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PELIEIIIIS TOE3IT E3PU IMTAVHJIA
B JIITEPATYPHIII TBOPYOCTI OJIET A JIMIIETH

Y cmammi poszenanymo peyenyiro meopuocmi E. Ilaynoa e nimepamypromy oopooxy O. Jluuiezu.
30iticneno nopienanna nepexnadayvrozo memoody I Kocmeyvrozo i O. Jluweeu. Poskpumo cneyugixy
nocmmooeproi epu 3 yumavem 6 ece « Qneuma 3emni i ¢uetima nebay, nepeocmucieno napaneiv Ilayno-
YWoaii (ece «lloyinynox Ennu Diydocepanvo y), 6ui6ieHO cniivhe i GiOMIHHE 8 iOeliHo-eCHemuyHux
naamgopmax meopyocmi 060x noemie.

Knrwouosi crnosa: peyenyis, «102onoeiisy, «PaHonoetsy, «Meionoeisy, Memoo nepecomeopeHHs,
KOMRApamueHuti GHAi3, 8iibOHeC (nepeo30aHHICMb).

HocranoBka mpoénemu. Espa Ilayna € omHmM 13 HaMIIKaBIIIMX TPEACTABHHKIB aHTJIO-
aAMEPUKAHCBKOTO MOJIEPHI3MY, SIKUM TOCTIHHO IIKAaBJISITHCS PI3HI MOKOJIHHS MHTLIB Y BCHOMY CBITI.
Bin BuctynuB y poni OJIUCKydoro pemaktopa, OnaromifiHUKa 1 TpUsTeNs Takux reHiie XX CT., gK
T. C. Emior 1 JIx. [Txolic, cTaB MepIIOBIAKPHUBAYEM MOSTUYHOTO TajaHTy X. JymiTi, CrpaBUB 3HAYHUIN
BB Ha B. K. Binesmca, P. ®pocta, E. Xeminryes. 3peurtoro E. [laynn ctaB cuMBOIOM MOZAepHi3aryi
JITEPATyPHOTO TUCKYPCY 3arajioM.

[TucbMeHHUK BIUIMHYB He JIMIE HA aHTJIOMOBHY JIITEPATypy, ajie i Ha PO3BUTOK MOIEPHI3MY
IHIIUX HAUlOHAJIBHUX JITEpaTyp. Ymepuie (SK Haa 4YaCTUHOK MPOEKTY 3 MOIEpHI3auli yKpaiHChKOi
mreparypu) E. Ilaynna nepexnanas 1 BugaB I Kocreupkuii y 1960 pom B Himewunni. OpnHak 1ieit
nepekyian AOCHTh JOBro OyB MaJOAOCTYNHMH YKpaiHChKOMYy uuTaueBl. JIoCHTh IKaBUM 1
cyriepewtrBuM € 3B s130Kk E. [layHna 3 moeramu, sikux I. AHIpycsAKk Ha3BaB "BHTICHEHUM TIOKOJIIHHSIM
[1,3]". Ha oxpemy yBary 3acjyroBy€ peLerLisi moe3ii, MOeTHYHUX MPUHLIHUIIB, a 3PelTor i o0pasy
E. Naynna B mitepatypsiii TBopuocti O. Jlumieru.

Amnani3 ocraHHix aocaimKeHb i1 myOsikamii. [lemo oOrismoBo mpo 3B SI30K  TOKOJIHHS
cimaecstauki 1 E. Tlaynna mucae ceoro wacy M. Jlarok [2]. Jleski 3ragku mpo JiTepaTypHl MPUHLIUH
E. IMaynna y tBopuocTti O. Jluiuern 3HaxoauMo B perensisx, 30kpema T. ITactyxa [3]. OgHak mutaHHsS
peuenii tBopuocti E. ITaynma B miteparypHomy mnopoOky O. Jlumiern noci He Oyjio pO3MNISHYTO SIK
oKpeMa mpoliiema, 1110, BJIACHE, 1 € METOI0 CTATTI.

