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Oleksandr Oles considered the art to be the most consummate variety of the perception and drew the
truth of life from the book of nature, placing the poetry as a form of self-expression, that shouldn 't take into
consideration the traditional models and is programmed to open the human soul, the mysteries of the space
and the contradictions in the society. The motion of the poetic thought, the search for the imagination, the
passions of the lyrical feelings were the basis of the pantheistic world-view in the works of Oleksandr Oles,
suggested by the beauty of the nature of the native country.

The important role in understanding of the ukrainian poet’s world-view is the attention to the floral
symbols, representing the original projection of the human world on the world of plants. The images of the
flowers had the symbolic and significative meaning, that reflected the national specificity of the literature
and represented the most significant features of the ethnics. Therefore, the interest in the floral symbolism
created the unique musical images in the poetic imagination of the artists, which were the result of the
interaction of the human being with nature — source of the creative inspiration, the peace and the
harmony. The flowers which have become the object of the worship and the amulets in the familiar and
calendar rituals, witnessed the profound wisdom and philosophy of every nation in all its complex and
contradictory unity.

Oleksandr Oles fascinated the beauty of the nature, which gave him the soul equipoise and caused the
poetic inspiration. The combination of the diverse memoirs and impression indicate the intertextual richness
of the poetic associations of the ukrainian poet.

The individual experiences of Oleksandr Oles embodied in the symbols of the flowers, that gave rise to
the birth of the new ones, filled with different content figurative modifications. It is primarily about the
organic unity of the light ethereal source (sun), the soul of the plants and the artist as the personification of
the creative bloom of the vitalistic flowering of the nature’s forces.

The important feature in the works of Oleksandr Oles played the elements of the landscape: the
nature was not just depicted, it was felt by the poet, merged, contrasted with feelings, mood, state of his
soul, expressed the melancholy, the boredom, the thoughts.

Conclusion. The structure of the world of Oleksandr Oles built on the binary oppositions, that
outlined two spheres of his experience, based on the complexity and diversity of human being and nature.
The beauty of the environment for ukrainian poet became an expression of the acquisition of his own soul,
which sank into the dynamics of the life, which was love, hope, faith and the irrational and fatal force at the
same time, that brought the suffering and the death.

Keywords: poetic imagination, symbol, reflection, vision, symbolism, impression, transcendental,
spirit, mythological tradition, creative inspiration.
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MMAPAJIUTMA OEPA3IB CBITOBOI TA HAIIIOHAJILHOI KYJILTYP
Y HOETUYHOMY CBITI HABJIA ®UJINITOBUYA

Y cmammi euceimieno ponv mpaduyiiinux obpaszie, X cmuiemeopdy QYHKYIIO HA Pi3HUX piGHAX
mexcmy 6 noesii Il. Qurunosuyua, 30xpema y opmyeanti XyO0odcHv0l KapmMuHY CeImy, GUIHAYEHO munoee i
CamMoOymHE 6 MpPaKmy6aHHi MUmyem yux odpasie y KOHmMeKCcmi MoOepHicmuyHux menoenyiil. Tpaduyiiini
obpasu cayeyioms Il Quaunoeuyy 3aco000M pO3YMIHHA il MIYMAYEHHS CYCHIILHUX [6ULY, 6I000paNCAIOmb
tioco cmaenenHs 00 pisHUX nooiti, donomazaroms Qirocoghcorku y3asaivrHoeamu ceimosi asuwd. Jliegy
CMUIEMBOPYY POIb 8 MOOCIIOBAHHI NOeMOM-HEOKIACUKOM XYOOHCHbOT OilicHOCHi 8idiepatoms aHmMUYHi ma
OioniiiHi  0bpasu, axki Oonomasarmv MUMyesi GiOMEOPIOGAMY, NEPEeSANCHO, 6 aIe2OPUYHUX (opMmax
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cumyayiro, aoekeamuy CyyacHocmi, nOCUIOms acoyiamuenicms mexcmy. L[i ob6pasu cnpusawoms maxodc
00 ‘exmueizayii Oyuie6HUX NePeNCUBAHb TIPUUHOLO 2ePOsl, GUIHAYEHHIO 1020 NCUXOT0STHHO20 MUNY.

Knrouoei croea: mpaouyiiini oopasu, I1. Quaunoeuy, anmuyni o0pasu, noemudna peyenyis, noemu-
HeOKNAACUKU, TPUYHUTI 2eDOTI.

