He  30CHOKOImbCs,  adc  HOKW  He  3Haiioe.
B iamomy npukiani: George stood on the hearth-rag, and gave us a clever and powerful piece of
acting, illustrative of how he felt in the night (Jerome K. Jerome) // J[ocopoac cmae na niocmunxy
nepeo KaAMIHOM 1 81AUIMYBA8 HAM Yy BUCIABY, OYIiCe HAOYHO 1i GUPA3ZHO NOKA3AGULL, SIK GIH cebe
nouysae enoui (/[oicepom K. /[picepom) 3Ha4eHHS aHTIIIACHKOTO BUCIIOBY piece of acting moTpedye
CEeMaHTHYHOI nudepeHwiaii, 3riTHO 3 NPaBUJIAMH JIGKCHYHOTO BXKHUTKY CJIB 13 MIUPOKOIO
CEMaHTHKOIO: aJKe piece SIK TIOJNICEMAHT MOXKE MAaTH Pi3HI 3HAYEHHS 3aJIE)KHO Bl KOHTEKCTY, Y
HAILIOMY BHIAKY 1€ TIO CyTl 72 '€Ca, 6Ucmasd, 1O 3yMOBUJIO MEePEKIafabKkuil BHOIP.

Jo TpaHcdopmaliii AEeHOTATUBHOTO TUIAHY HAJIeXKAaTh METOHIMIYHI 3aMiHH, SIKI MOKJTHBO
Ou(pEepeHiFoBaTH 3aJ€KHO BIJ CTATyCy CYMIXKHUX TMPEAMETIB, SIBUII, MOHSATh 1 HO SIKUX
HAJIXKATh Tinepo- 1 TimoHiMiuHI MoauiKaii, mapTo- 1 XOJOHIMIYHI 3aMiHH.

[imepoHiMiuHI 3aMiHH CJIYTYIOTH BUSIBAM TeHepaiisalid, abo y3arajbHEHHs, M7 Yac
nepekiany. ['inepoHiMiuHOO TpaHChOPMaLi€r HA3UBAKOTh 3aMiHY OJMHULI BUX1THOI MOBH, IO
Ma€ BYy)KU€ 3HAYEHHS, ONIMHHUIICIO MOBH TMepeKiany 3 LIUPIIMM 3HAYEHHAM, TOOTO
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MEePETBOPEHHS, 3BOPOTHE KOHKpeTH3anii. CTBOpIOBaHA BIMOBIAHICTh BUPAXKAE POIOBE TOHATT,
II0 MICTUTh MOYAaTKOBE BHUIOBE. BUKOpHUCTaHHSA ClioBa 13 OUIBLI 3arajJlbHUM 3HAYEHHSIM
no30aBJisie epekiagada HeoOXiTHOCTI YTOYHIOBATH 3HAYEHHS BUX1THOI JIEKCEMU.

3aranoM mix Yac TepeKiaay 3 AaHIJIHCBKOI MOBH YKPAiHCBKOK SIBUIIE 3aMiHH
KOHKPETHOTO, BUJIOBOT'O MOHSITTS OlJIbIl a0CTPAKTHUM, POJIOBHM CIIOCTEpIraeMo Hadarato pimiie
3a KOHKPETH3aLlii0 3Ha4eHHs. JIeKou IbOoro BUMarae Jiorika nodynosu nyMmku. Hanpukian: Not a
particularly encouraging message (S. Maugham) // He oyoice onmumicmuuna ides (C. Moem). Lle
(dopmManbHO-3MiCTOBa TpaHCchHOpMAIlisi HA JIGKCHYHOMY piBHI, JEHOTATHBHOIO IUJIAHY, a CaMe
rinepoHimiuHa. CioBo “message” B mepekyani 3 aHMNIHACBKOI MOBU TO3HAYAE HOGIOOMIEHH,
Jaucm, nocuaanus, oopyyenns, micis. Ilepexnanad BUKOPHCTOBYE CIIOBO «ides», IO Mae OLIbII
HIMPOKE 3HAYEHHSI, 3 METOI TOYHIIIOTO BIATBOPEHHSI CUTYAIII.

