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Methods. This article uses a complex set of methods for analyzing the material of the research:
contextual-interpretation analysis, morphemic, word-building and cognitive-onomasiological analyses.
Results. Coherence is the textual category that mediates the development of the text topics, the
formation of its informativity. It enforces the integration of all textual levels to create textual integrity, as
well as text perception and understanding. Onomasiological coherence is based on the repetition of the
derivational components of words, words’ roots and general nominative mechanism of word-formation.
Conclusion. M. Semenko’s poetry combines the canons of the world’s avant-garde with
romanticism and dreaminess, emotionality and lyricism, inherent in the Ukrainian culture and ethnic
consciousness. The peculiarity of the onomasiological coherence in M. Semenko’s works is stipulated by
the author’s positioning as the founder of the Ukrainian quero-futurism.
Key words: onomasiological coherence, futurism, motivation, onomasiological structure,
composite, denominative verb.
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ECTETHKA IIEM3AXKY
SIK OF’CKT JIHITBOMOETUYHOI'O AHAJII3Y

Y cmammi poszenanymo ecmemuky neuzaxicy Ax 00°€xkm JNHE80NOeHUUHO020 OO0CHIONCCHHS.
Hineeonoemuynuii ananiz mexcmy iHmepnpemosano ax maxutl, Wo GUPi3HAEMbCa 6a2amo8eKmMopPHICHIIO
i bazamosumipHicmio, O0XONANE 0cobIUBOCMI MOGHOI opeaHisayil mexcmy, QYHKYII NOemui4Ho2o
iHCmMpYyMeHmaApito Y 1io2o ckaaodi il ecmemuyHy YiHHicmb oxpemux KoHcmpykmie. Ha mamepiani onucoeoi
noemu 6i03ePrAIeHO eCIemuyHy QYHKYII0 NeU3anicy 6 aHeI0MOGHOMY NOCMUYHOMY OUCKYDCI.

Knrouoei ciosa: anenomoeHuii noemudnuil QUCKype, Netizaic, ecmemuxa neu3anicy, ecmemuyHa
QyHRYIA, ONUCOBA NOEMA, NOEMUYHILE IHCMPYMEHMAPIil, NoemuyHa QoHixa.

IMocranoBka nmpo6semu. CydacHi JIHTBICTHYHI TOCHIIKEHHS B rajiy3i CTHIIICTHYHOTO
aHaJ3y CIOBECHO-XYIOXKHBOI TBOPYOCTI AKLEHTYIOTh yBary Ha JIiHTBOIIOETUYHOMY ACHeKTI il
IHTepIpeTyBaHHS, TOOTO OCSTHEHHI aHIJIOMOBHOTO MOETUYHOTO MAHMCKYPCY B  ITUIOLIMHI
PO3rOPTaHHSI aBTOPCBKOTO 3aAyMy, IMIUIEMEHTOBAHOI'O HHM IOETHYHOTO 1HCTPYMEHTapilo B
KOpEJISALii 3 ECTETUYHUM HAMOBHEHHSM CaMOTO TBOPY. [ PyHTYIOUHMCH Ha JiHFBOCTHJICTUYHOMY
aHai3i, JIHIBOMOETHYHE JOCHIKEHHS LEHTPYE yBary MepeayciM Ha eJeMEHTax IUIaHy
BUPAXXEHHS, TOOTO aBTOPCHKIH MaHidecTanli MEBHUX ECTETUYHHX KOHCTAaHT Kpi3b MNPHU3MY
MOETHYHOI TKAaHMHHU BiPLIOBAHUX MacaxiB. Y LbOMY acmekTi HaOyBae BaXKJIIMBOCTI OCMHCIICHHS
€CTETHKH MEeNH3aXKy sIK 00’ €KTa JIIHIBOMIOETUYHOTO aHAI3Y.

AHAJI3 OCTAHHIX J0CTIIKeHb i my0ikaniii 3acBiTUMB, IO Meii3aXX € KOHCTPYKTUBHUM
€JIEMEHTOM XYAOXKHBOTO TekCcTy. JlkepenbHy 0a3y MAOCHIIKEHHS CKIAIW Tpali B Tays3i
CTHJICTUKM # 1HTepriperamii xynokHboro tekcty (L. Aprombn, I Ianenepin, B. Kyxapenko);
mursonoetukn (O. AxmanoBa, C.TacmapsiH, B. 3amopnosa), mnoeruku (B. Bunorpanos,
P. AAxobcon); Teopii miteparypu (M. baxTin); ecteruku neizaxy (JI. Bynarosa, JI. Ilerpyxina).