IMocranoBka mnpodemu. HoBaTopcTBO MHUTIIE B OCBOEHHI TPAmUIIHAHOIO Marepiaiy, HOro
OCMHCJIEHH] TOJISIrae, TMepPenoBCiM, y caMOOyTHOCTI aBTOPCHKOI 1HTeprperTallli, ska BUSBISETBCS 1 Ha
IIaXpOHHOMY, 1 Ha CHHXPOHHOMY 3pi3i. . ®@panko 3 uporo mpueoay nucas: “‘He B TiM, siki peui, sSIBUIIA,
i7ei Gepe MOET YK aPTHUCT SIK MaTeplas ajisi CBOrO TBOPY, & B TIM, SIK BIH BUKOPHCTAE 1 MPEACTABUTS iX, SIKe
BpaKeHHsI BIH BUKJIUYE MPU IX MIOMOYI B HAIIIH AyIil, B TIM OJ{HIM JIEXKHUTh CEKPET apTUCTUUHOI KpacH [11,
118]”. Tum camuM KJTaCHK 3acTepiras Bl O€30TJISIIHOTO KOIMIOBAHHS, CJIMOrO HACIITYBAaHHS MUTIIIMH
TPaIMIIi, BIJT YOTO MOKHA BOEPETTHCS 32 YMOBH IapMOHIHHOIO MMOEMHAHHS “TyXOBHO BCE3arajibHOro 1
“aqytTeBo omuuuyHOro  (['erenp). BaminBoo CkamoBorO Tpaauiii € oOpasy, MOTHUBH, CHOXKETH, SIKI
BUCTYMAIOTh CBOEPITHHUMHU KOJAMHU JyXOBHOTO JIOCBIy JIFOACTBA. IXHE KUTTS B JiTepaTypi 0OyMOBieHe
PI3HOMaHITHUMH (hPaKTOPaMH: aBTOPCHKOIO YCTaHOBKOIO, aKTYaJIbHICTIO, YHIBEPCATIBbHICTIO 3MICTY 00pasy,
cniocobamu ocmucienHs 1a iH. Ha nymky [ BepHiiteiina, TpaguuifiHi CTPYKTYpH 3 SIBIISIOTHCS 3a3BHYAi
“y TUX TBOpax, Kl TSOKIIOTH JO MOJIEJFOBAHHSA NIHUCHOCTI, IO YMOBHOCTI, JIO JKaHPY TIPUTUI, ece, apabom
i CHIpUSIOTH PO3BUTKOBI 1€l TeHAeHLii. IXHS MosBa YMOKIMBIIOE 3armuONeHHs Y BiiocodChbKy 1 eTHUHY
npobieMaTHKy, a TaKOK y KOJIO TpodiieM, sIK1 TIOB’ si3aHl 3 AoJsIMH KyJIbTyp [1, 91]7.

Heoxnacuumsm [1apna @ununosuya 1 HOro COpaTHUKIB caMe TOMY HOBHUH, IO HE OOMEKUBCS
JIUIIe aHTHYHUMH 00pa3aMH 1 MOTHBAMHU, SIK CBOTO Yacy — KJacHLM3M €Bporneicekuil. e yHikambHe
SIBULIE MOIEPHI3MY. B HbOMY KJIACHKOK CTanu (MOpsA 3 aHTUYHMMHU) BiuHI G10MiHHI 1 0COONHBO
HOBO3aBITHI 00pa3u, MOTHBH 1 mepcoHaxi kaacuuHoro ¢onbkiopy (Pama, I'iisramem, Ilexepesana
1 T. 1H.), MOAEPHICTHYHI CHMBOJIM, OOpa3d CBITOBOI KyJbTypH B LIJIOMYy 1 JITepaTypH 30Kpema, a
TaKO 3HAKOBI 00pa3u YKpaiHCHKOI KJIACHUKU — (DOJIBKJIOPHI, 1CTOPUYHI, JITepaTypHi. Baipusmu mis
HEOKJIACHKIB OyJu He Jiuiie aHThuHI noetu — Beprimii, [opamiii, Katys, Osinii, a i eBponeiicbki —
Ilerpapka, Iere, Baiipon, Poucap, Boanep, Bepnen, Epenia, Jlekonr me Jline, Bepxapn Ta in.
EcTteTnuHa crctemMa HeOKJIACHKIB, sk 3ayBaxye H0 Kopanis, Oyna 30pieHTOBaHA “Ha JOCBI CBITOBOTO
MUCBMEHCTBA K OKLHUIEHTAJLHOTO, TAK 1 OPIEHTANIBHOTO MMOXOMKEHHS, HA CHHTE3 PI3HUX CTUJIBOBHX
TEHAEHIH, a He OfHiel YM MBOX (AHTHYHOCTI Ta KJIACHIIM3MY, O pedl, 3aMKHEHOMYy Ha c001) Ha
3rapMOHIFOBaHHI IIACTHKH 1 MeJOMIHHOCTI [5, 25]7.

AHajii3 ocTaHHIX AoC/iKeHb i myOsikaniii. HoBiTHe ykpaiHCbke (PHIMIMOBHUE3HABCTBO 32
OCTaHHI JECATHIITTS 30araThiiocsi IPYHTOBHUMH CTymismu, Hacamriepen 1. Paitbenrox, H. Kocrenko,
JI. Temuenko, B.Ilomimyka, B skux BCeOIYHO aHam3yeTbesi mnoeTuka I @ununoBuua, #HOro
nmitepatyposHaBya criaamHa. OmHaK, y HUAX JIMIIE TIPUHATIIHO PO3IIISIAI0TECS OCOOIMBOCTI PeLeIii
MOETOM-HEOKJIACHKOM TPAAHULIMHUX 00pasiB Pi3HOTO MOXOMKEHHS.

Buxnax ocHoBHOro marepiaiy. XapaktepHow ocobnuBicTio noetuku [laBia @unmnosuya €
JIAKOHI3M MOBH, (inoco(Ccrkuii MOMYK YHIBEPCATBHHUX LIHHOCTeH OyTTS, ONTHUMICTHYHHEN madoc.
3. I'enuk-bepesoBcrka BusHae npuBabauBicTh noesii [laBna @uinnopuya y riacTHYHOMY BIATBOPEHHI
“penbedy CBITY B HOro KOHKPETHHMX MpOsiBAX, A€ MOET CKIAMHUMH, ajie YHUCTUMH IITPUXAMU MAJIFOE
MOeTHYHHI 00pa3 K BUSB OCOOMCTOrO HACTPOIO, BUKJIMKAHOTO He30arHEHHUMH KPYyTHMH IMOBOPOTAMH
HeJerKol *KUTTEBOI moporu” [9,243]7.