B iHmoMmy BumNanKy BUKOPHUCTaHHS TiNEPOHIMIYHOI TpaHcdopmauii: A figure was
waiting for him // Tam iioco yexara nocmamsp CioBo ‘figure” B aHIIMINACHKIA MOBI MO3HAa4ae
Qicypa, 306HiIwHIl 6UIAO;, cmamypa; 6u2is0, 00pas, NepPcoHa, ocobucmicms,; TOOUHA, XMOCH,
300pavicennst;, nopmpem,; cmamyst;, émiienns abo npeomem (4020-ne6yos). Y 11bOMy BUIAKY
BUKOPUCTAHO CHHOHIM-EKBIBAJIEHT «HOCMAMb» 13 BUPA3HIIIUM BiATIHKOM. Tak caMo 3amiHa
riMoHIMa T1IepOHIMOM AEMOHCTPYE TeHepani3auito: [ thought what an interesting case I must be
from a medical point of view, what an acquisition I should be to a class (Jerome K. Jerome) //
A oymas, axuil 3 mene yixkasuii 00’ekm OJisi MEOUUUHU, KO0 O 3HAXIOKOW 6ye Ou s 07
ayoumopii  meouxie (/[cepom K. JDicepom); aHTMNACPKUNA BHUCIIB TEPEKIaNeHO OlbIn
3araJbHAM 3HAYEHHSIM.

Baxxnneum criocodbom BHOOPY KOHTEKCTYaIbHOTO BiATIOBITHUKA CJIOBA € MEPEKIaganbka
JEKCHYHA TIMOHIMIYHA TpaHc(hopMaris, MO 3yMOBJIEHA PO3OLKHOCTIMHU Y (PYHKLIOHATBHUX
XapPaKTEPUCTHKAX CIOBHUKOBUX BIJIOBIHUKIB JIEKCHUHUX €JIEMEHTIB OPHUTiHAIY Ta TPAIHLIAX
MoBneHHs. llomupeHicte npuiioMy wiei TpaHcopmanii mpu mepekam 3 aHMNIHCBKOI MOBU
YKPaiHCPKOK0 MOYKHA TOSICHUTH BEIIMKOI0 KIJBKICTIO B AHIJIIACHKIH MOBI CJIB 3 IIUPOKOIO
CEMaHTHKOI, SIKHM HEMae TPsSMOi BIANMOBIZHOCTI B YKPaiHChbKIH MOBI 1 sIKI MOTpeOyrOTh
TOKJIAJTHOI CJIOBHUKOBOI AU(epeHIiaiii 3Ha4eHb.

[imoniMiyHa TpaHcopmaliss — e JeKCHYHa TpaHcpopMallisi, BHACTIIOK SKOI CIIOBO
(TepMiH) IIUPINOI CEMAHTHUKH B OpPUTIHATI 3aMIHEHO OAWHHLICI0 MOBH MEPEKJIany BYXKUOI
CEeMaHTHKHU. B pe3ynbTaTi OAMHHL MOBH-IKEpENa BUPAKAE POIOBE TIOHATTSI, & OJUHULST MOBH-
MepeKyaay By>K4de BUIOBE MOHATTA: So Maggie squatted down behind the gorse bush next to the
front gate and tugged impatiently (C. McCullough) // Toxc Mepi npucina 3a sanieyesum Kyuem
Oina napaounozo 6°i30y i nouana nemepnisue cinamu ma cmukamu (K. Maxkanoy). Tyt maemo
gate (éopoma, Opama) 31 3HAYEHHSIM (hapaomuii) 6’130 (Opama, e6xio, micye Oas 3ai30y),
3YMOBIICHOMY B)KMBaHHSIM O3HaueHHs fromt. Cnmig Opat m0 yBaru, IO 3aCTOCYBaHHS Takol
TpaHncdopmarli B mepexiazi JeKCUKA BUMarae TBOPUOro maxoay 3 Ooky nepexnanava. Harmpukma:
The fancy seemed to possess her more strongly as one by one the ties that bound her to
friendship and to earth were loosed (Ch. Bronte) // Hegiowenna oOymka npo cmepmb
ONAHOBYBANA OIGUUHY 0edaii OyJicue 8 MIpy mo2o, AK OOHA NO OOHIil CIAOWIANU HUMOYKU, WO
36's3yeanu i 3 noopyzom i écim semuum (L. bpoume).

Y 1mpoMy pa3l BUOKPEMIICEHO IBI TpaHchopMalii OJHOro TUIy. Y MEpLUIOMY BHITAIKY
CIOBO ‘‘fancy” mpu mepekianl 3 aHTHCHKOI MOBU O3HA4YAE (Pawmasisl, YA6a; YA6M06aHIUil,
yasHui 06pas; ino3sis, mpis; npumxa, kanpus. llepexinan BUSBISE TBOPYUH MiAXiJ 13 METOO
HAJlaHHS €CTETHYHOCTI, KOHKPETU3YBaHHS 3HAUEHHS Ta 30epekeHHs NparMaTH4yHOi (QyHKIIi
BIUIMBY HA 4WTa4da. Y BUMAAKY APyroi TpaHcdopmarii cioBo ‘friendship” mepexaanaeTbCs sk
opyaicoa; Opyoicenoonicms. llepeknan BHUKOPUCTOBYE TIMOHIMIYHY 3aMiHy U LIMPLIOTO 1
TIOBHILIIOTO PO3KPHUTTSI 3MICTY Ta 3 METOIO ACTAJBHIIIOIO MOSCHEHHSL.

