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“Zvenygora. Insurgents. Saber to the commissioner” as the book by YevgenSteblivsky,Soviet and
post-Soviet visions of the Ukrainian history and its drivers and two types of artistic documental
writings are compared,;dissimilar ideological concepts such as pro-Bolshevik and pro-Ukrainian ones
are indicated. As a result of the comparative typological analysis major similarities and differences
are determined. So as Igor Muratov’s “Confession on the top” is a novel (psychological novel-
confession of VitalyPrimakov is by Leonid Pervomaysky “court of died over alive oneself”) then
YevgenSteblivsky’s book doesn’t have a clear definition of genre (art and adventure novel, “romantic
and terrible legend on Cossack cavalry of the Ukrainian People's Republic epoch”; the first historic
action on the events of Zvenigorod-Tarashcha uprising in 1918). Artistic and psychological features
are prevailing in Igor Muratov’s literary work, historic truth is complemented by the author’s
speculation/fiction (mainly in the field of character’s self-reflections), whileYevgenSteblivsky sbookis
specified in documentary, factography, archive prehistoryand autobiography, however, the artistic
value is just obvious.The vast majority of characters in both literary paintings are historic persons
except Sydor of “Confession on the top” and wise magician Teacher Orest Hoshi of the book
“Zvenygora. Insurgents. Saber to the commissioner” (Reality of them is not yet documentary
confirmed but their presence in the analyzed texts is indispensable and even significant). As the
central figure Igor Muratov proposes “resurrected” Vitaly Primakov,; epoch is presented in the light
of his (Primakov’s) consciousness, memory, thoughts. Instead YevgenSteblivsky opens the boundaries
of a single, to the recipient’s attention presents Rudynsky family first pronounced in different-time
representatives as Maksym (Rud) been contemporary of the UPR epoch and Vitaly Primakov and our
contemporary Roman (Rom) fates of which are revealed in the art literary discourse almost parallel
in propercontexts. Presence of the character-contemporary as one of the potential features of the
documental biographical prose is articulated in each analyzed book: transformation, “implantation”
of soul/consciousness of the “other”, infusion of narrator’s blood into fates of chiefiain Rud and
student, later journalist Rom are stated, even more — formula “Rudynsky = Steblivsky” is frankly
realized (“Zvenygora..”); “Self” of the author-narrator, narrator-contemporary is merged with
Primakov’s “Self” as the highest level of psychology (Igor Muratov’s “Confession...”).

Importance and relevance of studies on the Ukrainian documental biographical prose in its historic
development and prospect are articulated by the author.

Key words: documental biographical prose, novel, artistic, historic, psychological, ideological
concept, individual/national, author, narrator, truth, speculation and fiction, Cossack, identity, family.
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MMPOBJIEMATHKA PAHHBOI TBOPYOCTI T'AJIMHU MTAT'YTAK

Y cmammi npociioxosano ocummesuii i meopuuit uiax 1. IHaeymax 80 poxie XX cmonimma.
3pobaero cnpoly He MINbKU XYOOUCHLO [HMEPNPemy6amu CHUIb MUCMKUHI 6 KOHMeKCH MOOIuiHIX
JimepamypHux mpaouyiti, a i eusHawumuy i NOULYKU iHHOGAYITIHUX nioxodis. Po3znanymo meopuuii 0opobox
ABMOPKU, PO3KPUMO CUCHeMY 00pasie, NOOAHO OCHOGHI XAPAKMEPUCHUKY, 3 ICO8AHO CHIbHI puck 6ciel
meopuoi nanimpu. Jocnioxceno xyooxchi Oemarni, enemeHmu Xapaxkmepomeopeuus. 36epHeHo yeacy Ha
XYOO02HCHIO peani3ayito NUCOMEHHUYEI0 eK3UCMEeHYINHUX Kame2opiti ocumms — cumepmi, 000pa — 31d, c80600u
— Heceo000U. Busnaweno 6adiciuei acnmexmi MEopHo20 NOULYKY 6 peanizayil NUCLMEHHUYLKO20 3a0YMY,
CIOIHCEMHOT CKIAO0BOL, NO3ACIONCEMHUX eleMeHMIE.