Buxnax ocHoBHOro marepiany. B ykpaiHCBkiil JiTepaTypl TBOpYE MEPEOCMUCIIEHHS
mucreupkoi crammunad E. Ilaynna BimOysnocs y aBox ¢opMax: sK YTIJIEHHS MacIuTaOHOTO 3aayMy
I. Kocteupkoro Ta BHOIPKOBe, aje BAYMJIUBE MPEACTABJEHHS TBOPYOCTI AMEPUKAHCBKOTO TOETa
O. Jlumeroro. Pobota nHan 30ipkoio "BulOpanuii Espa Ilasum. Iloesis. Eceii. Kanroc" muciaunacek
I. Kocreupkum sik micis, Harojiomye C. [laBnuuko, BiH MaB Ha MeTI "MOJEPHI3yBaTH YKpPaiHCBKY
KyJBTYpPY, IHTerpyBatu ii B CBITOBI JiTeparypHi npouecu [4, 137]". Bunana B 1960 pown B MionxeHi
HakjgagoM Osu3bko 500 MPUMIPHHUKIB, I KHHUTAa MPOTArOM IMEBHOrO mepiony Oyya "HaHMOBHIION
301pkoro niepekianiB Teopie [layHaa Ha Oyab-sKy MOBY cBITY [5, 263]".

IMMonpaBna, JiTepaTypO3HABIIl IMO-PI3HOMY OILIHIOIOTH AKICTh I[MX IEpeksamiB. Tak,
C. [Tapnnuko BIAHOCHTH iX OO Tpamuiii "kaxjauBuX [5, 266]", BOOHOYAC HATOJIOUMIYIOYH, LIO TaKa
"mecTpykTHBHA poOOTa... BIAIrpaBaja CBOK KOHCTPYKTHBHY poib [4, 142]". M. P. Crex He
3rOMKYETBCS 3 M€l  OMiHKOW, BBakaouu maxix C. [laBauuko "Haaro sarambHuM [5, 263]".
JI. Kosomienp, MPUCBITHUBINK LIKABY PO3BIAKY mpoOieMi mnepekiananbskoro merony 1. Kocrerpkoro,
IIHIIIa BUCHOBKY, IO MepeK/ianady Ha MEepLIHi MJIaH BUCYBAE JIOTOMOEHI0 (OCOOIUBHI MayHII BChKUI
MpUHAOM), 3aCTOCOBYIOUM TpUHLMN "ouyaHeHHs[6, 37]" 1 TakTHKy KOHKpeTH3auli, ajge JOCIITHHULI
YTPUMYETBCS Bl OLIIHOYHUX CYIKEHb.

IMonpu BCcrO TOOANBHICTL 3aAyMy ¥ IIHHICTH HOro BriieHHs, nepeknanu 1. Kocrerpkoro B
Vkpaini sanmumanucs HeBimomumu. 3 wiei npuuuad O. Jlumera y CTyAeHTCBKI POKH 3HAMOMHBCS 3
teopuicTio E. TlayHna Gesnocepensso depes opuriHaau abo 3 monscbkux mkepen: "Horo [E. IMaysna. —
K. /1.] B nepexnanax, snaetbcs, He Oyo. Kinbka Oysio 1ech y MOJBCHKOMY, IIIOCh B SKHXOCh KPUTHUHHX
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KHIDKKaX — TaM OyJTH SIKICh YPUBKHU — MO3HAXOAUB 1o KpymuHLl [7, 144]". Ckopiuie 3a Bce, 14eThCs PO
nosibchbkui niepexsian €xu HemoroBebkoro, sikuid, mo peul, OyB BucOko oriHenuii 1. Kocreipkum B
onuomy 3 jucti 10 E. Tlaynna.