PosrnstHeMo i1HII BUMAIKH BUKOPHUCTAHHS Takux TpaHchopmauniid. Hanpuknan: You would
have thought his observation had taken a weight off her mind (S. Maugham) // 3a mum, six 60oHA
2060PUNA MOJICHA 0YI0 3po3ymimu, wo #o2o croéa noszoasunu ii oymy mseaps (C. Moem).
CnoBo “mind” B mepexynaal 3 aHMIINWCHKOI MOBU TIO3HAYAE PO3VM, PO3YMOSI 30i0HOCHI,
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mucinenns, posymosa Oisntenicms. Ilepeknagad BHUKOPUCTAB IO TpPaHCPOpMALID 3 METO
30epeKeHHs1 3HAa4YeHHs1 JIEKCHMYHOI ONUHHUII B KOHTeKCTi. [IpoTe He 3aBKaM Takli 3aMiHU €
TUMTOBUMHU a00 3K aHAJOTIYHUMU, SIK-0T: He said he should have fresh air, exercise and quiet, the
constant change of scene would occupy our minds (including what there was of Harris) (Jerome
K. Jerome) // I nosicnue, wo mooi 6 nac 6yoe 0ocxouy i c8idco2o nosimps, i pyxy, i CROKOIO,
nocmitina 3mMina Kpaesuois possiroeamume OYMKU (Hagims mi, ski 3Hailoymucs 6 1 appicosiil
2on06i) ({ncepom K. J[oicepom): TyT minds y MHOXKHHI O3HAYAE PI3HOMAHITTS! BPAXKEHb, TyMOK,
Croco0iB MHUCJIEHHS, L0 Y MEPeKyafl KOHKPETU3YEThCS O 3HAYEHHS OYMKU, TOOTO BIKUTO
BY)KY€ 32 CEMAHTHUKOK MOHATTA. Tak camMoO If0 3aMiHy XapakTepu3ye IHIINHA TpPUKIa;:
Revulsion and fury rose in him like vomit (J. K. Rowling) // Bidpa3za ii ntoms niokomunu iomy
0o eopaa (/[xe. Poynine): aHTIACHKA JIEKCHYHA ONWHULS revulsion, 10 Ma€ OCHOBHE 3HAYCHHSI
«CUJBHA panToBa 3MiHAa (MOYYTTIB TOLIO)», MNpH mepekygaai Oyla KOHKPETH30BaHA [0
YKpaiHCBPKOTO 1MEHHHMKa gidpasa. Llsg TpaHcopmaiis 3yMOBJIEHA METOK Iepekyiaaada
YTOYHUTH CTaH MEPCOHAKA B 3a3HAUEHOMY KOHTEKCTI.

[TapronimiuHi TpaHchopmalii € 3aMIHOK HAa3BM LIJOTO HA3BOIO HOro YacTHUHH.
Hanpuxnan: He took it as a natural homage, but did not allow it to turn his heads
(S. Maugham) // Maiikn ax nanedjicHo npuiimMas ix NOKIOHU, ale He 00360A6 3aANAMOPOHUNI
cobi mo3oxk (C. Moem).

CnoBo “head” B mepexinanl 3 aHMNIINACBKOI MOBHM O3HAUAE 2006, IHMENEKN, PO3YM.
[lepexnanay, BUKOPUCTABINU JIEKCEMY «PO3YM», 3OIHCHHB 3aMiHy HA3BU ILIJIOTO «20A06CL»
HA3BOIO MOT0 YaCTHMHH, B IIbOMY BHIAJIKy TOJIOBHOTO OPTaHy — «MO30K», 3 METOK YHUKHEHHS
OykBanmbHOTO mepekiany. Cxoskuii BHUMAmOK MaeMo B iHmomMy ¢parmenti: We fall asleep
beneath the great, still stars, and dream that the world is young again — young and sweet
(Jerome K. Jerome) // Mu 3acuynu nio eeaurumu MOGUA3HUMU 30PAMU, 6KOTUCANT NTIOCKOMOM
800U MA WeNecCmoM O0epes, 1 CHUMBCS HAM, HIOU 3eM/Il HAWdA 3HO8 MON00d — MON00A 1
npekpacua (/icepom K. JDicepom). BuxopucraHe B aHITIHCbKOMY pEYeHHI cioBo world —
6ceceim y IepeKIazi Mae 3HAUEHHs 3eMJisl, TOOTO YaCTHHA, €JIEMEHT BCECBITY.