Meta cTaTTi NOJIraE B OCATHEHHI €CTETHKH MEi3aXy K 00’ €KTy JIiHIBOMOETHYHOTO
IOCHIPKeHHSI Ha MIAIPYHTI aHaNi3y aHIJIOMOBHOI'O MOETHYHOI'O IHCTPYMEHTApio MNeH3a’kHOi
mipuku ormucoBoi moemu JIx. Tomcona «Ilopu poky» y kopemsinii 3 ii €CTETHYHUM CEHCOM.
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JUis  [OCATHEHHsS ~ TOCTAaBJIEHOI  METH  BHUKOPHUCTAHO  MemOoOU  TEMAaTHKO-
KJIacu(ikauifHOro, CEeMaHTHYHOTO, IOPIBHAIBHO-CTUIICTUYHOIO aHaji3y, a TaKOX METON
JIHTBOTIOETUYHOI 1HTEPIPETAL] XYI0XKHBOTO TEKCTY.

Bukaan ocHoBHOro marepiany. JIIHrBOmoeTrka po3risiiae MOETHUHY MOBY sIK (popMy
€MOLIIHHO-eCTEeTUYHOTO  OCSiITHeHHsT NOoBKULEL. Sk ciaymHO 3ayBaxkye C. €pMONEHKO,
e(peKTUBHICTb 1HTEepHpeTanii XyIOXKXHBOI'O TEKCTy IOCATAE€TbCS BUKOPHUCTAHHSM METOMIB
MOJZIENIIOBAHHS (PYHKIIIOHATBbHO-CEMAHTHYHOTO TOJISsI, CTPYKTYPYBaHHS CEMAaHTHYHOTO TIONS, Y
SKOMY PO3pPI3HSIOTBCS Makpo- 1 Mikpomons [1, c. 16]. C. €pMONEHKO CIYIIHO aKIEHTYe Ha
TOMY, IO JUISI PO3KPUTTSI CYTHOCTI TIOETHYHOI MOJEI CBITY BUKOPHCTOBYIOTh METOM JIEKCHKO-
CEMaHTHYHOI CIOJYYyBAaHOCTI, TOOTO KOJHM €CTeTHYHY (PYHKLIIO CJIOBa BUSIBICHO TIJIBKH B
CTHOJyYeHHI HWOro 3 IHIIMMH CJIOBaMH W TEMaTHYHOMY KOHTEKCTI, KOJIM KOXKHAa CeMa CJIOBa
BUSIBJISIE aCOLIIATUBHO-00pa3HMIA 3B's130K 3 ceMamHu 1HIuX chiB [1, ¢. 57].

A. MoV¥iCieHKO 3a3Hauae, IO AMHAMIKA JEKOIYBAaHHS IMOETUYHOrO TEKCTY, 30KpeMa Ha
JIEKCUKO-CEMaHTUYHOMY IPYHTI mependayae BpaxyBaHHs amnmepUenifHIX MOMEHTIB KOXKHOTO
CJIOBa, IO B TEKCTOBIM CTPYKTYypl 3HAXOAWUTb CBOE BIAOUTTA HAa CHHTArMATHYHOMY 1
napagurMaTUYHOMy piBHSX [2, c¢. 19]. B. 3amopHoBa 1HTEpHpETy€e JIHIBOIIOETUKY SIK
«CYKYITHICTP BHUKOPHUCTAHUX Y XYAOXKHBOMY TBOpPI MOBHHX 3aco0iB, 3a JOIOMOIOK) SIKHUX
MUCBbMEHHUK 3a0e3reuye eCTeTUYHUN BIUIUB, HEOOXIMHHMN WOMY JUIsl BTUICHHS HOTO 17eHHO-
XynoskHboro 3agymy» [3, c.20]. 3a T. KoBanapoBoro [4], JNIHIBOMOETHKA TMOSCHIOE, SKUMH
MOBHUMHU 3ac00aMHt 1 MPUHOMaMH €KCIUIIKYIOTbCS CMUCIHN B XYIAOKHBOMY TEKCTI 1 BUSBIISIETBCS
€MOLI THO-€CTeTHYHUI BIUIMB Ha YHMTada. 3a BUCJIOBJICHHSAM B. ®DUIIHIOK, TOSTHYHUI TEKCT Y
CYKYIHOCTI BCIX CBOIX CKJIAJIHHKIB € HOCIEM MNEBHOI 3MICTOBOI Ta €CTETHYHOI iH(pOopMaLli.
Binrak, mocmimkeHHs B rajy3i JIHTCBOTOSTHUKH OXOIUTIOIOTH IIMPOKE IMOJIe MpoOsieM, Ino
CTOCYIOTBCSI €CTETMKH MOBH, OKPEMHX TEKCTOBHX CTPYKTYp, crerudiku 1 (yHKIIOHYBaHHS
COBa, 30KpeMa OOpa3HOro, y Pi3HUX XYOOXKHIX CHCTeMax 1HAWUBIAYaJbHO-aBTOPCHKUX
imioctuniB (imioexTiB) [S].