Sk 3a3nauae JI. Komomieus, E. [layHn BU3HaYMB TPU OCHOBHI OCOOIMBOCTI CIPABKHBOI MOE3,
a came "nmoromoedio” ("TaHewp 1HTENEKTY cepen ciiB [6, 30]"), "danomnoeii][6,33]" (BUKOpUCTAHHS
30pOBOI BJIACTHUBOCTI CJIOBA) 1 "Menomnoerito [6, 33]" (My3uuHe KOMIOHYyBaHHS TBOpY). IluTanHs mpo
"noronoeio” 1 ii po3yMiHHS TMepeKiagayaMy HeOOXITHO PO3IJISHYTH OKpemo. TpakTyBaHHS LILOTO
ssuima B 1. Kocrenpkoro nso3HauHe: 3 0qHOTO OOKY, JIOTOIOEHS "BHUKJIIOYAE TOCTIBHICTD. .. BUMarae
nuire exsBiBajgeHTy [8,228]", 3 IHIIOrO — €M eKBIBAJEHT aX HISK HE MOXe OyTH "KJIaCHYHHM
[8, 227]", To6T0 mimHeceHuM, nadocHUM 1 madaoHHUM. [IparHeHHs YHUKHYTH B)KHUBAHHS 3BHYHHX
MOeTU3MIB Ha 3pa3ok "OutocHikHI Horu [8, 227]", "Oyitawmii BiTep [8, 227]" Ta 1H. 4acTO CIIPUYHUHSIE,
HA MOK JOyMKy, HaaMmipHy pnochiiBHicTe mnepeknaniB I Kocreupkoro, skoi Hema B mepekiagax
O. Jluwern. Mo mpuxknany, psmok "no strong flour [9, 57]" KocTteupkuii nepekianas sk "0e3 MiLHOI
myku [8, 230]", HatomicTe y HemoiioBcrkoro 1 Jluinern BUCTyHarOTh CIOBOCHONyYeHHs "bez... maki
wybornej [10]" ta "H1 moGipHOro GopomHa [11, 37]", skl € OpraHIYHIIIAMH AJIsI MOBH TIEpeKyiaay i
BOJTHOYAC TIEPENAIOTh 1€ OPUTIHATTY.

JloBoni ckmagHOW IS TyMaueHHs BUSBHIIACS aBTOPChKA rpa ciiB "mountain wheat [9, 57]"
€. HemolioBCEKMI Tepekiianae mepiie cJIoBO sK o3HaueHHs "bez sladu gorskiej pszenicy [10]",
I Kocrenpkuii Hamae iiomy 3HaueHHs oOGcTaBuHM Micus "Oe3 mmenui 3 miarip’s [8, 230]", ame Taki
BaplaHTH € HEBUIPABIAHUMH KOHTEKCTYaJIbHO, aKe TaK YW TaK TipPChbKa MIIEHHUIS a0o0 MIIEeHHLs 3
miArip’ss BUKJIKMKAE Yy YMTAYa acowuiamiro 3 yOorictio (ripceka, OTOX OUKAa ab0 Taka, SKy BaKKO
JOTJISIHYTH), HATOMICTh 3 TMEBHICTIO MOXHA TBepautH, o E. IlayHn mae Ha yBasi mock, o0 BUCTyMAE
cumBoJioMm moctatky. O. Jlumera nogae expiBaieHT "ropu mmenu [11, 37]", axuii crioBHa pO3KpHUBAE
("mepecotBoproe [12, 44]") cemaHTHKy aBTOpPChKOro cumBojy: "Ce X0 TBIM 3 raHdip s, CyXHid, SK
narip, / 1 Hemae Hi Tip nmeHul, Hi gobipaoro 6opomna [11, 37]".

Binteopenns "¢aHomoeli" € 3aranoM He TAakUM CKJIQJHUM 3aBIAHHSAM Ui [EPEKIIanadib.
VY "Canto XIII" moxHa 3HAHTH SICKPABUI NMPHUKJIAL MACTEPHOTO BUKOPUCTAHHS 30POBOi BIACTHBOCTI
cnosa: "And the sound went up like smoke, under the leaves, And he looked after the sound [9, 57]", y
niepexstan O. Jlumieru 1l psakyu BUNISAAKOTH Tak: "1 3ryK BUBCS, HIOH UM MO JJUCTM, / | BIH mpoBIB
ounma 3ryk [11, 35]".