PosrnstHeMo 1HINMIA BUMIAOK BUKOPHCTAHHS MapTOHIMIYHOI TpaHchopmarti: The result of
the interview was that Michael got an engagement (S. Maugham) // B pe3yasmami, nicis 3ycmpiui,
Maiikn nionucae konwmpaxm (C. Moem). CnoBo “engagement” mepeknagaeTbCs SIK 3YCHIPIY,
CHpasa; y200a, 00206ip. BUKOPUCTaHHS JIEKCEMU « KOHMPAKNY YMOMXIIMBIJIO 3aMiHY Ha3BY LIJIOTO
Ha3BOIO HOTO YaCTHHHM, OCKIJIbKM KOHTPAKT € PI3HOBHIOM ALJIOBUX YTOJ Ta JOTOBOPIB.

XonoHiMiyHI TpaHcopManii — 3aMiHM Ha3BM YaCTHHH HAa3BOKO MHijoro. PosrisiHeMo
MIPUKJTIA]] XOJIOHIMIYHOIT TpaHC(HOpMAILTIi: He was easy enough in ordinary dialogue but when
it came to making protestations of passion something seemed to hold him back (S. Maugham) //
Binsno nosooue cebe nio uac crijikyeanns, ajie Koau cnpasa 0oxoound 00 3i3HAHHA Y KOXAHHI,
itoeo, nemos, uoce cmpumyeano (C. Moem). Y 11pOMy BUIIQAKY BHSBJIEHO IBI TpaHchopmamii
ofgHoro i toro x piBHA. Ilo-nepine, cioBo “dialogue” B yKpaiHCBKIH MOBI MO3HA4ae Oianoe;
oecioa, pozmosa. JlekceMa « ChiKkysannsy Mae OlLITbII y3arajdbHEHe 3HAUEHHsI, OCKIJIbKU A1aJIOT €
omHiero 13 Qopm cminkyBaHHs. Ilepekyiamad BHKOPHCTaB IO TpaHCHOpMALID 3 METO
y3arajJbHEHHS 3HAUEHHs BHXIAHOI JiekceMu. B iHmOMY BHIaaky cioBo ‘passion”
NEePEKIIATAETCA YKPAIHCHKOIO MOBOIO SIK HPUCHPACHIb, OYUieGHe NEPedCUBAHNS, eMOYIlHUI
sudyx. Tyt Bano niOpaHo 3aMiHy, OCKIJIBKH MPHUCTPACTh, SIK TMOHSTTS, € OOHHUM 13 €TaliB Ta
BUSIBIB KOXaHHS. TakuM YHHOM, NpH 30€pe’keHHI 3HAYEeHHS BUXIOHOI JIEKCeMHu passion”,
nepeksian Oys OM HETOYHUM 1 MaB OU 1HIIE 3HAUEHHSI.