Knaruoei cnosa: [anuna Ilacymax, aemopcekuii cmuiv, jaimepamypHe GiCiMOecamHuymeo,
2epMemuUYHUE NPOCMIp, ICHY8AHHS, €80000a — HeCc80000A, COH, CMePMb.
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IMocranoBka mpodaemu. Y 70-80 pokax XX CTONITTS CTaE OUYEBHIHOK BTpaTra AOBIPH B
YKPaiHCBKOMY CYCITIJIBCTBI 10 KOMYHICTHYHOI 17I€0JIOTI, TPOMASHH, HAATO K IHTEIINEHI S, TOYHHAIOTh
MacMBHO Y4 W aKTHBHO  MPOTECTyBaTH  NPOTH  PAASIHCBKOTO  Croco0y — KHUTTS.
Y BIAMOBIIb PO3rOPHYJIACS YEProBa XBHJIS apelITiB Ta MepeciiayBanb. BoHa 3ayenmia 6aratbOX MIsUIB
MUCTELITBA, JTepaTypu 30kpema. B’sasuamu cymmiaas cramu I Tens, O. Teliko-Marycesuy,
I. Kamuuens, 1. Kannuba, 3. Kpaciecbkuii, B. Mapuenko, O. Memko, M. Ocanuuii, €. CsepcTiok,
B. Ciuko, I'. Cuiripros, B. Ctyc, O. Tuxuii, O. IIleBuerko Ta 1HIII.

Hespaxarouu Ha HeJierkl CyrepedwnBl YMOBH PO3BHUTKY, V Liei 4ac BIAOYBAEeThCS MPOOyIKEeHHs
HAIIOHAJIEHOI CBIAOMOCTI, 0COOUCTICHe S mepeBakae Hal KOJIEKTHBHUM «MW». AKTyaJIbHUMH CTAlOTh
MMUTaHHS HAIIOHAJIBHOI CBIZIOMOCTI, TIAHOCTI, BIIOYBAETHCS MIOBEPHEHHS 10 MNIMOMHHOTO — (DOJIBKIIOPY,
JI0 TIOIIYKIB KOPEHIB YKPaiHCBKOrO Hapoay, Horo maBHIX mkepen. CyCHuibCTBO I[IKABUTHCS CBOEN
ictopiero. Mosoni JiiTepaTopu HE3aJOBOJIEH] MAHIBHUM PEXHUMOM, BIACYTHICTh MPABOU MIACHIIIOE
o0ypeHHs Hapoay.

[MucbMEHHHUKH CIMAECSITHUKH-BICIMAECATHHUKH CSTalOTh HOBOTO PIBHS XYAOXHOCTI, Y IXHIX
TBOPaX BIICYTHE PO3MEKYBAaHHS MIXK CBIZIOMUM Ta MIJCBIIOMHUM, PAllOHAIEHUM — 1pPaLlOHATLHHM,
mo0po 1 3710 MUCTISITECS He K aHTHUTe3a, a Hacamrepen SK Kareropli, o CHIBICHYIOTb Y CUMO103l,
BIIOYBAETHCS MIEPEOCMHUCIICHHS MOPAIBHHUX Ta €THYHHUX LIHHOCTEH, MOBEPHEHHS A0 MEPIIOOCHOBU —
3eMJ1l, TOMY XapaKTepHHMH CTalOTh MOTHBHU maHTeizmy. B. JlaHWieHKO y TepeaMoBi [0 aHTOJOTI
CydJacHOi YKpaiHChKOi HOBENM 3a3Hadvae. «... mnpeactamieHl y 30ipm «KBitm B TemHiil KIMHATD»
repmetnku Asuta Trotorauk, Oner Jlumera, Bomonnmup Hazapenko, Nammna [arytskx, Koctsaarun
Mockaselb, He3BaXKAOUM HA T, IO BCTYNAJM B JITEpaTypy B PI3HUN Yac, HaJlekaTb A0 OMAHIE]
ecTeTukH, BUpOOJeHol B cimaecsati poku» [1, ¢. 7]. Ilo3a yBarow MUCHbMEHHHKIB 3QJIUIIATUCS CYTO
couianbHi Tpobsiemu. HartomicTe HaOyBalOTh MOIIUPEHHS EK3UCTEHLIMHHI MOTHBH CaMOTHOCTI,
xpuctusincbkoi mictuku (Katepuna Motpuu), 3aBMepiuii yac BiaacTtuewii repoto B. Hazapenka, BiH
HAMAaraeThCsi BTEKTH y TEMepilIHE, aj)ke peajibHHUi CBIT 3pyHHOBAHUM, BTIXa € JIMIIEe B CIOrajax.
VY woeen «JuBuce Hazamy I. [laryTsk «miist XJomyuka 1 WOro maTepl He JIMIIHIOCS HABITH L€l
Brixw» [l, c. 8]. 3aumHaTenem JsiTeparypu BiCIMAECATHULTBA, Ha AyMKy B. JlaHuneHka, cTaB
B. TapHaBcbkuil.