"Menonoefito" O. Jluinera BimuyBae 1 mepenae ayke TOHKO. Lle moBoasiTe He Jumie HOro
3ayBaru monao ocobnusocrteii noetrku asropa (Ot Espa Ilayna. B vboro ueii 3Byk "p". B HbOro BiH
sByuaB. Lle ecenmis Horo wuijoro opkectpy. B Hporo e 6yno romepieceke [7, 140]"), a i 3ByKOmHC
nepexani, Harpukian: "Usura rusteth the chisel /It rusteth the craft and the craftsman / It gnaweth
the thread in the loom [9, 57]" B mepexnani O. JIumieru 3Byunts Tak: "Jluxea pos'inae pisens / Bona
ryouTs pemecno i maiictpa/ Bona pee Hutky Ha Bepcerati” [11, 37]. Ilepexnan 1. Kocteupkoro tex
JIOBOJII BIPABHO TNepemae amrtepaiio aptopa: "Ilig y3yporo pikaBie pizenb / pxaBle PeMeCTBO 1
PEMICHHK / MEPEKyCIOEThCS TOJIKa Ha TKaubkoMy ctaHky [8, 231]". IlonpaBaa, icHye po30IKHICTB
MIJK HIOaHCaMHu cMuciy. MoxiuBo, O. Jlumera 3asHae npoayktuBHOTO BILHBY €. HemoioBChKOTO,
nepexnanaroun "the craftsman [9, 57]" came sk "maiictep [11, 37]", a He "pemicHUK" (B MOJIBCBHKIM
Bepcii maemo "Lichwa kryje rdza dtuto, / Kryje rdza rzemiosto 1 mistrza, / Wzera si¢ w ni¢ w tkackim
warsztacie[10]"). V Oyab-sikomy pasi, ueii ¢parment nepexnany l. Koctempkoro akieHtye ypary
yuTaya Ha ekoHoMmiuHMX iaesx E. [laynma, BomHOoYac, Bepcii, 3ampornoHoBani €. HemoioBcbkuM Ta
O. Jluweroto, HaraaylooTb TpO 3HA4YHY poJib ¢inocodebkoi imei "mpomyktuBHOcT [13, 484]" i
CaMOBIIOCKOHAJIEHHS ISl TBOPYOCTI aMePUKAHCHKOI'O TIOeTa.

IopieasHHas miepexnanapkoro Mmerony I Kocrenbkoro # O. Jlumiern 3acBiguye 3HAYHHI
MOCTYI Y PO3YMIHHI MHUCTeLTBA Nepekiany 3arajgom. [lompu Te, mo 1. Kocreupkuii Bingasae nepesary
MapoaiOBaHHIO (BJIACHE, MOIIYKY CBOTO BIAIMOBIMHHKA) HAA JOCTIBHUM TEPEKJIa0OM, HOro Mepexiaan
cnpuiiMatoTecst sk Ounbii mociiBHl. Ocobnusicte nepeknany O. Jlumerw mosisirae B HOTO BEJIMKIM
OpraHiyHOCTI H rTHOOKOMY PO3yMIHHI OpUTIHAIY, SIKE a0 3MOTY HTU HE 3a CJIOBaMH, a 33 CMHCJIAMH,
BJIACHE, B MAHCTEPHOMY T€PECOTBOPEHHI.

Penenuist 1. KocTeupkoro BUpI3HsJIACh IPYHTOBHICTIO (SKYy BHPaKeHO B IMparHeHHI HE JIMILIE
SIKOMOTa MOBHILIE MpeacTaBuTH JitepatypHuii mopodok E. IlayHna, ane i momatu posjiori KOMeHTapi,
JOCHUTh MPOMOBHUCTHH yiKe TOM (haKT, MO MPUMITKH IO MEPEKIaiB MaJTd BUITH OKpeMuM ToMoM). Eceit
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L. Kocreupkoro "Tno mnoernunoi wicii Espu IlayHna" BHPI3HAETHCS OEKIApATHBHICTIO, MOYACTH
nadocom, HatoMicTs Haparis O. Jlumreru y "®neiiti 3emui 1 (et HeGa" Haraaye MOCTMOIEPHY TPy 3
YUTAYEM.