[Ile onuH MpHKIa] XOJOHIMIYHOI TpaHC(OpMaLii TEMOHCTPY€E aHAJIOTIYHY METOHIMIYHY
3aminy: Then we run our little boat into some quiet nook, and the tent is pitched, and the frugal
supper cooked and eaten (Jerome K. Jerome) /| A mu 3aeenu ceiil YOBHUK y mMuxy 3AmMoKy, i
HANHY UL HAMEM, 20MYEMO I CROJUCUBAEMO CKpOMHY 6euepio (/cepom K. [[ocepom). Y 1ipomy
BUMAJAKY CIIOJNIYYEHHsl quiet nook — CHOKIHUM, Muxuil KymoOYoK, YMAacMHUYeHa MICYUHA Ma€
BIZITIOBITHUKOM YKp. 3Q/MOKA, aJike 11e MICIe i CIipaB/i HaJeKUThb 3aTOLl;, OTKEe, HA3BY YaCTUHU
(micye, micyuna) 3aMiHEHO HA3BOKO IIJIOTO (3AMOKa).
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[IpuiioM aHTOHIMIYHOTO TepeKJaAy MOJSITae B Mepenadl MOHATTS MPOTHJIEKHUM,
4acTO 13 3alepeyeHHsM, TOOTO AHTOHIMOM YKpPaiHChKOrO BIANMOBIJIHHMKA JAHOTO CIIOBA.
Hanpuxnan: There were only twenty-four hours in each day, summer and winter alike, but
he thought that if he did sleep any more, he might just as well be dead, and to save his
board and lodging (Jerome K. Jerome) // ...adoice 6 0001 3a624cou, i 63uMKy, i 61imKy,
oyeaec minvku 06aoyame yvomupu 200unu. Hy, a axwo ein i cnpagoi 3ymic cnamu Oinvute,
mo yu me Kpauje 6iopaszy nomepmu mda i He GUMPAYAMUCA HA Xapdi ma HOMEWKAHHA
(/[oicepom K. J{oncepom). AHTIACBKE to save (3aowaoxcysamu, Oepeemit) TEPeKIaAEHO
AHTOHIMIYHOI KOHCTPYKLIEW He UumMpauamiucs, o BUSBJISE OAHE 13 3HAUEHb o save. Tam
caMO 3HaXOJWMO AHAJOTIYHHWI BHIAIOK, JEMOHCTPAII0 OJHOTO 13 3HAYEHb aHTJIHCHKOTO
cnosa: You know, it often is so, those simple, old-fashioned remedies are sometimes more
efficacious than all the dispensary stuff // A emim, xioa pioko 6yeae, wo omaxi npocnii,
CmMapoceimcevki 3acobu GUAGHAIOMbCs Oilloiuli, HidC yeecy Omoil anmeynuii Henompio.
AHrnstuff (peui, npeomemu, maiino, kpam) sk 30ipHa HazBa Mae IIMPOKE JIEKCUYHE
3Ha4YeHHs, sAKe mnoTpedye nudepeHmianii 3a KOHTEKCTOM: Y TMEpPEKIaAl BKUTO came
Henompi6 siK OTHE 13 3HAYCHb.

AHTOHIMIYHUH TepeKyian Hepinko OyBae SIKIIO HE €IWHUM, TO HAHOUIBLI 3pYyYHUM
NPUHOMOM Tepeaadi CMUCIOBOTO Ta CTHJIICTHYHOTO 3HaueHHs! OaraThox BUCIOBIB. OmHIE 3
OCHOBHHMX NPUYHH BHKOPHCTAaHHS aHTOHIMIYHOTO IMEPEKJIaay MOke OyTH acUMeTpist JIEKCHUKO-
CEMAaHTHYHUX CHUCTEM JBOX MOB. AHTOHIMIYHUI Mepekyiaz TOBHICTIO TIPYHTYETbCA Ha
¢dopmManbHO-JIOTIYHIM  KaTeropii KOHTPaIAMKTOPHOCTI. PO3rissHEMO HACTYNMHI — MPUKJIAAA
BUKOPHUCTAHHS aHTOHIMIYHOTO Tiepekiany. Sometimes a legend that endures for centuries . . .
Endures for a reason // Inkonu mpanisemscs, wo 1e2eHod, KA JHCUee CMopivuimi, JHcuee He
npoCmo Max...

CnoBo “reason” Mae B yKpaiHCbKIi MOBI NMPSIMHI BIAIMOBIIHUK 1 TO3HAYAE HPUUUHA,
npueio,; ocnosa. SIKIo nepexnagaTi JOCIIBHO, MU OTPUMAJH O IIJIKOM aeKBAaTHHHA MEPEKIaN;
«Inxonu mpanisicmocs, wo neeenoq, KA JHcuee CMOPIYUAMU, MAE HA ye npuyuny». Y Takui
cnoci® MokHa Oyso O YHHUKHYTH JIEKCHYHOTO ITOBTOPY CIIOBa «oicuge». IIpoTe BHKOPUCTAHO
camMe IF0 TpaHcopMallio 3 METO CTBOPEHHS PO3rOPHYTOTO MEPeKIany, MO € LiJIKOM
NPUTAMAHHUM TBOpPaM XYyIOKHBOIO CTHIO. Tak caMO BHSIBJIEHO HACTYITHI MPHKIAAA
AHTOHIMIYHUX TMEPETBOPEHb. ...his loafers offering almost no traction on the wet cement —
..momy 6in nobic niomionuem, Koesawuu no Mmokpomy Oemony. Cnoso “traction”
NePEKIIATAEThCS YKPATHCHKOK MOBOIO SIK msted, mseap; msickicms. Y 1IbOMY pasi BUKOPUCTAHO
TpanchopMalil0 AHTOHIMIYHOTO MEPEKJIay 3 METOK CTBOPEHHS TOYHOTO CMHCIOBOTO 1
CTHJIICTUYHOTO BIATIOBITHUKA OPUTIHANY, a TAKOXK JJISl HAJAHHS MepeKsany OiibIl BUPAa3HOTO
BIATIHKY, XapaKTEPHOTO I XYAOKHBOTO CTHIIIO.