Caili 3B’SI30K 13 KJIACUKOKO TIOET OIBEPTO BU3HAE y mporpamMHOMy Bipmil “S — poOITHHK B
MaKCTEpHI BJIaCHUX CJIIB

HatxHeHHs, BTIXY 4yIO sl TOI,

Konu yuych y 1aBHBOTO MHUTLI. . .

...3 crapoi OpoH3M 30pO0 BIIATHUX CJIIB
Iepenuraro pamo Ha BorHi [10, 60].

I x0u 3B’5130K 3 TPAOHULISIMHU CBITOBOI JliTeparypu y noesii [lasna @unnnosuua He Tak “Biagac y
Biul”, sk y M. Punecekoro a6o M. 3epoBa, Ta BCe K BIH € AyXe BIOUYTHHH, OCOOJHBO y 301pLi
“Ipoctip”(1925): “Cnaprax”, “3 antiuHux Oapesnbedis”, “Bononumup Monomax”, “Kuis” tomio.

16 BepecHst 1926 p. ITapno OUAMNOBHY HAMKUCAB BIPII, SKOMY CYIAHIOCS MOOAYUTH CBIT JIMIIE
1947 poxy B kuu3l HOpis Knena “Crnoramu mpo nHeoknacukis” (Mronxen). Lleit Bipm mae myxe
KpacHOMOBHOMY Has3By — “Emitadis Heokmacukosl”. B HbOMy MOET SIBHO 3aCBIIYy€ CBOKO HAEKHICTD
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JI0 HEOKJIACHKIB, IKUX “‘CXOBAa€ BIYHOCTI pika’. | BOgHOUAC, yiKe 3a3HABINU IIbKYBaHb, IPOPOKYE COO1 i
CBOIM APY3sIM TPariuHy JOJIO, BAAIOYKCH O aNTIO3IMH:

Kineus! Meuem 1aMOKJIOBUM HaBHCIIA

Cygopa pesommorns 1K [10, 133].

VY smipui [TaBna ®@ununosrya obpasu CBITOBOI KYJIBTYPH B €IHOCTI 3 o0pazamMu HalliOHAJIBHOI
KYJIbTYPH TBOPATH VHIKAJBHUN OyXOBHHH mpocTip. “JI0 MeKyuyux IyXOBHO-COLIAJIBHUX MpoOieMm, —
ctBepmkye H. KocTeHko, moer imIOB uepe3 MEBHI IIApU XYHOXKHBOI KYJNBTYPH, XyHOXKHBOI TPAIHLII,
npuuomy sk 1 M. Pusibcekuii Ta M. 3epoB, BIACTOIOBAB MPABO YUHUTHUCH *y TaBHHOTO MUTLIS , BIICTOIOBAB
OYMKY IPO Te, IO KyJIbTypa HAJIEXKUTh HE TIJILKH MHHYJIOMY, a MaiiOytHeoMmy ~ [109, 29]. I'. Paiibentox y
mucepramii “Teopuicts IlaBina ®@ununoerua B KOHTEKCTI sitepatypHoro mporecy 20-30 pp. XX cr.”
3a3Hauae, 10 IHTUMHA JIPUKA MOeTa — “Lie CBOEPITHHUI CHHTE3 BEJIMUHUX O0OpasiB, YaCOM CIIPOEKTOBAHHX
y KyJIbTYPOJIOT14HI TUIACTH, 1 LIJIKOM MPEAMETHHX, JKUTTEBO KOHKpeTHHX [8, 20]”.

O6pa3z wmidonoriudoro repos-crBiss  Opdess OCMHUCITIOETECS  MOSTOM-HEOKJIACHKOM Y
Tpanuiifinomy kiroul. Y Bipmi “He 3maro, muBan 1 cmuphy” IlaBina ®@umunosuua npaoOpas 30epirae
CBIY TepOivHO-TTAHECEHNH 3MICT:

I nasith nano Opdero

He cnosa netrounii 1um —
Bcesnagny cuty, mo6 Hero

I xaminb 3podus xxueum! [10, 58].

Migosoriunuii 06pa3 Opdes momomarae aBTOPOBI SICKPABO YBHUPA3HUTH HE30arHeHHY CHITY
MHCTELTBA, 30aTHy TBOPUTH JAHBA.

OO6pa3 Oora AmosutoOHa, IMOKPOBUTEIS MHCTENTBA, y TMOe3li HEOKJIaCHKa CIyrye 3aco0oM
00’ exTHBI3aLli “s” JIPUIHOTO T'ePOS:

A s (cmankoemeny @ebal)

B ysB1 yce 3’ennaB:

Beuipnio 3arpaBy HeOa,

IMoxopy 3mapHiux Tpas [10, 56].

Y mapagurmi TpamuLiiHUX OOpasiB MiOJIOrIYHOrO MOXOMKEHHS YijbHE MICLE Yy TBOPYIH
MPaKTULI HEOKJIACHKIB mocigae oopas Mysu. Haliuacriie 10 HbOTO cepen MOETIB “ITSITIPHOTO IPOHA”
3peptaBcs [laBno @ummnoruu. [loet ocMuciOe el TpaguiiiHui 00pa3 y KJIACHYHOMY BHMIpI, He
pytiHytoun toro mpasmicty. Y Bipmi “Illanyit rHizgo craporo udopHorysza” Mysa Ha T SICKPaBO
BUPAKEHOTO YKPAiHCBKOTO MeH3a)x<y BHCTYIMAE MOKPOBUTENIBKOIO, 3ACTYIHHUILICID THX, XTO 30aradye
Kpacy LbOTO CBITY, OAYXOTBOPIOE HOTO!