Eceit O. Jlumeru npucBsi4ieHO ABOM MOJEPHHUM aMepHUKaHChKUM nuckMeHHHKaM: E. Ilaynnmy
i M. I'. JloypeHcy, moesir0 SKUX BiH MepeksianaB. Y TBOPI BHUCTYMAKOTh YHCISHHI HOMIHALNI:
"aefita 3emni [7, 89]", "dunetita veba [7, 89]", "xpiu [7, 91]", "mepeus [7, 91]", "mpakon [7, 92]",
"BapBap [7,97]", mi0 MOXyTb OyTH TPaKTOBaHI IIJIKOM MOBAXHO $K Taki, O BH3HAYAIOTH
crieu@iky CTHIIO W TeMIepaMeHTy MHUCbMEHHHKIB, TeMAaTHKy M OCHOBHI 14ei iXHIX MOe3ii.
BonaHouac, aBTOpy ece mpuTamMaHHa 1pOHIs, KA B OKPEMUX BHUIAAKAX BUSBJISETHCS Yepe3 3aaydeHHs
0 TEKCTy JIATUHCBKUX ()pa3eoOTi3MIB 1 iXHBOTO JOBOJII TaKW BIIBHOTO Mepekiany. Hampukian,
"ipsa se velocitas implicat [7, 90]" (mociiBHo "mocmix cam cebe 3arpumye”) O. Jlumera nmomae six
"HaBOPOCTeLb TIILKU BOPOHH JiTatoTh [7, 90]", abo "ckopo poOutkcs, ciime poautbes [7, 90]".
Ctune ece ¢akThuHO MOOYAOBAaHHMI HA MOENHAHHI HU3BKOTO W BHUCOKOTO, iXHBOMY MOCTIHHOMY
MepervieTeHHl, TOMY H KJIIOUOBl 00pa3u MOXKYTh CIIPUHAMATHCS JBO3HAYHO, MOYACTH HABITH iX MOXKE
OyTU BYJIbIapU30BaHO KP13b MPHU3MY IICUXOAHAITHYHOTO MPOYUTAHHSA (ke (paiaHnil CUMBOJII3M 1
XPOHy, U MepLI0 TAKH JOBOJI BUPA3HHU).

Crnocrepexxenns Han TBopuicTio E. IlayHma, sixi poOGuTh aBTOp ece, BHSBISIOTH TJIHOOKE
posymiaHsa O. Jluimerow CTHIIO aMepukaHcbkoro noeta: "Komu Topkaemics HOro clioBa, 3a HUM HeMa
BIAUyTTS O5u3bKkoi moauad.. Hema termmoro aquxands.. [7, 91]". OueBuaHO, Mo WAETHCA PO TMPUHITUTT
BIICTOPOHEHOCTI aBTOpa Bim 300paxkyBanoro, skuii E. Ilaynn 3amosuune y I'. @noGepa. OnnHak
MYCHMO BHU3HATH, IO CJOBOCIOJIYYeHHs "MPUHLIMI BIACTOPOHEHOCTI" HE CMPABJISE KOAHOTO BILUIUBY
HA YHUTALBKY YsBY, HAaTOMICTh MetadopuuHe "Topkaemics... ciosa [7, 91]", "Hema Terutoro
nuxaHHs [7, 91]" mpomoBnise BogHOUYAc A0 HAmOro po3ymy Ta ysaBH. 3ayeara O. Jlumern moxe
TAyMAQYUTUCS 1 B IIUPIIOMY KOHTeKCTI: "JIOCHAHMKM THIOYTh Tpo MiQiYHy MOpUpoAy moesii
E. Ilaynna, Haronomyoun Ha "6e30c000BOCTI i mo3aicTropuaHocT! Midy [14, 141]".

O. Jluiuera po3paxoBy€e Ha MIATOTOBJEHOTO YWTA4a, MOJKJIMBO, HA TMEBHE eiTapHe KOJIO: HOro
TBIp HE MAa€ PHUC JITEPATYPO3HABUOI PO3BIAKH a00 OrJISAOBOI CTATTI, HATOMICTh PSCHIE ITUTALIISIMH,
HaTSKaMH i 00pasamu, siKi MOXKYTb OyTH 3pO3yMLUINMHU JIMILIE JIFOAUHI, 0013HAHIH 13 MEBHUMH (haKTaMU.
Hampuknan, ¢pasa: "...sin [Espa Ilaynn. — K. JI.] MycuB mOBro 1 HH3bKO Taaatu 1, OOMHHYBIIH
[TizaHChbKyY BeKy, BIIETITH 0 IMi3aHChKOI B s3uwmI [7, 91]", — € 0OpasHUM nepeoCMUCIeHHIM (BaKTy MMpo
yB’s3HenHs E. [layHna B amepukaHCbkOMy BikicbkoBoMy Tabopi B Ilisi. "Ha ioro micui koxeH Ou
3ByrJMBCs. A BiH BUCTOsB. Moxe, Kondyuiii He gae sropitu?.. [7, 92]" — npomosxkye O. Jlumiera. Sk
3asnavac 1. Teniycene, onunuemmcs y B ssumui, E. [Mayan mag i3 kaur jume "Kondymis i caoBHMK
KHUTancekoi MoBH [ 14, 6]".