Orasin ocrannix aociimkenb i myOsikaui. Teopuicte [amuau Ilarytsk uvacTo craBana
00’€KTOM OOCHIIKEHHs JiTeparypo3HaBUiB. [Ipo XyHOoXHIO BapTICTh HaBITh Nepioi KHUTH «JliTh»
MO3UTHUBHO BIATYKHYJIMCS BIAOMI HAyKOBLI, BOHA cTaja o0 exkrom pociimkenHs 1. bimoi [2],
T. Bipuenko[3], B. Ilpuxompko[4]. Tak, Ha nymky mnepimoi, mITH TyOJNATbCS cepel OOPOCIIHX,
BIAMEKOBaHI BiJ HUX Have CTiHOW, “BTpara moGoBi crpuiimMaetbcs sk katacTpoda, O10iiiHwiA
AMOKAJIICHUC, IO HOTrO aBTOPKA 300paskye B KiHLI TBOPY» [2, ¢. 391].

Meta cTarTi — OOCHIOUTH KUTTEBUE 1 TBOpumi muisix [ammam IaryTsx mouatky 80 pokis
XX cToniTTs, MpoaHani3yBaTu mpobiaematuky mnepiuoi 30ipku «iTi», 3°sCyBaTH OCHOBHI MOTHBH Ta
TEMH, OCOOIHUBOCTI CTHITIO ITMCEMEHHHLIL.

Buxnax ocHoBHoro marepiaay. [anmHa BacumieHa IlaryTsk po3modnHaEe CBOKO TBOPUY
misnbHiCTE Ha Mexi 1970 — 80-x pokis. Ii kpeno: «51 3 Tux momeii, skuM OinbIe Moa06aeThCs BUXOTUTH
y BIKHO» [5, ¢. 523].

IMucemennuns Hapoawacs 26 nunas 1958 B ¢. 3akonots poroduibkoro paiiony JIbBIBCHKOI
obnacti B ponuni Bacwns Ilarytsika ta Ieanan bacapa6. bateku mparroBany BUMTENAMH, Y HUX OYJIO
Oarato poOOTH, TOMY 3MaJKy B HIBUMHH CHOPMYBAIOCS BIAIYTTS CAMOAOCTATHOCTI, YIIEBHEHOCTI Y
BJIACHUX MISIX, IO 1 COPUSUIO PO3BUTKY CAMOCTIMHOCTI, MIBHAIIOMY JAOPOCIIIIAHHIO. 3HAWOMI Ta PiaHI
HEOTHO3HAYHO crpuiiMaid [ anuHy, amke BoHa OyJia HANMOJIOIIIOW B CIM’1, HE TaKO, SIK YCI, 10 TOrO
K PYIOBOJIOCOIO, L0 BHKJIMKAJIO HEPIOKO CKENMTUYHE CTABJICHHsS, HAaBITh Cy3yBaHHs: «Bim camoro
rmoyarky st OyJia mpupeueHa Ha 130JI1I 0 Bl 3aramy» [6, ¢. 8].

lamuna IlaryTsk TpemeTHO CTaBUTBCSA OO ICTOPII CBOrO pOMY, HaMaraeTbCs 3 sCyBaTH
MOXOKEHHS BjiacHOro mpiseuma. Ha ii mymky, pomose iM’st «IlaryTsax» mo’si3ane 13 GppakifiCbKUMH
OLKeHLAMHU, BUXIOUAMHU 13 Anbanii, siki ocemutncs B Kapmarax me y V cromitri. [nmubmre anuna
BacumiBha nociiguna pofosia 3 00Ky MaTepl. YBakae CBOiMHU MpeakaMu nuisxtudie CTpamieBudis, SKi
Oynu Gosipamu kHs3st Jlea Jlanunosuua. [IMChbMEHHUIIS PeTENbHO MPOCTEKYE T'EHEANOTIYHE IePEeBO
mima: «Ax s cobi ragaro, 1ie T bacapabu, mo ixHsg guHacTIsS npasuia MoJmoBoo e 3 X CTOITTS, 1
cnaBHO3BIcHMH [J[pakyna Hacripaenl nucascs Bnag Bacapad» [7, c. 8].
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Konu nomupae min I'puropiii bacapa®, cim’st nepeixkmkae 1o Yposxka. JlecatupiuHa qiBYMHKA
3aMHUCITIOETHCS HAJl eK3UCTEHLIIMHUMHE MpoGsieMamu Oy TTsI, TOA1 BIieplle i «BIa4yJia BIaCHY CMEPTHICTb
1 cripotuB Oe3cMepTHOI aymnl icHyBaHHIO» [8, ¢. 313]. YV OWUTHHCTBI 3aXOIUTIOBAIACS YHTAHHSIM KHUT,
30KpeMa JIaBHBOETUINETCHKHX MOJIUTOB, TIMHIB, BOHH HACTUIBKU 3a4apyBayiv [ anvHy, M0 1 CHOHYKAIH
10 oOpaHHs LUISIXY B JIITEPATypy.