[Many#i rHI3H0 CTAPOro YOPHOIY3a —

BiH cTepesxe 1 KIIYHIO, 1 CTIXKOK,

I nopy4mna normsimatn Mysa

Homy cipenbkux paaicHux nramok [10, 57].

B “Emiradii neokmacukori” Ilapmo @unumoBud 3Bepracthcsi A0 00pasy MysH, 1100
MIAKPECIUTH yBeCh a0Cyp 3aKHIIB, 3BUHYBa4Y€Hb BOPOTIB y BIIIPBAHOCTI HEOKJIACHKIB BIJ MIACHOCTI,
iXHbOMY MMOKJIOHIHHIO MUCTELITBY 331111 MHCTELITBA:

OH My3a ax 3IpPUTHYJIACk, SIK [MOYyJIa,
o 1 mepexnanu 3 'omepa 1 Katynna
Binponsarts xamtamcruunmii ceit [10, 133].

O6pa3 Mysu y noesii [1. @umunoBuua HEPO3PHUBHO MOB’ A3aHUN 3 MPOOIEMOKO ““MHCTEIITBO 1
peasbHICTL, POl HaTxHeHHs y TBopeHHl [IpekpacHoro. Tak, y Bipun “Komy He Mpisiock, mo €
He3HaHa My3a” CTBEPIKYETHCS, IO OCHOBHUM JUKEPEIOM JJisi CTBOPEHHS TO€3li € JKUTTS, ‘‘sKe
HEeCeThCsl Hax yciMu Hamu | Bumarae sany 1 miceHp . “OnpUsBHIOETHCS MOETOM 1 cam oOpa3 Mysuy,
HabyBalOUN KOHKPETHUX PHUC:

Komy He Mpisutock, mio € He3HaHa My3a —
IIpexpacHa giBunHa, mpuBITHA 1 CTpyHKa [10, 92].
EniTer “He3HaHa” B OCTaHHIX PsAKaX BIpIa MEPepoOCTae B MOSTUYHUH CHHOHIM My3u:
I cam 3auBYe€mICS, MOYYBILIN BJIACHUN BUTBIP,
I xTOCH BrieBHATHME, 1 TH HOMY MOBIPHIL,
o ue Hesnana nectuia tebde!
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Leit ke emiTeT MOET BUKOPHUCTOBYE i y Bipumi “M. 3aHBKOBELIBbKIH, B SIKOMYy OCITIIBY€ TajaHT
BUIATHOI YKPATHCBKOI CIIBAYKH:
HatxHeHHIO IUPOMY — 1 CJIOBA, 1 MOIIaHA
B roaumy criomuHiB — sicHI TOO1 ciioBal
A My3a qHIB HOBHX, MPEKPacHa 1 HE3HAHa,
Tebe, MaHapiBHHULIIO, Hexail He 3a0yBa [10, 104].

[Mocriiinuii emiTeT “He3HaHA  SCKPABO YBHUPA3HIOE COKPOBEHHE, TAEMHHUYE, L0 MPUTAMaHHEe
MHUCTELTBY, SIKE BIAKPUBAE MOBCSKYAC Tepen pelmiieHToM HespimaHl Taemuauul Jyxy 1 Kpacu. Tak
dopMa OCMHUCIEHHS KJIACHYHOrO 00pas’y HEOKIACHKAMH € THIOJIOTIYHO CIOPITHEHOK 3 TBOPUOK
MPAKTHKOIO Tapaca ITeBuenka, B sikidi Lell oOpa3 “‘cTae BTUIEHHSM HAMOOPOKYMX 1 HAMCBITIIIIAX
1meaniB”, Kl BiIOOpakeHO B MOCTATAX ONM3BKHX IMOETOBI Jroaei: “Marepi, cecTpu, BIPHOTO napyra,
cymyTHHKa, HebecHoi 3opi [12, 177]”.

[Tepconidikariss ITasmom @unumnorueM MiOJOTIYHOrO 00pasy OOyMOBJIEHA IEPEIOBCIM
€CTeTHUKOI aHTUYHOI KJIACHKH, “‘ska 0a3yBajacs Ha 4yTTEBOMY CIPUHHSTTI CBITY — B TOMY PO3YMIHHI,
o ySBJjsija IpeEKpacHe JIUIIE B PeabHOMY OyTTI TiJi, TPEAMETIB, SBHII, OTKE, KIHEUHUM, 3aMKHEHHM,
OKpeCJIeHUM; HEBUTIAIKOBO aHTHYHICTIO TaK BAJKKO OCBOIOBAJIOCH MOHATTA Oe3kineuHoro” [7, 4]7.

bi6miiHi obpasu NMPUMHOXKYIOTH KYyJBTYpPOJIOTIYHE MATPYHTS, oOpasHumii cBiT moesli [laema
Ommmosnua. O6pasu Craporo 1 Hoeoro 3aBiTy, TpaHc(hOpMYyHOYHCH IOSTOM Ha CTHJIETBOPYOMY PIBHI,
BHUCTYTAIOTh, 30KpeMa, y ¢opmi nopiBHsSHHS (“Micsis cpi6Hmii A3100...7):

Hymxka pocte, HeMoB

Bauirty nme BagiyioH.
[Ipuctpacts, HIXKHICTB, JHOOOB,
Mpiiinuka my apuii cou [10, 77].