3a obpasnum BuciosoMm JI. Bynmaromoi, mpupoma SIK «CIOBHUK IOUYYTTIB» HaHOlIbII
{HTEHCHBHO BHKOPHCTOBYETBHCSI CaM€ B IMOETHYHOMY CJIOBI. IMaHEHTHa €MOIIIHO-CEMaHTHYHA
Hampyra mnoesii B NMO€IHAHHI 3 JIAKOHI3MOM BHMMAra€ 3aMiHH PO3TOPHYTHX OIMCIB TPOIAMH,
IDKEPENIOM SIKUX € CBIT AOBKULIA [6, ¢. 98].

CyronocHoi nymku potpumyethes JI. Tlerpyxina, sika 3a3Havae, MO caMme Ti BipIIOBaHI
TBOPH, IO 3BEPTAOTHCS O MPUPOIH 5K IO MOETUYHOTO MaTepiajy, pO3KPUBAIOTH ii «CIOBHUKY,
MOCTYTOBYIOUHCH BIAMOBIAHUMH OOpa3aMy, MOZENSMH, €JeMEHTAaMH MOXHA 3aly4UTH [0
«mei3axxHoi moesii» [7].

BonHouac HaronocumMo Ha TOMiHAHTHIHM poJii (POHETUIHOTO KOMIIOHEHTY, SIKUH, Ha TyMKY
H. Crynak [8], Bimirpae BakiImMBy pojb B 00pasHiii cuctemi moermdHoro teopy. €. bopucosa
aKIEHTYE Ha TOMY, IO JIHTBOMOSTHYHHHN aHaji3 MOJKHA PO3IIOUMHATH, TIJIBKH KOJIW MPOYUTAHO K
BIIYyTO yBech TBip B Lutomy [9]. Ha Ham morssin, y moesii melizax € OJHHM 13 3MICTOBHX Ta
KOMITO3MLIHHIX KOMIIOHEHTIB, BHUKOHY€ 300paKyBaJIbHO-BHPAKAIbHI, €MOLIHO-eCTeTHYHI
(byHKILI, € BaXIJIMBIM 3aC000M PO3rOpTaHHS 11€HO-XYA0KHBOTO 3MICTY TBOPY.

Binrak, mOXOmMMMO BHCHOBKY, IO JIHTBOIIOSTMYHUN aHANM3 TEKCTY BUPISHSIETHCS
0araToOBeKTOPHICTIO 1 0araTOBUMIPHICTIO, OXOIUIOE OCOONMBOCTI MOBHOI OpraHizaiii TEKCTY,
(yHKIIT TOETUYHOrO IHCTPYMEHTAPIIO B HOTO CKJIazl i €CTeTUYHY LiHHICTh OKPEMUX KOHCTPYKTIB.