Y TpuHaOUATH POKIB AIBUMHKA MEpekusia Meplie CIpPABXKHE MOTPSCIHHA — Yy Hel «CTaBcs
ICTEpUYHHI Hamax...», koiau xoBamu miga Cemena, «tomi s myske Oositacs meptBux» [7, ¢. 7).
[HTpUryBajH IWKOISIPKY PO3MOBIAl CTAPIIKMX CYCIOIB, IO MPUXOAWIN A0 0aldycl, Mpo MOTOHOIUHI CHITH.
e 1 3arocTpuIio IHTEPEC IO MAPaJIeBHOTO CBITY, 30KpeMa 10 OIMHUPIB, BIILOM.

PisHOMIaHOBICTE KHUT 13 (QUIONOrIi Ta CTAPOAABHBOI 1CTOPIi, OaXkaHHS MI3HATH PIIHUN Kpail He
saymumano I TlaryTsk, mpodurtaHi 1ICTOPUYHI POMAaHH CHIPHUTH PO3BUTKY TBOpuoi Hatypu. Came we 1
CTAJIO MIATPYHTSM [UIs 3alllKaBJIEHHS apXeojoriern. HaBuawuuch y MIKOJI, MOMHUTIMBA OHKA 13
33[J0BOJICHHSIM MPOBOAMJIA PO3KOINKH, 3aXOIMMa LIEK COPaBOK Bech kjiac. Tak sapomuiacs Mpis
3m00yTH (hax apxeosora.

Ta cratd CTYyOEHTKOIO ICTOPHYHOrO (pakyapTeTy He Cymwiocs, amxke 0OOB’sI3KOBUM Oyiio
WIEHCTBO B KOMyHIcTH4HIM maptii. Komm Bctynm mo KuiBchkOro HaioHaapHOTO YHIBEPCHTETY
iM. T. [IleBueHka He yBIHUABCH YCITIXOM, NIBUMHA PO3MOUYMHAE JIITEPATYPHY Kap €py — MHIIE TEpITy
nmoBiCTh npo HaBuyaHHA B 10 wkmacli 1 Hamcwnmae no Kuema, y Cmnky nucemeHHukiB. Ilo tomy
TOYATKIBHIIIO 3aNpOoIIyOTh Ha BeeykpaiHchbky Hapagy mMoJjonux jiteparopis. He craBmm cTyneHTKOIO
OMPISTHOTO BHIIY, HE MAKOUH HISIKOI crietiaabHOCTI, [anuHa [laryTsk ime nparroBaTy B KOJITOCIL

I Bce-taku ii Ha#moTaeMHinle OaKaHHS — BUPBATHCS 13 PIAHOrO THI3MA, MOAAl BII PITHOTO
moMmy: «S1 xoTiya ¢cBOOOMM, BIACHOTO LIIAXY. Y BICIMHAALATE POKIB, Y3UMKY, S BTEKJIa 3 moMmy... Kyau
nogam. Jlo Onecu. bo mops s He Gaumna. S B3araii Bnepiue modavyusiia MOTAT y CIMHAAUSTb POKIBY [7,
c. 9-10]. o 3axiHueHHI MPOQeCIHHO-TEXHIYHOTO YUYWIHIIA, e OTpUMaia ¢ax INTOYHHKA-IITYKATypa,
MOJIOMH CHEIAIICT YJIAITOBYEThCS HAa bopucnaBcekuii 3aBon mopuessHu. lleit Henerkwii mepion
KHUTTS TIMCBMEHHHMLIS 3rofoM BiATBOpUThH y moBicTi «KHura cHiB 1 mpoOymxkeHs». Cam Bopucnas
lanuna crpuiivMana sk MicTo-BaMmImipa (3ramaiimMo moBicTh IBaHa ®panka «bopucnae cmieTbcs», ae
3puHaOTE TOAIOHI acowiarii). YacTo BHCHaXkeHa, 3MOpEHA HEXKIHOYOK TMpaLelo, OIBYMHA BCE XK
3HAXOAUTH y COOl CHIM AJisl CIIUIKYBaHHS 13 30muToM. [Iparoroun y Tpu 3MIHH Ha KOHBEEPI, MHIIE
nmoBicTh «J{iTH», CIOKET AKOI HAaCHUBCA. | He NMBHO, amyke OO MBAAIATH POKIB MOJOIA aBTOPKA
MpovYMTANIA HAMKpaIll 3pa3Kd CBITOBOI JITEPAaTypH, OCOONMBO 3axOIUnOBajia ii, mpuBabiroe i 3apas
teopuicTh ['. ['ecce, I'. Mapkeca, T. Illeuenka, mreparypa bnusskoro 1 {anekoro Cxomy.