JloBosi dYacTo mepekiiamad BIAETHbCS OO KOpepepeHTHHUX 3aMiH, $KIi TaK CaMmo
MaHI(peCTYIOTh AEHOTATHBHHUN IUIaH (OPMaNbHO-3MICTOBUX TpaHChOpMaLii HA JEKCUIHOMY
piBHi. KopedepeHTHuii psim y TEKCTaxX OpUTriHAJIY Ta MEpeKjany HalyacTiie NMpencTaBICHUN
MO3HAYEHHSMH OCOOHM, TepcoHaka pI3HUMH BIACTUBUMH HOMY HaiMEHYBaHHSIMH.
PosrnsiHeMoO HACTYMHI NPUKIATU BUKOPUCTAHHS Takux TpaHchopmaiit: This did not prevent
Julia from falling madly in love with him (S. Maugham) // Ane ye ne 3a6a0uno OieuuHi
sakoxamucst 6 Hvoeo (C.Moem). Y mnepeknaal BUKOPHCTAHO JIEKCEMY «OiGUUHA», OO
YHUKHYTHU JIEKCUYHUX TIOBTOPEHB 3 OTJIAY HA KOHTEKCT, THM CAMHUM 3aMiHEHO 1M sl TepOiHi Ha
3arajbHUM 1MEHHUK. Po3risiHeMO 1HIIMIA BHIAJOK BUKOPHCTaHHS  TpaHchopmarii
kopedepentHoi 3aminu: She was on tour in a melodrama that had been successful in London,
in the part of an Italian adventuress, whose machinations were eventually exposed, she was
trying somewhat inadequately to represent a woman of forty (S. Maugham) // [[ocyrin
2acmpon6and NPOGIHYICIO 3 MeT0OPAMOI0, AKA MAld HAO36uyalinyil ycnix y Jlonooui, y poni
IManiiKu-asaumMIOPUCMKU, Yui iHmpueu epeutmi-peuim 6iOKPUNUCS; BOHA HAMA2ANACh, 0e3
ocobnueoeo  ycnixy, 3siepamu  copoxanimuio ocinky (C. Moem). g xopedepenta
TpaHchopMallisi moJATrae B 3aMiHI 0COOOBOrO 3aiiMeHHUKa ‘“‘she” Ha 1M’s «/[owcynisiy: oguH |
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TON camuii pedepeHT Mae pi3HI HaiiMeHyBaHHA. Tam camo: At the end of the piece he went
round to see Julia personally — Ilicna eucmaeu 6in xomie ocobucmo 6avyumu AKmpucy.
Y 1upoMmy BHManky BinOyJjiacs 3amMiHA iMEHI TOJIOBHOI TFepoiHl JIEKCEMOK «aKkmpucay, TO0TO
HOMIHATUBHOK OJMHHIICIO 32 KOHTEKCTOM TBOpPY. B3arami, mepekmazad Moske BUKOPHCTATH
Oyab-sSIKy HOMIHAIIIO 32 YMOBH ii JOIIJIBHOCTI B IEBHOMY KOHTEKCTI: THM CAMHM 3MIHIOETHCS
dopMa Ta 3MICT, HE3MIHHUM 3aJMIIAETHCS JHIIe pedepeHT. Y 1HIOMY (pparMeHTi Tak camo
criocTepiraeMo kopedepeHTHY 3aMiHy, NMPEACTAaBJICHY MO3HAUYEHHSIM OcoO0M abo mepcoHaxka
PI3HUMH BJIACTUBUMH HOMYy HaHMEHYBAaHHSMH, BUXOMSUH 13 CUTYyaLlii Ta 3 KOHTeKCTy: Meggie
played happily with the whistles and slingshots and battered soldiers her brothers discarded,
got her hands dirty and her boots muddy (C. McCullough) // Bona 6asunacs ceuwuxamu,
po2amkamu ma NOOPANAHUMY CONOAMUKAMU, WO Cmanu Henompionumu i opamam, i pyxu
yacmo oOysanu opyonumu, a yepesuyku y oaentoyi (K. Makkanoy). 3miHa reHaepHOi poui y
BUMAAKY KopedepeHTHOI 3aMiHM, BOYEBUIb, BINOYBAETHCS Y BIATOBIIHOCTI IO TpaMaTHKH
MOBHU TiepeKnany. ...in the pauses of our talk, the river, playing round the boat, prattles
strange old tales and secrets, sings low the old child’s song that it has sung so many thousand
years to come, before its voice grows harsh and old, a song that we, who have learnt to love
its changing face, who have often nestled on its yielding bosom (Jerome K. Jerome) // A sax mu
BMOBKAEMO, PIYKA, WO XTI0N0Ye 8 OOPMU YOBHA, 2OMOHOM XGUILOK ONOGIOAE OUSHI NPAGIuHi
Ka3KU, CHOGHEHI MAEMHUYb, | MUXO HACNIBYE OAGHIO KOAUCKOBY NICHIO, KA JIYHAE 8ce Oazamo
mucsay nim, i AyHamume uge 6azamo mucsiy, ax)c noKu 2onoc it cmane cmapedyum i Xpunkum.
I Ham, wo max oaeno Hasuunucs aOuUmMu it MiHAUGe NuUYe il MAK YACMO 20PHYAUCL 00 iT
M SIKO20 JIOHA, 30a€mMbCsl, HIOU MU pO3yMIEMO BT, X0oua il He 3mMoenu 6 nepenogicmu C108aMU YIO
nogicme, wo uapye naw cayx (/icepom K. /Dicepom). be3 cyMHIBY, aHTTHCBKUH 1MEHHHK
river CEpeIHbOTO POIY Ma€ MEPEKJIa Piuka KIHOUOTrO PONy, 3a MPABUJIAMH MOBH IEPEKIIALy.
Y HacTymHOMY TMpPUKIAAl AaHTJIHACBKUI IMEHHUK MOOn (MicAys) ONEPXKYE TEHIEPHY
OpI€HTALII0 3 KOHTEKCTY, y SIKOMY 3a3Hau€HO sisfer’s kiss // cecmpuncoxkuii noyiiynox, He
NiATPUMAaHY, OJHAK, MEPEKJIa oM, V SIKOMY 1€ O3HAUYEHHS IMOAaHO 3 BIA3HAKOK YOJIOBIYOIO
pony, TOOTO 3 IHIIOK NEHOTATHUBHOI aTpulOyTuKow: And we sit there, by its margin, while
the moon, who loves it too, stoops down to kiss it, with a sister's kiss, and throws her silver
arms (Jerome K. Jerome) // Mu cuoumo nao piukow, a micauw, wo medic ii a00ume,
cxunsgemscs i npunacac 0o Hei BpaAmHIM NOYITYHKOM I HINCHO OO0IliMac cpibnumu pyKamu
(/[oicepom K. J[icepom).