Posrnsinemo ecteruky meizaxy B ommcosiit moemi Dk, Tomcona «llopu poxy» [10].
ITefizaxHl 3aMaTbOBKH BECHU PEMPE3EHTYIOTh COOOK0 CBOEPIAHI JIipHYHI BIACTYIIN BiJl TOJOBHOI
posnosizi. i 300paskeHHsT € eMOTUBHO HACUYEHUMH, AK€ MaHi(ecTallisi eCTETUKO-MTOSTHYHOTO
3aayMy BiIOYBaeTbCs 3a JOMOMOIOIO CIELiajJbHO CTBOPEHOTO HUM TEepPCOHaKa. ABTOpPCHKE
0adeHHsT Xy[OXXHBOTO MPOCTOPY 3 OUHAMIYHOI TOYKH 30py O€3MmocepenHboro crocrepirada
CIIPHUSIE BUIIJICHHIO JIENTMOTHUBHO-IMIUTILIMTHUX 1 CUMBOJIIYHUX €JIeMEeHTIB noemu. [laHopaMHe
300pakeHHsI KOXKHOI OKpPEeMOi MOPU POKY Ha JAETajbHO BHITMCAHOMY ITOJIOTHI BBOIMTH YHTa4a B
atMocepy KOHKPETHOTO 4Yacy, Vy pe3yJbTaTi 4YOro B XYOOXKHIX TBOpax 30epeikeHo
nepeBary po3rOpHYTHX OMKCIB €KCIO3UIIHOTO THITY.
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EMOTHBHO-uyTTEBE CHOPUHHATTA 00pa3y BECHHM aKTyali30BaHO HE TUIBKH 34
JOMOMOTOK0 CHHTAKCUYHUX 1 (POHETUYHUX EKCIPECHBHUX 3aco0iB, aje i MpPOHHKAE B
JIEKCUYHUN TJIaCT OMUCY, BUKIUKAIOYH TMOSBY €MOIIWHO HACHYEHHX EMITeTIB, IiJTHECEHO-
NOETUYHHX TOPIBHSIHBb 1 MeTadop, Ta MiIACHUIFOETHCS SCKPABOK KOJOPHUCTHKOK MEH3aKHUX
€IIEMEHTIB, 30KpeMa the sweetened zephyr springs, the radiant fields, shadowy clouds, rocky-
channeled maze, the rosy-footed May, the purple heath, the breezy-ruffled lake, twinkling
myriads, the dewy gems) Touo.

Tak, y IOECKpHINLISX BECHSHUX IMACaKiB aBTOP HABMUCHO BIOXOIUTH Bl YCTAJIEHUX
TPUBIAIBHUX TPUPOJHUX 3aMAIbOBOK, CTBOPIOIOUM o00pa3 HebecHOi OOruHI, NpPHUKpaIIeHol
ripistHgamu TposiaA (garlanded with roses, surrounded by music). Oxpecnenuii 00pa3, HABMUCHO
MIPUXOBAHHI 3a XMapoK Ta BYaJ/UII0, CTA€ CHMBOJIYHUM BTIJIEHHSM BECHHU, BIUNTAETLCS B
3arajibHy 116HHO-€CTeTHYHY JYMKY TBOPY ¥ CHpHsie HOro iHTerparii B €JuHe LiJe.

Y XyOOXKHbOMY KOHTHHYyMi Bipma cepen 3acobiB  CTHJIICTUYHOI  BUPA3HOCTI
JIx. TOMCOHIBCBKOTO «CaOBOTO NeEH3aKy» MiABHINYETHCS POJIb €MITETIB, Y CEMAHTHULI SKUX
HasIBHI PI3HOMAaHITHI €eMOTHBHI 1 eKCIIpecuBHI KOHOTALl1 (velvet leaves, the deep-green earth, of
purest virgin white, her endless bloom) Ta meradop (fair-handed Spring unbosoms every grace,
the breath of Nature, the sun shakes from his noon-day throne) ta iH.

3a IHTEHHIE aBTOpPa B MOEMI PEMpPE3eHTOBAHO LIJMH MOETUYHUH KaTajor CaJoBUX
KBITIB, sIK-OT: lilies of the vale, cowslips, snowdrops, crocuses, hyacinths, jonquils, narcissus,
carnations, gay-spotted pinks, the damask-rose, the daisy, primrose, violet darkly blue,
polyanthus, yellow wallflower, lavish stock, anemones, purple violets Ta 1H. BomHouac
JIx. TomcoH BraeThes 10 nepconidikarii odpa3y BeCHH, sika € PYLIIIHOK CUIIOW KpacH: blushing
borders bright with dew, mingled wilderness of flowers, air-handed Spring unbosoms every grace
tomo. [loeTnuHMit 1HCTpyMEHTapili MiACHITIOEThCS TAKMUMHU 3BOPOTaMH, SIK unnumbered dyes,
infinite numbers, with hues on hues expression cannot paint, flowering elders crowd ta blushing
borders bright with dew tomo. CrwiictuyHa (VHKLIS LUX 3acO0IB IIOJAra€ HE TIJIBKU B
CTBOPEHHI 30pPOBOrO VSBJIEHHS, ajie H y mepemaui iMrmniuutHOl 1H(MopMarii. OcobmuBoro
XYIOKHBOTO HABAHTAKEHHS B IUIOLIMHI TBOPY BIAITPAE XYAOKHS JETaNb, SIKa TOBIJOMJISIE TIPO
HaO1JIBII PENPE3EHTATHBHY XapaKTEPUCTUKY 00’ €KTa i Hece IMIUT LIMTHUH CMHUCIL.