1982 poky Buxomuth apykom miepiia 30ipka I'. Tlarytsax «liti» [9], sika ckiIamaeThes 13 TPHOX
nosicreit: «[iti», «IloBicte mpo Mapiro 1 Marpanunyy», «JIsyeuka 1 Maupko» Ta pomaHy
«Di1ocodcrkurii KAaMIHBY.

«ditm» — He Tak mpo maHopamy momid Jpyroi cBITOBOI BIHHM, SIK MPO HEJETKI CTOCYHKH
MOJIOUX JitoAed Axacs 1 €BH, Kl CMOYATKY 13 HEMPUSA3HICTIO CTABHJIMCS OJHE N0 OAHOro. Marepi
Mapis 1 Creda ompyxytote Amacs Ta €By, mo0 xmomus He BuBednu 10 HimeuuuHu. €BHHa
3aKJIONOTAHICTE POOOTOIO Aparye Amacs, amke FOHKA MPAIfOBaja B TOCIITANI, MOTJIsSAaNa MOPAHEHHX
BOPOJKHX COJIAATIB. 16-piuHI MIUTITKUA MI3HAIOTH He TaK CTPAxXITTS BIMHH, K BIAIPBAHICTH BIX CBITY,
BOHH HaBITh IICJIS BECULISA HE BIAYYBAIOTh CBOOOAM, OO0 3aJIMIIAIOTHCS T Teporikon Mapii — marepi
Anacs. ITiamiTky He 3HAKOTh, IKUM MOBUHHO OYTH MOAPYKHE KUTTS, a[’Ke BOHO B HUX PaJIIe HAramye
HE 3JIUTTS JBOX 3aKOXAHUX AYII, a JAHUHY «COLIAIbHUM YMOBHOCTSIMY [2].

HenomoBneHicTh, 3araakoBICTh, CHMBOJIIYHICTh — XaPaKTEPHI PUCH CTHIIO MOBIcT. OCOGIHUBO
MOKA30BUM Y L[BOMY PaKypcli € o0pa3 KBiTiB. 3a3BHUaii BOHH aCOLIIOIOTHCS 13 TEIUIOM, Oe3KOPHUCITUBOIO
J1000B 10, BIAAAHICTIO, MPUBAOIMBICTIO Ta KPACOK, Y LILOMY K TBOpI Te, IO Ma€ OAyXOTBOPIOBATH —
BHCOKe, TIIHECEHE, CTa€ MOTBOPHUM, BUKJIUKAE HEMPUS3HB. MAXHYTh 3alIAMOPOUIMBO, HYJOTHO, TOMY
IO HIMII 3BO3ATh iX (ipamu Ha mappymepHy (abpuxy. Anach HEHABUAWTH KBITH, aKe MPALOE HA
¢dabputi, ge 3arapOHUKH 3HYILAIOTHCS 13 HBOTO, MPUMYLIVIOYH MUTH CIHUPT. ABTOPKA TOHKO Mepenac
ctaH Axacst Ta €BH, KOJIM BOHH BIIMOBJISIIOTECS] HTH HA POOOTY, a BUPIIIYIOTh 3aYUHUTHUCS B OyIHHKY.
HaomuHil Mos10ai JTI0au pO3MIPKOBYIOTE PO CMEPTh, XBHJIIOIOTHCS MPO Te, IO XTOCh MEPIIHN miae 13
xutts. Le, 30kpema, HacTopoxkye €By. HampyskeHa atMocdepa B IOMI CTaE MPUYHUHOK 3JIOCTI JIBYHUHHU.
Hi6u criokiiiHa, ypiBHOBa)keHa, IOHA APYKHHA HAMAracThCsl BUTPUMATH BCl €MOLIIHI criayiaxu Anmacs.
AJle ICUXIYHUX CUJI HE BHCTAYa€. 3PELITOI0 HEPBOBHI 3pUB CTA€ MPUYMHOK CMEPTI: JIBUMHA PO3OHUBAE
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nopTtpeT Anacs 1 B posnadi BuOirae HanBip. ['HIB xkeHe ii 10 ymo0ieHoi piyky, e Ha Hei YeKae CMepTh
— Big pyk HiMIiB. O0pa3 piuku Takok HaOyBae CUMBOJIIYHOrO 3HaueHHs. HeBumnankoBo €Ba mo0uia
6iratu Ao Hei. [lmuH Boau TaiTh y co01 CMOKIH, pIBHOBAry, 1apye BIAMOYHMHOK €BUHIN Ayl