O6pasu Ilpopoka it Jlazaps y Bipmi “Ha morany xkamiHHMM Kpuram™ MepenarTh HECMOKIH,
BIZTYAM JIPUYHOTO T'eposi, BUKJIMKAHUN THM, 110 B YKpaiHi:

Hap 3zemiiero conile yepBoHe
3ayBa NMPOMIHHAM OJIAaKHUTh —
Tlopyu ceprie uyxe XOJIOHE,
YMupa, He MOKe JTIOOUTS.

I Ha BCiii Oe3merkHIH KpaiHi

Hi onun e Jlazap He BcTaB.

Tinbku HOYI YOPHI Ta CHHI

Hecw mummByTH MOHAa MopeM Tpas [10, 51].

Y mapagurmi Oi0sifiHnx o0pasiB MOETIB-HEOKJIACHKIB HAiy KHMBaHIIINM € 00pas I’le.IHI/IL[l
Canowmei, sixa CTIPUYMHHIIA CMEPTH Ioanna Hpez[Tetn IIpueonom no Hamumcanus 1. @umunosuuem i
M. 3epoBuM ixHIX COHeTIB cTaja BuctaBa 3a mecow O. Yainpma “Camomes”. KoxkeH 13 TMOeTiB
caMOOyTHBO OCMHCITUB 1k O10itHMIA 00pas, 30epiraroun Horo npasmict. Y peneniqi [1. @unumosrnya
Cajomest mocrtae sk CHUMBOJ JeMOHIYHOI cwiu Kpacw, 00 BHSBISIETBCS, MepPegoBCIM, y ii
MPUCTPACHOMY, IAJIEHOMY TaHLII:

I npucTpacts, MOB HE3pUMUI YparaH,
Hecnace B maptep, 10 J0xk, A0 rauepei,

I 3axucTy Bke He OyJio Bia Hei,

Konm ranok cxomnms cepus y 6pan [10, 71].

“Coina xara”, “HerepeMoskHa Bpoaa~ JIPUYHOI repoiHl BUXOAWUTH Y BIPIIl HA MEPeaHIN IUIaH,
3aTeMaprooun Tpariudy cmepte [Ipopoka. Tanempr Canomei CBOEIO MaridHOK CHIIOK YTBEPIKYE
topkectBo [Ipuctpacti Hax Jlyxom. Bin crMBOi3ye He30arHeHHY MPUCTPACTh JIFOACHKHX MOYYTTIB, iX
TAEMHUYY TIPUpPONyY, yCio “omepxkumicte OyTTst” (M. Baxtin). TumosoriyHo Lie AIMCTBO CHOpIAHEHE 3
IHTEpIIpeTaiicto TaHio y TBopax Jleci Yipainku, M. Koiroouncskoro, B. Credanuka, a Takosx y moemi
FOpis Knena “Tlpoxsisiti poku”, y sK1i BIH aKyMyJIFO€ pyiHIBHY cuiy aisiHb CaTaHu, CIpSIMOBaHHUX Ha
3HUILEHHS TyXOBHOTO KHUTTS:

BiH 0KOM MHJIBHUM CTEKHTH KOKHUH KPOK.
Bin mo Howax 3a JIucoro ['oporo
Ha copominpkuii ckirkye Tanok [100, 113] (BunineHHs — Hate).
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[MaBno @unumnosuy, ectetusyroun oopas Canomei, He MOJHIIAE HOTO OHTOJIOTTYHOI TPIXOBHOCTI:
Ilepen To6or0 royoBa KpUBaBa,
Y cBOE JKUTTS TH BIZACH 3a IIPABO
B nroncekiii yssi BikoBiyHO xuTh! [10, 71].

Ili psoku BUKJIMKAIOTH AacOLIaTUBHY mapayens oOpasy Oi0miiHoi Canomei 3 aHTHYHUM
I'epocTpaTom — 1 BOHA, 1 BIH YBIHLIUTHA B 1ICTOPIIO 3aBISKHU 3JI0UYHMHOBI.

30BcIM no-1HIIOMY 00pa3 mouku Ipomiamu ocmuciroe M. 3epoB y coneti “Casiomest”, MPUCBIYESHOMY
[1. ®unmumoruuy. Llefi 00pa3 acoOLIIOETHCS Y MOETA MEPEMYCIM 3 YaCOM, 3 THM TIEPIOZIOM JKHUTTS, B IKOMY:

... IVIKUM LIBITOM MPOLBLIA JTIOOOB,

I BCe B KpOBI — IIOJIOMH 1 TIapH.

A 3 BO0300pY BIILyBaHHSM KapH

I'poMsiTE TPOMU HECTPUMAHHX MPOMOB. . .
Hoxanaan!.. He sicauit mym aiGpos, —

B tioro cnosax myctuns 1 noxapu [3, T.1,59].

Enoxa, B sixiii sxuBe Canomesi, BUKIIMKAE y TIO€Ta, HA HAIY TyMKY, IEBHY aJIFO3110 Ha CTPALTHUI
1 KpUBaBUH Yac, KoJiM B moA10HI#M atMocdepl B YKpaiHl BCTaHOBITIOBAIACS OUTBIIOBHULIEKA BJIA/1A.

Ocmigana I1. @ununoeuveM MPUCTPACTL TIPUYHOI TepoiHl 3acyKyeThcss M. 3epoBum, 00 came
HEeBITOKOpeHe, mayeHe nouyttst Canomei ctano npranHoro cmepti loanna Xpectutens. Tparizm BunHKY
JpuaHOi repoiHl Mukosu 3epoBa NOCHITIOETHCSI BUPA3HUM aBTOPCHKUM MOPIBHSHHSIM:

I Canomes! e nuts, (auts!),
A € cTparrHe, OTPY€He TTUTTS
I Tiapku Meu 1 momcTy Hakukae [3, T.1, 59].