BHCOKOIO 4YaCcTOTHICTIO BXKMBAHHS BIPI3HSIOTHCS €MITETH-KOJIOPATHBY, IO OXOILUIIOIOTH
Ha3BH BCIX KOJIBOPIB Ta iXHI BIATIHKH, a TaKOX EMTETH, IO XapaKTEePU3YIOTHCS CHHECTE3IEI0
oOpasHOro BUpakeHHs. HalioHanbHa CHEUU(IYHICTD MEH3aKHUX OIMUCIB BHSBISIETBCS 1 B
OCOOJIMBOCTSIX CIIONYYyBAHOCTI KOJIPHUX €MITETIB 3 BIANOBIAHUMH OOYMOBJICHUMU CJIOBaMU. Tak,
y neizaxnux onucax J[x. TomcoHa ayske IMPOKUIT CHEKTP CIIONyIyBaHOCTI i BHCOKY YaCTOTHICTD
YIKUBaHHS MalOTh MPUKMETHUKY pale (sunlight, sun, sky, light, sand Tommo) 1 grey (cloud, sky).

Y moeTuyHii MOBI Ha3BH KOJIBOPIB € €CTETUYHO MPOAKLEHTOBAHUMHM, MAlOTh Oararte
CEeMaHTUYHE HANOBHEHHS # pi3HOMaHiTHI (¢yHKuOii. KomipHa rama sk BakiIuBe
MOBHOECTETHYHE SIBUINE € OMHUM 13 TIOKA3HUKIB 1HAWBIyaTbHOTO CTHIIIO aBTOpA, a ii aHaji3
Ma€ MPHUHIMIIOBE 3HAYEHHS ISl PO3YMIHHS crelu(iku MOSTHYHOMOBHHX KapTHH CBITY (3a
I'. T'ybapesoro).

JIx. ToMCOH nipuiisie OCOONUBY yBary HEsICKPaBUM CITOJIyYE€HHSIM KOJIbOPIB, CBITJIOTIHI
1 MBTOHAM, CTBOPIOIOYH TOHKE 1 TOYHE 30pOBE CIPUHHATTA 00pa3y B UnTaya. 3 yCiX JEKCUIHHX
OUHHIb, IO MEPEAa0Th KOJIBOPOBY raMy, aBTOP BIAETHCA 3A€OUIBLIOrO IO BHKOPHCTAHHS
ax’ eEKTHBHHX CIIOJNYYEHb, IO MO3HAYAIOTh OJAKHUTHI, Cipi Ta CPiONACTI TOHM W «BKpAIUICHI» B
Oe3iy nef3akKHUX OMHCIB.

[leii3axHI 3aMaTbOBKH JIiTAa HIOUTO CTBOPIOIOTH CIYXOBHIA 1 30pOBHUil epekT s nepenadi
BIAMOBIAHOI KapTHHH MOBKULIS. [loeTndHMi TUCKype yBUPa3HIOOTL MeTadopu (beauteous robes
of Heaven, Nature's resplendent robe, Parent of Seasons, the round of nations in a golden chain),
JIEKCHKO-CTHJIICTUYHI TiepcoHidikanii (the mountain's brow illumed with fluid gold, the face of
Nature shines, harmonious swell'd by Nature's finest hand), nopisusinns (like the fearful fawn, as
shines the lily through the crystal mild, as the rose amid the morning dew), eniteramu (the dew-
bright earth, and colour'd air, the downy orchard, and the melting pulp of mellow fruit, the milky
stream) Ta iH. B3aram neizax y Jx. TOMCOHa BHKOHYy€E JKMBOITHCHY W ecTeTHuHy ¢yHKii. Ha

11



ISSN 2076-5770. Bicank UYepkacekoro yHiBepcutery. 2016. No 2

Hallle TIepeKOHaHHs, oAIOHMI NeH3ax CIi po3IIsIAaTH 3 MO3ULIH HOro eCTETUKH, OCKIJIBKH BiH
KKOHCTPYIOETBHCS» Uepe3 IMIUIEMEHTYBaHHS CaMe €CTETUKO-TIOSTHYHUX MOBHUX KOHCTAHT.