VY:ke B mepiIiii MOBICTI MMCBMEHHULISI CTBOPIOE MApaJIeNIbHUI CBIT, Y SIKOMY T'epoi HaMararoThCs
3aXOBATHUCS B[l *axiB BIWHH, IUHIYHOT'O, JKOPCTOKOTO 1CHYBaHHS, ajie HECTIOKIH BUTAB y MOBITPI, 3 inaB
ixal myon. I'epoi cTpameHHi, CaMOTHI HAaBITh Cepel JIIOAeH, mo30aBlieHl pagoCcTi, MAarOTh Oaratuii
BHYTpILIHIA CBIT, ajleé HEe MOXYTb IOCATTH HAWBAXKJIMBIIIOTO — POAUHHOTO 3aTHIIKY, LIACTS.
[TucbMeHHHLS MOPYINYE EeK3UCTEHLINHI MUTaHHS OyTTs, BAAETHCS OO0 OOPas3iB-CHUMBOJIB, JIPHYHHX
BIZICTYITIB, SIKUMH 1JTFOCTPY€E CHU.

Y MOBICTI MPakTHYHO BIACYTHI TOPTPETHI [eTajl, HeMae Oe3nocepeqHbOro OIHCY PHC
XapaKkTepy, aje MU MOKEMO YSIBUTH IMEPCOHAXKIB 3a IXHIMH MMOBEIIHKOBUMHU PEAKIIISIMH.

Y mepenmoBi o 30ipku BimOMHE JiTeparypo3HaBels M. JKyJHHCBKHI HAroJiouiye:
«Y 3BOPYILLIUBOMY CyM’ SITTI HAPOIKYyBAJIUCS HAli HA BIYHY, HAIBHO 3aXUIIEHY 3aMKHEHHMH IBEpUMA
Bi7 OpyTaJIBHOCTI BiiiHU JiE000BY [9, ¢. 9].

Otxe, «/liTv» — 1e TIMH 0e3TypOOTHIH MOJIOAOCTI, JUTAYO-HAIBHUM CTOCYHKaM, cropoda
OCATHYTH CYIEPEUYHOCTI 1ICHYBaHHSA. ABTOPKA MOJIENIOE TePMETUYHHUIH CBIT MOMIBKH K CXOBAaHKY BIJ
CBITy IMBLmMIZaIi. 3o0pa)aroud CaMOTHICTh TepoiB, iXHI MaKCHMAJICTChKI TIOTJISIAM, HAiBHICTE,
I'. [laryTak BiATBOpIOE aTMocdepy IIHUPOCTI, BIABEPTOCTI, Oe3MOCEpeqHOCTI, OCSATHEHHS TTHOWHU
POIMHHOTO CITIBICHYBAaHHS, OCMHCIIIOE TPari3M yTPaTh HAIOPOKIOTO — JIFOIUHU.

VY «Ilosicti po Mapiro 1 MarmammHy» po3roptaroThes Bl crokerHl JiHIl. CamMoTHs 27-pluHa
Mapis 3Haxoauts ist cebe pospany, KyIyrOUud pi3HOMAaHITHI iTpamky. JIuime Ha repmii moris BOHa
3QJIMIIAETHCS CIIOKIHHOIO, Ta ii aymry stputh Oute. Ille B cTymeHTChKI poKH 3ycTpidanacs 3 xiomuem H:
«Hama ™MoBuazHa AOMOBJIEHICTH Oyna Tpo ABOX CaMOTHIX JIOoAeH 3 HaOyTHM KOMIUIEKCOM
HenoBHOIIHHOCTIY [10, ¢. 69]. HaBiTh CBITChKe TOBAPUCTBO, KyAH 3ampocuia AiBuuHy noapyra Onena,
st Mapii Oysio gykuM 1 HewikaBuM. Uepes KajiCTh IO KOTa, SIKOTO MPUXUCTHiIA, Mapli gosenocs
3MIHUTH MTOMEIIKaHHs, 00 TOCTIOANHS He 3JTI00MIA TBAPUHKY. Y Yac pOo34apyBaHHS IIBYHHA OMUHIETHCS
Ha ByJMLI, Ta 3HAaHOMHUH JIMHUTPO HamMarae€TbCsi PO3PamAUTH ii, Bede B KIHOTEATp, 3aCMOKOIOE, Y HHUX
3aB’A3yIOThCS TPUA3HI CTOCYHKU. Ha HOBI kBapTUpl Mapisi 3HAOMUTBCS 13 Xa3aiKOK — MarqaiuHox.
Xou y Hei 1 CKJIAAaeThCsl Hamaldl BCE BOAJIO, Ta AIBYMHA MaHIYHO Oosuiacs cmepti. CTpax cmepri
riepeciiayBaB Mapito 3aBxau, 0COOJHBO MPH HAPOIKEHH] JUTHHU.