3aramom ece "®uefita 3emii 1 ¢uieiita Heba" K 3pasoK JITEPATYPHOI KPUTHKH BUPIZHSIETHCS
JENIKATHICTIO U BIACYTHICTIO TMpeTeH3li Ha He3alepevHICTh BJIACHOTO aBTOputeTy. "Meni 30acmucs,
[TayHmoBl cMepul BUTATYIOTh Yy HeOO 3abarato JIOICBKOrO CMITTS, ajie, MOXMCAUBO, 5 NOMUIAIOCH
(xypcus — K. 1) [7,93]". Tlocrae murtanHs, mio came Mae Ha yeasi O. Jlumera, KO THIIE PO
"monceke cmitTa"? 1. Teniycene BBaskae, mo LeHTpadbHUMHU mpoGnemamu noemu "Cantos" € "mid,
icTopist 1 kyneTypa [14, 141]".

O. Jluiera, HATOMICTb, BUCJIOBIIIOE TIEBHY HEIOBIPY CBITY KyJneTypu: "Bce, mo Mu Moxemo y
JITEPATYPHOMY TIPOLIEC] 3pOOUTH, OCUTL OaHaiibHe. BOHO 3HaxomuThes y TiM cdepl, mo podumocs i
IB1, 1 TPH THCSYl POKIB. BOHO BCe 3HAXOAUTLCSA Y TOMY LIapl, IKWH HA3MBAIOTh KyJabTypHuM [7, 135]", —
fioMy, BOUeBHIb, OUIblIe IMIOHYE MOHATTA "mukocti [7, 141]", "mepBosmannocti [7, 141]", 3 ogHoro
0oky, He uyxe i mis E. [layHna, 3 1HIIOro — BTUIEHE B moaeHHUKOBHX 3amucax I'. Topo, sxi O. Jlumera
TeXK Tepeksas, a Takox y 30ipii moesiii [. I'. Jloypenca "IItaxu, 3Bipi ¥ KBITH", OKpeMi MepeKIaau 3
sikoi onyOikoBaHo nopsi 13 BuOpanumu "Cantos”. Otike, nenikatHe 3anepedents O. Jlumierow meBHUX
puc tBopyocTi E. [TayHna nae Ham 3MOry diTKIiIe OKPECIUTH 11eHHO-€CTeTHYH] MPUHLIMITA TBOPYOCTI
YKPaiHCBKOT'O MOETA.

I. Kocteupkuii y crarti "k ynrati Kanto" npoBoauB neBHy napasiesib MijK LIMM TBOPOM 1 "0~ 1
MO3aKJIICULIMCTUYHOO Toe3i€l0 HapomiB [8, 229]", 30kpeMa TakvMMHU TBOPaMHU YKPaiHCBKOI JTepaTypH,
sk "CrioBo o monky Iropeeim", "Con" 1 "Kaskaz" T. Illepuenka, "Tloema mpo mope" O. [loBxkenka,
"Oxkean" B. bapku. Hatomicte O. JIumiera nposonute 4itky napajnens mixk [. Uybaem 1 E. [laynnom B
ece "llomnynok Emmun ®ipmxepansn”. Tyt I Uybas mnpenctaBieHO sSK YKPaiHCBKOTO TO€Ta,
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MPUHAJIEKHOTO 0 IIUPOKOTO KOHTEKCTY CBITOBOTO MOAepHI3My. [Toka3oBOIO € BIACYTHICTH Y aBTOpa
€Ce MOCTKOJIOHI AJIbHOTO KOMILIEKCY MEHIIIOBAPTOCTI.