3HaYHy YacTKy AEHOTAaTHBHUX TpaHcpopMauiil mocigaroTh MeTadOpHUHI 3aMiHH, IO
NEePEeBaXKHO € CHHOHIMIYHUMH 3aMiHAMH KOHTEKCTYaJIbHOTO THUITY 1 MOILISIOTHCS Ha KiJbKa
THUMIB, 30KpeMa, cepel HUX BHOKpemyeHl nemeradopusamii, To6TO 3amiHu wmetadop
Hemertadopamu: [ crawled out a descrepit wreck (Jerome K. Jerome) // A euiimios 36iomu
HemiyHum ineanioom (/oicepom K. J[icepom). Metadopudruii BUCIIB opuriHany crawled
out a wreck (6unoes (nenaue) pyina) 3HaXOIWTb 3aMiHy 3a BIACYTHOCTI (IrypajbHOTO
3HAUEHHS 6uiuios (cxoowcuil) na ineanioa. Tam caMO BCTaHOBIEHO OJMH 13 BHMIAJKIB
pemeradopuzauii, 3aminu Hemeradopu mertadopor: After a while, however, less grasping
feelings prevailed// Ane mpoxu 32000M 6 MeHi 631U 20py CKpomMHiwii nouwymmsa. Tyt
BUCIIB less grasping feelings prevailed (menwi Xeunioloui nouyymms nepeeaxjcanit) y
nepeKiIaal 3aMiHEHO MeTaOPUYHOIO CIONYKOI 6351l 20py cKpomnuiuii novymms. Hapemri,
TpaHcMeTadOpHU3aIlil0, 3aMiHy JTOHOPCHKOI 30HM MeTaopw, BHSBIEHO Y TaKOMY
npuknani: I sat for a while, frozen with horror, and then, in the listlessness of despair,
I again turned over the pages // Kinoka xeunun s cuois, 3ayeneHiinii 3 Heaxy, a nomim, yice
3 baiioyscicmio 6iouailo, 3HOBY NOYA8 20pmamu KHUMNCKY. AHTI. frozen with horror
(3amep3nuti, nenopywinuii uepes cmpax, Hepyxomuii 6i0 cmpaxy) HaJEKUTb A0
koHuenTocepu «IIpupona», HaTOMICTb YKpaiHCBKUH NEPEKIAN 3ayeneHinuii 3 caxy €
qacTHHOW KoHHentochepu «IloayTrsy.