Jurs, mo nparde KpoBl, — OHA 3 HAMSCKPABIIINX BEPClid 00pasy IpIIIHULI Y CBITOBIH JIITEpaTypl.

Ecretuzoranmii o6pas Canomei y coHetax M. 3eposa 1 I ®dununosuua BHCTyTIAE CBOEPITHOIO
($hopMOIO TpaHCIISIMIi aBTOPCHKUX MOYYTTIB, 3ac000M mepenadl TPUBOTH Mepesl CyYacHICTIO 1 MaOyTHIM,
K1 acowioiThest y M. 3epoBa 31 cBiTOM “KpuBaBuX Ta kopcTokux Camomeii Ta Ipomian, ge “Bce B
KPOBI — LIOJIOMH 1 Tiapu~ 1 B SIKOTO XOYeTbCsl BTIKATH Y CBIT 3LUIIOLIOI 1 paaiCHOI Kpacu — y CBIT
Hagcikai. Heokacuku akieHTYIOTh yBary He Ha MOPaJibHO-TICHXOJIOTI4HOMY 3MicTi oOpasy Canomei, a
Ha HWOro ecteTuyHii xapaktepuctuul. [lapno OUANMOBHY MparHe MOKA3aTH CTHXIKO MPUCTPACTI, SKa
BpaXae CBOE0 MarHeTHuHoo Kpacorw. HMoro imBapiant TpagmiiiiHoro oGpasy yocoOmIOe THIT
JIOHICIMCBKOI JIIOAUHK, TBOPYHHM €KCTa3 TepoiHi € cBoepiaHo Momudikamiero Kpacu. YV moernuHiin
peuteniii Mukonau 3epoBa, sIKI MPUTAMAaHHUK MOTAT O aroJIIOHIBCHKOT'O TEPBHS, CTapO3aBITHHI
00pas CUMBOJIIZY€E TUCTAPMOHIIO IyXY, CBIT KPOBI, )KOPCTOKOCTI Ta LIKUHI3MY. Uepes ocMuCIeHHs 00pasy
Casomei BinOyBa€eThCs Aiaaor MUTLIB (yuacHHKOM boro € i Ockap Yaiinba) npo npupony Kpacwu, mpo
TapMOHIIO PO3YMY 1 TIOYYTTS, 3PEIITOK — TIAJIOT KYJIBTYP, SIKUH PO3MUKAE YACOMPOCTIP 1 OCMHUCIOETHCS
yepes GpuUI0COPChKY AnUIeMy “TBOPUICTh — pyiHa”.

[Toetu “m’sATipHOrO IpOHA”, KYJBTUBYIOUH ECTETHUYHI 1IeaTd CBITOBOI KYJBbTYpH, MPArHyJH iX
OpraHivyHO TMOEAHATH 3 HAIIOHAJBHOK TPAIHUIIIEID, TUTACT SIKOi B HEOKJIACHYHOMY KYJIbTYPOJIOTIYHOMY
BCeCBITI (POPMYIOTh O0pa3u — MEPCOHAXI YKPaiHCBbKOI 1cTOpli Ta KyJbTypu. BOHH, OCMHCITIOIOYHCH
HEOKJIACHKAMH, B €THOCTI 3 00pa3aMy CBITOBOI KYJbTYPU TBOPSATH LIJICHICTh 1 TAPMOHIIO XYA0KHBOTO
CBITY MHUTLIB, OPTaHIYHICTb 1 TOBHOKPOBHICTb iX CTHIIIO.

[TaBno OUIMIOBHY y CBOil TBOPUOCTI MOBCSIKYAC 3BEPTABCS IO TEMH 1CTOPUYHOI 10J11 YKpaiHHU.
VY Bipun “Bonogumup MoHoMax” MoOeT, OPOCIABISIOYH BIBArY 1 MY»KHICTh PYCBKOTO KHSI3sI, TBEPIICTh
fioro xapakrtepy (“3amisHa mikipa’, “ceplie TBepae ), HArOJIOUIy€, IO BJIACHE LI PHUCH MalTh OyTH
yCMaaKOBaHI HAIA[KAMH, & He TOKIPJIUBICTE 1 OAIyKiCTh!

O Mosowmarre!

Tu He HaBYal,

ITo macTtsa Hare
Ioxopa 1 paii [10, 86].

V Bipun “KuiB” Heoknacuk yTBepakye PUIOCOPCHKY 11€K0 HETIIHHOCTI AyXy Halli Hamepekip
JIMXOJITTAM, BIHAM, YaCOBI:

Ha maiinanax TBOiX pik 3a POKOM KOHae,
IMominina pika, Baj 3pIBHIBCS — OCIB,
AJle TiCHSI JIETUTD Y TIOJIs y Oe3kpai,
Haue nactiBka 3 Terutux kpais [10, 87].
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s x 1imest 3ByunTh 1 B oesii “Tapac [llesuenko. Kuip™:
A notiM 6a4uTL — JUBHE TUBO!
Posznepiuu TeMpsiBy CTOMITS,
Casita 1 O1aroHOCHA 31TUBa
Han Ykpainoro myMuTs.

Takoro He OyJio 1me 3poay —

Pa0iB He Oyne 1 HeMa,

HoBuM BIAPOIIKEHHSIM HAPOIY

Cypmurs apxanrenbcbka cypma [10, 112].