Mapanens [Maynn—Yyo6aii B ece "IlouuntyHok Esuun @ipkepansa” akueHTye yBary Ha Tparidsii
JOJIl TIOETIB, aJie He MEePETBOPIOE TBIP HA MATETUYHUN MAPTHPOJIOT, MPUHAJICKHUI 10 HAPOIHHULILKOTO
nuckypey. O. Jlumera HeHas s3nmuBO TOpiBHIOE "Omuckydy mopasky [15, 7]" E. Ilaynga ¥ tparemito
I'. Uybas. Posmipkoytouu mpo "Ilocrats ronocy”, BIH NMEPEOCMHCITIOE 00pa3 3aIUTIOMIEHHX TOBIK Ha
noptpeTi E. [laynna (takuiit moptpert Bucie y kabineti I'. UyGas): "Ortoli yac OyB HaicBITIIIINHI, Tpeba
OyJ10 HOT0 SKOCH YIOBIJIBHUTH, 3aIUTIOLIUBIINCH, 3aTPUMATH Te THXEe CSIHBO y cobi [15, 7]".

O06paz moptpera E.IlayHma mnepeTBOPIOETHCS HA CHMBOJI J0JI OOOX TIOETIB, y SKOMY
KOHTPACTHO CIIBICHYIOTh ABI PealbHOCTI: Te, mi0 Oyyo (LUISX A0 TpariyHOi po3B’sA3KH. OOKEBLIbHI Y
sunanky E. Taynna, pansHcekoi katiBHi KI'b — s I'. UyGast) 3 TiM, 1110 Morjio 6u OyTu (He3nilicHeHHA
aNbTepHATHBA 3aTaMOBAHOTO CBITJA, HEMOXJIMBA HE JMINE uyepe3 00 €KTHBHI MPUYMHH, ajie U uepes
npuanny ¢y extrHI: 1 [laynn, 1 UyGait Manu 3aHaATO WaNeHy BAA4y IUIsl TOTO, MO0 3YMUHITHCS HA
SIKIACh 13 MUTEH CBO€] MOSTUYHOI JKUTTETBOPUOCTI).

OxpemuM, ajie LIJIKOM 3aKOHOMIPHUM € 3arurtaHHs: 4u Omer Jlumera mas "ctpax BIUMBY"
mono E. Ilaynna? 3 omHoro OOKy, YKpaiHCBKUH TMCEMEHHHK He MANAEThCa OesnocepeHiM
CBITOTJISITHUM BIUIMBAM aMEPHUKAHCHKOTO aBTOPA HAa CBOIO TBOPYICTh. 3 1HIIOTO — HEBEJIMKA KUIBKICTh
TepeKIIafiB Haraaye MiACBIIOME MparHeHHs 30epertd BJIACHUN MOSTUYHUN ToJIoC. 30poBUH o0pas €
He3MIHHMM eneMeHToM noeTuku Q. Jlumern, mo Moke pO3MNIAAATHCh SIK HACHIIOK T'€HETHKO-
KOHTAKTHUX 3B’s3KiB 13 TBOpuicTiO E. [laynna, fioro imeeto "danonoeiii". OcobnarBa TUAaKTUYHICTD
"TTicai 551", wo BTUTIOETBCs B 3aKkiuKy: "[loku He mi3HO — Owmiics rosioBoto o0 jin", — moaidHa 1o
imnepatuie [layHna Ha 3pasok: "Day by day make it new", aGo "Pull down thy vanity", — ane BusiB
takoro auaaktusmy B O. Jlumeru € cnopaguunum, BogHouac, s E. [layHma ne BiacHe MPHHLIUI
noetuku. lnes menoaiiHOCTI moesii 3araniom 3amumianacek O. JIumesi gajgexoro.

BucnoBku. Perermiiis TBopuocTi # MomenoBanHs odpazy Espu Ilaynma Onerom Jluimeroro €
SICKpaBHM  IMATBEPUKEHHIM  MOJEpHIZaIlii  YKPaiHCBKOrO JITEPATYPHOrO  TUCKYPCY  3arajiom.
KpiM TOro, mOCHIIKEHHS CIOPUHAHATTS YKPAiHCBKUM MOETOM 00pasy H JITepaTypHUX MPUHLHIIB
E. [NayHna BiAKpUBAaE MEPCIEKTHBY YITKIIIE OKPECTUTH BiacHe aBTopchbkuit mi¢p O. Jlumerw, 3 #oro
TSOKIHHSIM JIO TIEPBO3IAHHOCTI ¥ MEPBICHOCTI Ta MPArHEHHSIM YHUKHYTH IITYYHOCT] [IMBLJTI3ALI.
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THE RECEPTION OF THE POETRY
OF EZRA POUND IN THE LITERARY WORKS OF OLEH LYSHEHA