JliTHi#i melzaxx ocnucano B riMHi. IloeT meHTpye yBary Ha kpaci JiTHIX JaHamadTis
(with lavish hand, shower every beauty, every fragrance shower, herbs, flowers, and fruits) ta
iH. HaiOinpin eKkCrpeCHBHUMH TMacakaMu JiTa € 300pakKeHHs, MPHUCBSYEHI OMUCY IMEBHUX
nei3aKHIX MOTHBIB SIK-OT. the dawn and sunrise; the dogs wakened by the wasp, the field of
hay-makers, noontide,; the horse stung by the gadfly; the sheep-shearing scene; the solitary
bather; and the transition from evening to the darkness of summer night Ta 1.

["onoBHI 00pa3u NMPUPOIHUX CTHXIH, 30KpemMa 00pas3H BITPY, BOTHIO 1 COHLS HaOyBarOTh
y tBOpuocti JIk. TomMcoHa 0COONMMBOrO CHMBONIYHOTO CeHCy. Tak, AOMIHaHTHA NeH3aKHA
neranb — o0pa3 CoHls, mpencraBienunii meradoporo (the round of nations in a golden chain).
JleCKpHUNTUBHI OMUCH KOJIOPUCTUYHUX MOPIBHSHb IPOMEHIB (the mixing myriads of thy setting
beam) yMOKIUBJIIOIOTBCS PEMPE3EHTAIIEI0 KOIITOBHUX KaMeHIB, 30kpema the lively diamond
drinks, the ruby lights, the sapphire, solid ether, the purple-streaming amethyst, the yellow topaz
burns, the green emerald shows, the whitening opal play thy beams tomo. Komopuctudsi
HOMiHALlli HE TIJbKM BKa3yKTb Ha OapBy, a H MiACHIIIOIOTH 3arajibHe eMOoILliiiHe TJO Moe3ii.
Binrak, MpOHUKHEHHSI KOJIOPUCTUYHOI TEXHIKH IIe Ounbine 30JKye JITepaTypHUN OMHC 3
YKUBOTTUCHUM 300paKEHHSIM.

3acnyroByroTh MaHidectamii W mneH3akHI 3aMallbOBKHM OCEHi, IO BUPI3HAIOTHCS
CBOEPIIHOK IMHAMIYHICTIO, TIOB’SI3aHOI0 B MEBHOMY CEHCl 13 MIBHIKOIUIMHHICTIO OKPECJIEHOI
nopu poky. OciHHIN nei3ax HpeL[CTaBJ'IeHI/II/I y omnucosiii moemi [I)x. TOMCOHa y IBOX aCHeKTax.
3acturni mnei3akHi MetagopH 1 €mTeTH, IMIUIEMEHTOBaHI B KApTUHH OCIHHBOTO BPOJKAIo,
3MIIIYIOYUCH 3 peaIbHUMH 00pa3amu, HaOyBarOTh OLIbLI TITHOOKOTO €CTETHKO-1EHHOTO CEHCY:
pears “‘scattered round” and “wide-projected heaps” of apples, the breath of orchard big with
bending fruit, a mellow shower, the juicy pear lies in a soft profusion scattered round, the
blushing orchard shakes Ta in.

Masidecraniss MOSTUYHUX 3MMOBHX MeH3axiB Aouly Ha ¢(epmi, MOpO3HOI Houi,
Cubipcbkoro Benmens Tomo (a wet day at the farm, a river in flood, the visit of the redbreast; a
shepherd perishing in the snow-drift, with the pathetic picture of his wife and children becoming
concerned about his absence, 'the goblin-story' told by village fires; the still, freezing night; and
the Siberian bear' with dangling ice all horrid') 3acBiguye Te, O MaHyBaHHSA 1€l TIOPU POKY B
NMEBHOMY CeHcl nodirae KiHIs, 300pakeHHs sicKpaBuX (GapOd OCIHHBOTO MeW3aky TpaayaibHO
3MIHIOIOTBCS OLIBLIT CITIOKIHHOKO Ta IO CTPUMAHILIOK PENPEe3eHTALIE0 1MIJIKIB 3MMOBOI TTOPH
poky (the grim evening-sky, the pallid sky, the pure virgin-snows, the flaky clouds, breathless
toils, the groaning forest) Ta iH.