OnHuMm 13 HalOUIBII  “4acTOTHUX Yy Te3aypycl HEOKJAcHKIB OOpa3iB HAL[lOHAJIBHOTO
MMOXOKEHHS, JIO SIKOT'O 3BepPTaOThCs 1oeTH, € Kuis. O0pas “3aMpisiHOT0, 30JI0TOTJIABOrO” MICTa OXKHBA€E
B noernuHoMy wtukim “Kuie” M. 3epoBa, noesisx “Kuis” Il ®@ununosuua, “Codis” FOpis Kiena,
“Kuis” M. Hpaii-Xmapu. Y noetuuHiii peterniii MuTuiB KuiB moctae MiCTOM 31 CBITOBUM CTaTyCOM,
“rpagom” Biunocti # Kpacu. Kuis — e Xpam aymn ykpaiHCBKOTO HapOITy

VY Bipm “Kwuis” IlaBma ®umunoBnua 1CTOpUYHE MUHYJIE MICTa-KpaceHs MPOTHUCTABIISETHCS
CY4YaCHOCTI:

He no Tebe mimBiM cCkaHAIHABCHKI repoi,
boiioBrMH YOBHAMU PO3KHUHYBLIN CTaH.
Hi Binkamu AteH, Hi pyinamu Tpoi

He npocnasus tebe uyxo3emuuii bosH.

XT0 noBIpuUTh ciioBaMm, 10 Axapiii [lepro3panuiit
Ha BHCOKHX ropax TBOIO CJIaBy MPOPIk?

B temHy Ge3BICTb BIKIB OJIMIIIIN KapaBaHHA
BaraxkiB cTENoOBHX Ta a31iCbKHUX BJIAIUK.

[Io BiamapiB KOJHUIIHIX MOTILI KIeHHOIH!

I Ha cxix, 1 HA mBAEHb TBIH pab MaHIPyBaB —
Uyenr, Tam, BIAJIHHI, BEJIETEHCHKI 3aBOIN
IHmy gomro kyrTh, 1HIIe csieo cnas [10, 87].

CBITOBIIUYTTSI HEOKJIACUKIB € CyroiocHuM 13 dinocodiero I'puropis Cxoeoponu. Lle, 30kpema,
BHUPAKAETLCS B OOpaHHI LUIAXY MI3HAHHS CBITY, XKUTTS — Y€pe3 MaHAPH, PyX MPOCTOPAMH XKHUTTS 1
MUCII. Y TOeTHYHINM KOHLIETNLIi MUTLIB LI MOTHB HEPO3PUBHO IMOB’sI3aHUH 13 ()aBCTIBCHKUM TMOLTYKOM
Ictunn, Tapmonii, 3pemroro, camoi Kpacu. Y moertnuniéi peuernii I[laBna ®umnoeuua o0pas
MaHApIBHOTO (iocoda opraHiuHO BIHCaHUH B 00pa3 BcecBiTy, HOro KUTTS TapMOHIIOE 3 PUTMOM
OyTTs, MOCTa€ AMBOBIKHUI 00pa3 3eMHOTO pat0 — YKPAiHCHKOTO:

ScuiroTh BepOH, 1 IIYMUTH BOAA,

KBiTKH 1 TpaBu mpocTsariuck 6e3 Kparo,
[Mupoxum nutsixom tine CxoBopona,

I nacTiBku panitoTh, 1 KpyxJsitoTh [10, 90].

O6pa3 repoiyHoi MHHYBLIMHHA y TOETUYHOMY CBITI HEOKJIACHKA MOBCIKYAC 1HEHTHQIKYETHCS
o0pazaMu ICTOPUYHHX TEPOiB, MEPCOHAKIB, MaM ATh MNPO SKHUX oOepirac HaIl BiJ ICTOPUYHOTO
aHamHe3y. Tak, koxaHa B jipuuHOro reposi [laBna @uiunoBuYa acOLIIOETHCS 3 O0pa3OM KHSIKHH
SpocnaBHy, SKWH 3HAYHO PO3IIHNPIOE CEMAHTHUYHE TOJIE 1HANBIAYAJIbHO-aBTOPCHKOTO 00pasy:

MuHynia HIY TPUBOKHA 1 Oe3caBHa.

I ckpi3b cTenu, 1 BCIOAW BOPOTH.

Komu ¢ T Buiinenr, HixkHa SApocinaBHo,
Ha Temuwuii Baj onuaro 1 »xaru?

Hepnunuuii BiTEp MeYe roCTpl CTPLIH,
Bucoke coHrle M’ sHy CIEKy JIJIE.

A st He Oady, fe TI pyKd MU,

[T1o6 3axUCTUTL MOTJIH XUTTA MO€ [10, 94].
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Cepis «®inomoriuxi HAyKm», 2016

Haeni emyvni koHctartauli (aBTopa “Crnoa” Ta IlleBueHKOBOrO mMepecriBy) OOepTArOTHCS Y
HEOKJIACHYHOT'O MUTLISI Ha 3alUTajIbHI CIIOAIBAHHS 3 HUHIIIHBOTO “BaJly OYAl0 1 yKaru”, 30JHKYIOUH B
4acl TYry AaBHBOTO U KOHKPETHO-CHTYaTHBHOTO TMOXOKEHHS 3 HOBOYACHOIO TYroOl0, CIIPHUYHHEHOIO
CTAHOM IyXOIPOCTOPY, B SIKOMY BHSBISIETHCS HEOOXIIHUM OKJIMKATH CJaBHI TiHI, ‘1100 3aXHCTHUTH
MOTJIH JKUTTS MO€”. Y CTHJIOBOMY IUIaHI TPAOULIMHUI 00pa3 TaKOXK MOCHIIIOE e(eKT MPOTUCTABJICHHS
CBITY mpupoau 00pas3ori SApocnaBHu.