BucnoBkmu. JleHOTaTHBHE 3HAYEHHS SIK MOHATIHHE SIPO, CYTHICTb 3HAYEHHs, € HOTO
00’€KTUBHUM  KOMIIOHEHTOM, aOCTparoBaHMM  BiA  CTUJIICTHYHHX, HParMaTUYHUX,
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MOJAJbHUX, €MOLIHHUX Ta 1HIIMX BIATIHKIB. JIEHOTaTUBHHUH 3MICT JEKCUYHHUX OJMHHIIb
siBJIsIE COOOI0 BiIOOpaKeHHs JIuile 00’ €KTUBHUX BJIACTUBOCTEH, IO MO3HAYAIOTHCS 3HAKAMHU
npenMeTiB 1 sBul. JleHOTaTWBHE 3HA4YeHHs TMpPU TMepekiani BigoOpakae UiJICHY
IEHOTAaTUBHY 1H(OpPMAII0, 3aKJIaJeHy B OpPHUIiHaM, A0 SKOi MOXYTh BXOAHWTH YHCJICHHI
curHipikatuBHl cnenudikamii, CTIHKI €THIYHI acomialii, CUMBOJIYHI 3HA4Y€HHS, O3HAKU
JIHTBOKYJBTYPHOI CHIJIBHOCTI, MEBHOT'O COILIAJIBHOIO CEPEAOBUINA, €MOXH, CBITOIIISIAY.
Knacudikauiro penoratuBHMx Tpancopmauii y mepekmani 3a O. CeniBaHOBOIO
NPOLTIOCTPOBAHO Ha MaTepiani YKPAiHCBKUX TMEPEeKJaliB aHIJIOMOBHUX JITEPaTypHUX
TEKCTIB, PO3LIMPEHHS W aHaNI3yBaHHS SKHUX, Ha Hally OyMKy, Ma€ BaXXJIHUBY HAyKOBO-
TOCII JHULBKY § Mi3HABAJbHY MEPCIEKTHBY.
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DENOTATIVE MEANING IN TRANSLATION

Abstract. Introduction. Denotative meaning is a generalized sensual image of a number of
similar material objects. Denotation represents a meaning in its objective semantic volume, connected
with precise objective characteristics of a cognitive notion. Analyzed and considered in numerous
scientific writings (R. Barth, Ch. Morris, U. Eco, Y. Lotman, R. Jacobson), denotative semantic
peculiarities have been extensively depicted in both linguistic and philosophical backgrounds. The
article deals with newly classified denotative transformations applied to achieve functional and stylistic
equivalence in translating. The subject is regarded on the basis of English-Ukrainian translation lay-
outs selected from literary works.

Purpose. The paper is aimed at illustrating the denotative meaning classification introduced by
Prof. O. O. Selivanova to differentiate the translation replacements within formal and contents changes
in translating.

Methods. The article applies the contrastive methods to establish the differences in form and
contents of the two-language comparative analysis, as well as descriptive passages, to fuller explain and
provide the illustrative items.

Results. Denotative meanings are found to be represented in the specially schemed and
classified transformational units most of which are common in the literary texts and are to be fully re-
created in the translations. Those transformations are correspondingly exposed as synonymic
replacements, antonymous translation, generalization, lexical differentiation, partonymic and
wholonymic changes, metaphorical and metonymical transformations, conversive and syntactic
modifications.

Originality. The transformation processes are regarded in a new perspective, that of a new
approach to the problems of equivalence and adequate translation in the literary context, being
supported with modern views on lingual and cognitive phenomena in the evolving communicative activity
throughout the global functional and translating practices.

Conclusion. Functional and stylistic equivalence is obviously perceived to be achieved through
numerous translation devices including denotative transformations associated with several types of
changes, most of which lie within the formal meaning of the lexical unit in the text.

Key words: denotation, denotative meaning, transformation, lexical meaning, hyponym,
hyperonym, partonym, wholonym, equanym, denotative information.
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