BopHowac, BIAMOBIZHO 1O 3a3HAYEHOrO BUINE, AKLEHTYEMO Ha JOMIHAHTHIH (yHKIi
noeTnyHoi (oHIKM B o(OpMIIEHH] JIpUYHOro 3Micty ommcoBoi moemu. Cepen (QoHeTHIHHX
XYIOKHIX 3ac0o0iB Haibimbmoi manidecranii B moemMi 3100yia amrepauis: the Symphony of
Spring, the Messenger of Morn, the Black-bird; the Holly-Hedge, looks wild, and wonders at
the wintry Waste; the Swallow sweeps the slimy Pool; the falling Fruits, the various Family of
Flowers, their sunny Robes resign, the tedious Time away, that glimmers to the Glimpses of the
Moon, she sings her Sorrows thro the Night, and, on the Bough, sole-sitting, still at every dying
Fall takes up again her lamentable Strain of winding Woe;, till wide around the Woods sigh to
her Song, and with her Wail resound To1mo.

BucnoBku. OTixe, TIHIBONMOCTUYHUI aHAJI3 TEKCTY BUPI3HIETHCSA OaraTOBEKTOPHICTIO T
0araTOBUMIPHICTIO, OXOIUIIOE€ OCOOJMBOCTI MOBHOi OpraHi3auii TeKCTy, (YHKIi MOETUYHOTrO
IHCTpYMEHTapito y Horo ckiaali # eCTeTW4YHy LiHHICTh OKPEeMHX KOHCTPYKTiB. [ledzax y
Jlx. ToMCOHa BHCTYTIA€ Y IBOINIAHOBOMY ACTEKT!, BUKOHYIOUH SIK KHBOITUCHY, TaK 1 €CTETHUHY
¢yskmii. TlomiOHMI mei3axk cimia po3rsAgaTH 3 MO3UIIN €CTeTUKH TMe3aky, OCKIJIbKH BiH
KOHCTPYIOETHCSA) Yepe3 IMIUIEMEHTYBaHHs CaMe €CTETHKO-TIOETHUYHUX MOBHUX KOHCTAHT.

Biarak ekcrutikamisi €CTETHYHUX CEHCIB Y MOSTHYHOMY HHUCKYPCI BIIOYBAETbCS Hepe3
OCSITHEHHSI TE€BHOTO IMIUIEMEHTOBAHOTO AaBTOPOM JIIHTBONOETUYHOTO 1HCTPYMEHTApIl0 B
KOpeILii 3 BApIaTUBHUM 1/11OCTHIIEM Ta €CTETHKO-MOBHOKO KQPTHHOIO CBITOCITPUHHSTTS CAMOTO
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MaicTpa. ABTOPCHKHMN MOSTHYHHUH 1HCTPYMEHTAPiH, YTIICHHH Y MeH3aKHUX Macakax IMOeMH, €
HE TLIbKH T€HEePaTOPOM HOBUX OOPa3HO-TIOETHYHUX CEHCIB, a i MOJCIIOE XYIOKHBO-ECTETUIHY
KapTHUHY CBITOCIIPHHHSATTS 3arajoMm.

HepcnekTuBH mnoaadbmoi Po0OTH TMOJATAOTh Yy  JOCHKEHHI  mpoOieMu
IHTEPTEKCTYAIbHOCTI MEH3a)XKHOTO JAMCKYPCY, OMNAaHyBaHHS SKOi Jajlo 3MOTYy BHSIBUTH
JIHTBICTUYHI KOPEJNATUBHI KOHCTAHTH TBOPUYUX OCOOMCTOCTEH TBOPLIB MEH3a)KHUX OIMHUCIB.
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LANDSCAPE AESTHETICS AS OBJECT OF LINGUISTIC POETIC ANALYSIS
Abstract. Introduction. Linguistic poetic study primarily focuses on the elements of expression

that is the author’s aesthetic manifestation of certain constants through the prism of poetic passages
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tissue. In this respect, understanding the aesthetics of the landscape as the object of poetic linguistic
analysis becomes of great importance.