BucnoBku. Cepen midonoriuanx o0pasiB, siki OxuBarOTh y moesii Ilaena ®@unmmnosuda,
MepeBakaloTh O00pasd CEeMaHTHYHO KyJbTOPOJIOTIYHO HacwueHi — Mysa, Opdeii, Anonon (Deb).
VY peuenuii noeta BOHU 30epiraroTh CBOE cuMBOJiuHe 3HaveHHs (Opdeir, My3a), CTalOTh MpeaMeTOM
muckycii npo mpupony Kpacu (Mysa). @DyHKIIOHAJIBHO-CTHJIBOBA MI€BICTH IX peai3yeThes,
30e01bIoro, y (opMi mopiBHAHHS. BrTOueHHs Takux 00pasiB y TEKCT BIAITPAE POJIb MEBHOTO CUTHAITY
IUTS PELMIIIE€HTA, 3HAYHO PO3LIMPIOE KYJbTYPOJIOTTYHHIA MATEKCT TBOPY. Jli€By CTHIETBOPUY POJIb B
mozemoBanH] 1. OununoBuueM XyqoKHBOI AIHCHOCTI BIAITPaOTh O10/1iiHI 00pasy, Kl JOMOMArarTh
MUTLIEBI BIATBOPIOBATH, MEPEBAKHO, B aJeroOpHYHUX (opMax CHUTYallllo, aJAeKBaTHY Cy4aCHOCTI,
MOCWITIOITE acowaTuBHICTh TekcTy (IIpopok, Jlazap,Camomest). TpariuHe B koml meskux O10mAHHX
obpasiB mpH iX IMIDIAaHTaLli MOETOM y TEKCT IMOCHIIIOE OPaMaTHU3M CHTyarli, KOHKPETH3y€E€ TPHUBOTY
JIPUYHOTO Teposl Tiepe HEMeBHICTIO CyJacHOro W MarilOytHroro. TpanuiiiHi obpas3u HaLlOHAJIBLHOTO
noxomkeHHs: (Bomogumup Monomax, ['puropiit CxoBopoma, fpociaBHa) B OCMHCIICHHI ITOETOM-
HEOKJIACUKOM 3aCBIIUYIOTh OPTraHIYHICTh KYJIBTYpPOJIOTIYHOTO IMPOCTOPY, BHUCTYHAIOTH JOMIHAHTAMHU
ABTOPCBHKOI MOETHYHOI 1CTOP10COdIi.
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THE PARADIGM OF IMAGES OF WORLD AND NATIONAL CULTURE
IN THE PFYLYPOVYCH POETIC WORLD

Abstract. Introduction. The author's innovation in mastering the traditional material lies in the
uniqueness of his interpretation, which is revealed on both synchronic and diachronic levels. Images, motives
and plots belong to important constituents of such tradition and are considered to be peculiar codes of
spiritual life of people. Their presence in literary text is caused by various factors: author's guideline,
topicality, universal nature of image content, methods of comprehension, etc. This article gives an insight
into the peculiarities of usage and function of traditional images in Ukrainian neoclassic poetry, particularly
by Pavlo Fylypovych.

Originality. Ukrainian neoclassicism represented by P.Fylypovych and his co-thinkers is a unique
phenomenon in modernism as far as it involves the usage of not only eternal images from the Bible and
New Testament, motives and characters from classical folklore, but also modernistic symbols,
personages from world culture and national, historical and literary images from Ukrainian classic. This
article investigates the reflection of traditional images of different origin in the neoclassic poetry by
P. Fylypovych.

Purpose. The article aims to clarify the role of traditional images, their style-creative function on
different textual levels in poetry by P.Fylypovych, the formation of author's world perception in
particular, typical and individual features in interpretation of these images in the context of modernistic
trends.

Results. The characteristic features of P.Fylypovych's poetics are laconism, philosophical search of
universal existential values and optimistic enthusiasm. Among the mythological images, depicted in
neoclassical poetry, semantically and culturally saturated images of Muse, Orpheus and Apollo are
prevalent. In the poet's reception they maintain their symbolic meaning and become the subject of discussion
concerning the nature of beauty. Functional and stylistic effectiveness of these images is expressed
predominantly by a simile. Incorporation of such images in a literary text serves as a signal to a recipient
and expands its culturological implication.

Effective style-creative role in modeling a neoclassic poetic reality is performed by antique and
biblical images, which helps the reader to reconstruct the situation in allegorical forms appropriate for the
modern times. Such biblical images as Lazarus and Salome bear tragic connotation and their presence in a
literary text intensifies dramatic effect of the situation, specifies the uneasiness of a lyrical character
experiencing the lack of confidence in present and future times. Traditional images of national origin, such
as Volodymyr Monomakh, Hryhorii Skovoroda and Yaroslavna, remain the dominants of author's poetic
philosophy of history.

Conclusion. Traditional images serve to PFylypovych as a tool of understanding and interpretation of
social phenomena, express his attitude to different events and help to provide a philosophical generalization
of universal phenomena. These images also help to objectify the emotional experience of lyrical characters
and to determine their psychological type.

Key words: traditional images, PFylypovych, antique images, a creative reception, poets-
neoclassicists, the lyric subject.
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