Io-1Hmomy crmanacs gosst Marganunn. JKiHka npairoBasia B anrel, aje BUXIiJ Ha MEHCII0 CTaB
KPU30BHM MOMEHTOM. JKUTTS BTpaTwio 3BHYaiiHi GapBH, cTaysio cipuM, Oe3pamicHuM. Ha umpomy T
aBTOpKa BIIKpHBac HaMm MuHyse Marnanuau. JIo BifiHu B Hel Oy rapHi CTOCYHKH 13 KOXaHHUM
Bacuewm, ta, Ha *kajb, BiH 3aruHyB. [lepen 3arpo3or BuBezeHHs A0 HiMmewurau 16-piuHOIO A1BUHHOIO
OBOJIONIB CyiUMOaNbHUN HACTPIH, amatis a0 JKUTTS. Y el vac MarmanuHy 3HAHOMIISTH 13
npocTakyBaTuM xJjoriemM [letpom, 1 BOHA, yOadarouu B [IbOMY CBIi MOPATYHOK, A€ 3TOAY HA 3aMIMOKS.

«[loBicTh mpo Mapiro Ta MarmanuHy» — MCHXOJIOTIYHA 32 CBOEKO CYTHICTIO. Mapisi Biady KeHa
BIZl CYCIIUIbCTBA, HE Ma€ BJACHOI MOMIBKH, 3MyIIeHa LIyKaTh cOOl MPUXUCTOK B IHIIUX JIFOAEH.
Psartyrouucek Bif cyetn OyaHIB, BOHA BTIKAE IO JICY, 3JMBAETHCS TaM 13 MPUPOAOIO, BIATIOYHUBAE, YEePIIAE
cwu 1yist KUTTA. [IMChMEHHULIS TAKPECIOE, 0 AiBYMHA HenpuBal/IMBa, ajie Mae CHJIBHHMA XapakTep.
Mapist yCBIOOMJIIOE, SIK BAXKKO 3HAWTH CIIPABKHIX APY3IB, 5Kl O ii 3p03yMLTH, CITPUHAHSITA.

B o0pasi Mapii aBTOpKa MOKasy€e THUIT «IHAKIIOD» OCOOHMCTOCTI, CAaMOTHBOI, BIIMEKOBAHOI BIJT
CBITy, SIKA HaMarac€ThCsl 3HAHTH TapMoOHIIO He cepen moxaei. [lomiOHy aymky BucioBmoe Ipuna bina
[11]. ITuceMeHHHLIS 3aKLEHTOBYE yBary Ha HEBJAIITOBAHOCTI OyTTs TepoiHl, HEBIEBHEHOCTI Y
3apTpamHboMy AHI. Ha mportuBary sx Mapii, MargaimHa Xo4, Ha MepIUHH TOLJIAA, LIHPOCEpIHA
JIFOIWHA, MPOTE 3aBXKIM YMMOCh HEBIOBOJICHA, MAE 3aBHUIIEHy CaMOOLIHKY. BOHM OGHIBI CTpaaaroTh 1
MEBHUM YHMHOM [OTOBHIOIOTH OJIHA OJHY, AUISTBCS CBOIM OyLIEBHMM OararCTBOM, sIK€ B HHX
MpOOUBAETHCS IXKEPENbLIIMHU KP13b HETATUBHI BIIA3EPKATIEHHS 1HCHOCTI.