The purpose of the article is the comprehension of aesthetics of the landscape as an object of
linguistic research on the basis of English poetic means of pastoral poetry analysis of a narrative poem
“Four Seasons ” by James Thomson in correlation with its aesthetic meaning.

Methods. To achieve this goal the methods of thematic classification, semantic, comparative
stylistic analysis and a method of lingua poetic interpretation of a literary text have been used.

Results. In poetry the landscape is considered to be one of the semantic and composite
components performing graphic-expressive, emotional and aesthetic functions and being an important
means of ideological and artistic content of the work deployment. Emotional-sensory perception of
images is updated not only due to syntactic and phonetic expressive means, but also penetrates the layer
of lexical description, causing the appearance of emotionally rich epithets sublimely poetic metaphors
and comparisons and is amplified by the bright coloring of the landscape elements.

Originality. The language and poetic imagery of J. Thompson’s idiostyle is distinguished by
figurative speech dynamism, inherent semantic and aesthetic author's intention deployment, prevalence
of lingua poetic constructs of landscape discourse. J. Thompson’s landscape is represented in two-
dimensional aspect performing both artistic and aesthetic functions. Such a landscape should be
considered from the standpoint of the landscape aesthetics as it is “constructed” by aesthetic and poetic
language constants implementation.

Conclusion. Explication of aesthetic sense of poetic discourse becomes possible through
particular author’s lingua poetic means comprehension in correlation with variable idiostyle and
aesthetic-linguistic picture of the worldview of the master. The author’s poetic means, embodied in the
landscape passages of the poem are not only a generator of new figurative and poetic meanings, but also
model artistic and aesthetic picture outlook in general.

Key words: English poetic discourse; artistic and aesthetic worldview picture, aesthetic
function; poetic language constants, descriptive poem, poetic means; poetry phonics.
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HAYUYHO-ITPO®ECCHOHAJIBHBIN JUCKYPC
B BUPTYAJIBHOM ITPOCTPAHCTBE UHTEPHETA

Cmamusa  noceauena MHO2OACNEKMHOMY UCCIe008AHUI0 MUHU-TEKYUU KAK HOB020 JHCAHPA
HAYYHO-NPOGHeCCUOHANBHO20 OUCKYPCA, XAPAKMEPHO20 Ol COBPEMEHHOU UHMEePHeM-KOMMYHUKAYUL.
Bupmyansnvie MuHu-1exyuu  umeom yevili pao JUHEGUCMUYECKUX U IKCHPATUHSGUCTIUYECKUX
ocobennocmetl, OOHAKO OHU elye He ObLIu NPeOMemoM CReyYUaIbHO20 U3yyeHus auneeucmos. bonvuioe
GHUMAHUE YOenaemcs: 0COOEHHOCMAM HAYYHO-NPOPECCUOHANLHOT KOMMYHUKAYUU 8 PedcuMe OHAANH, ee
npeumyuecmeam u Hedocmamram. B pabome Oano onpedenenue u 00was Xapakmepucmura
BUPMYATLHOU MUHU-TEKYUL, NPeOCMABIeHbl ee UHEAPUAHMHbIE NPUSHAKU, d MAKHCe 0COBEHHOCMU
KOCHUMUBHO-OUCKYPCUBHON OP2AHU3AYUY U (DYHKYUOHUPOBAHUSA C NO3UYUU OCHOGHLIX YYACMHUKOS
UHMePAKYUL — AO0Pecanma U aopecama HAY4Ho2o coobujeHus. B evisodax onpeoeneHvl 803MONCHbIE
MOYKU NepecedeHs] NO3UYUT 2080PAUe20 U CYULAIOULe20 Ol OOCIUICEHUs 00Ufell Yeau KOMNbIOMEePHO-
0NOCPEOOBAHHO2O KOMMYHUKAMUBHO20 AKMA — OCB0CHUS PEYUNUEHMOM HOBOT UHPOPMAYUL.

Knrouesvie cioea: unmepHem-OuUcKype, UHMEPHEM-TUHSGUCTIUKA, UHMEDHEM-KOMMYHUKAYUS,
HAYYHO-NPOhe CCUOHANBHBIT OUCKYPC, MUHU-TIEKYL, AOPeCaHm, aopecam.
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