Abstract. Introduction. Ezra Pound is one of the most influential poets of his time. He had not only
influenced the Anglo-American modernism or the next generations of English-speaking writers but somehow
he had become a symbol of modernization of the national literatures of other European countries. The
literary work of E. Pound had been presented in the Ukrainian literature in two ways: at first as a big
project of Thor Kostetskyi and later on as a selected translation of Oleh Lysheha.

Purpose. The purpose of the article is to analyze the specific of O. Lysheha’s reception of Pound’s
personality and literary work by making a comparison of the translations of "Canto 45" by 1. Kostetskyi and
O. Lysheha and examining the essays "The Flute of the Earth and the Flute of the Sky" and "The kiss of Ella
Fitzgerald" using close reading method.

Originality. The deep and original connection which exists between the American and Ukrainian
poet has not been analysed yet. Previously it was mentioned briefly by M. Laiuk in his essay "The influence
of Ezra Pound on the Ukrainian poetry of the 1970-ies: make it new". While his work gives a general view
(M. Laiuk is writing about the whole generation) I am interested in O. Lysheha’s reception particularly.

Results. While the Kostetskyi’s reception of Pound’s personality and literary work is declarative and
marked by pathos, the reception of O. Lysheha has features of postmodern game with a reader.

O. Lysheha’s translations show his profound understanding of the nature of the original. Translating
"Canto 45" he stresses the Chinese idea of productiveness in E. Pound’s poem while 1. Kostetskyi puts an
emphasis on the idea of capitalistic exploitation. In fact, the translation of O. Lysheha has more common
features with the interpretation of polish writer J. Nemojowski (the polish translation was known to
O. Lysheha). Still this Ukrainian translation has unique features which open in O. Lysheha’s interpretation
of Pound’s "logopoeia”. The "melopoeia”, "logopoeia"” and"phanopoeia” of the selected "Cantos" of
E. Pound had been successfully interpreted and re-written by the means of the Ukrainian language.

Such essays of O. Lysheha as "The Flute of the Earth and the Flute of the Sky", "The kiss of Ella
Fitzgerald" are a powerful evidence of the modernization of the Ukrainian literary discourse. The style of

—

93



ISSN 2076-5770. Bicauk Yepkacekoro yHisepcurety. 2016. Ne 1. Tom 2.

the first essay is marked by the combination of high and low culture which could be seen in the free
interpreting of old Latin idioms by the means of Ukrainian spoken language. The author’s narration is full
of hints and allusions which could be understood only by the prepared reader or provoke the unprepared
reader to enlarge his knowledge. Lysheha had drawn an important parallel between E. Pound and
H. Chubay, based on the similarity of poetical talent and tragic fate of the writers. Making a comparison
between the poets he is being tactful and delicate not letting any kind of "narodnytskyi" pathos to influence
his way of representation.

The question whether O. Lysheha had the "anxiety of influence" to E. Pound is rather difficult to
answer. Perhaps Lysheha’s visual technique might be looked upon as a kind of perverse from Pound’s
melopoeic principle. Speaking about similarities which could be the result of contact, Lysheha’s didactic
poems should be mentioned, for example, "Song 551" with its opening line "Before it’s too late — knock your
head against the ice” has the similar narrator’s tone as the famous Pound’s directives "Day by day make it
new" or "Pull down thy vanity". Still it should be emphasized that the profound analyses of O. Lysheha'’s
ideas give more reasons to draw a line between him and H. Thoreau or H. D. Laurence whose literary works
Lysheha had translated too.

Conclusion. This article shows some peculiarities of the O. Lysheha’s reception of the poetry and
poetic principles of E. Pound. Surely, a deep analyse of the problem requires further examination, including
the involvement of a wider range of authors.

Key words: reception, logopoeia, phanopoeia, melopoeia, comparative analyses, wilderness
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