V kasui «JIsueuka 1 Manpko» Te po3ropTaroThCs Bl crokeTHI JiHii. [lepina onosigae icTopiro
T ITAPIYHOTO MICBKOT'O XJIOITYHKA, [0 MA€ BXKe CBOI 3BUUKU, HACTUPHHUH XapaKTep, yMi€ MaHIITyJTIOBATH
nopociauMu. PosmaHpkaHHii MamMoOlO, BIH MOTPAIUIsE B CeJio a0 aiaycs Ta 6alyci. Tamrerini ymMOBH
ICHYBaHHS 4Yy’Kl JJIl HbOTO, BOHH LIOKYIOTh XJIOMUMKa. JUTsua Aymia He MOXKE COPHHHATH He TIJIbKH
CepenoBHIIa, B SIKE BOHA MOTPAIKIa, a i JIFOAel 13 bOro OToueHHs. JINTHHA He pearye Ha 3ayBaKeHHs
Iiaycs, He ciayxaeTbes 0alyci. Ajie 1 yCTaHOBUTH CBOi MpaBHJIa HE MOXeE, TOMy mepedyBae y
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nenpecuBHOMy cTaHl. HaBiTh KOJH mpuixajia Mama 1 HaMarajacs MpUrojJyOHTH CHHA, TOMW ITIICBIIOMO
YXUUBCS, 00 HOro myIia mopaHeHa.

Hpyra yacTuHa HaueOTO He MOB’sI3aHa 13 MepIIo. ABTOPKA 3HAHOMHUTH HAC 13 JIUCOM Marbkom
ta Copokoro. Jluca Maupka Buragae cam Jlsneuka. Le #ioro BipTyanbHuil Opyr, HOro MOMIYHHK, TOH,
XTO HOTO PO3YMIB.

Marpko, 1o OyB HEBH3HAHUM XYIOKHHKOM, MaB TBOPYY HATypy, IOBipsB moapysi Coporn Bce
HANMOTAaEMHILIE, PAAUBCS 13 HE, 3BIpsiB i CBOi Mpii Ta 3amymu. ABTOpKa yMLJIO AOOHpAaE emi30au,
yepe3 sIKl ILJIFOCTPy€ OyIIeBHUI 3aHenan mnepcoHaxka. OpraHisaiisi BJaCHOI BUCTaBKH JUIS JIICOBHX
MEIIKAHLIB MpUHeC]a JIUCY 3aMICTh OYIKYBAHOI CJIABH JIKIIE 30MTKH — MUINI MOTPU3IIH KAPTHHY.
JenpecuBHUI CTaH HEBAAXH, PO34apPyBaHHS IITOBXAE HOrO HA XKAXJIMBI BUMHKU. BiH He GauuTh CeHCy
KHUTTS 1 CIIOYATKY AyMae Mpo caMoryOCTBO, a MOTIM Po3iroueHui 3anasioe Copoky.

CriopiiHEHICTh Ayl 1 CHOAIBaHb 3BOAWTH Jlsyteuky 1 Mampka, BOHH CTalOTh APY3IMH. TuUM
OLTBILE, IO XJIOMYUK TOPKAEThCS OU3bKOi it Maripka TeMu: «JIMCHKY, a TH BMIELT MATFOBATH?»

VY xJ10m4umKa, IKOro He PO3yMIIOTh JOPOCII, BUHHKAE OakaHHs JKUTH B Jiicl. BiH 13 paaicTio fine
3 IUCOM Ha KapHAaBaJI, ajie He 3HaXOIUTh 1 TaM BIAPAIH, CIIOKOO, TapMOHIi Oy TTsL.

B o6pa3si nrca nucbMEHHULIS MOJIEIOE THII TBOPYHX JIFOEH, SIKHMX HE PO3yMIi€ OTOYeHHS. X04a,
BpENITI-PEeNIT, y TBOPI TiepeMarae CrpaBeyIiBICTb — JICOBI MEIIKAHII BCe-TaKWU BU3HAIOThH T'eHIaNbHICTh
Marpka.

Pi3HOIIIAaHOBICTE TIOBICTI 3MYIIY€ 3aMHCIUTHCS Hal BHU3HAYeHHSIM ii jKaHpy: Kas3ka, eHTe3l.
M. XKynuHcbkuii y TepeaMOoBl IO KHHUT'H MPOIOHYE CBOi BepCli: PO3MOBIAL MPO IppeasibHy CHUTYALIIo,
Ka3KOBO-()aHTACTUYHA 1CTOPIS JKUTTS HAMYApIBHIIIOTO 1 HAWBPOMJIMBIIIOTO JIMCA Y LIJIOMY CBITI,
MOBICTh-(eepist, IMIPOBI3aLlisi HA TeMU TUTsI4oi (panTasii [9].

Otixe, «JIseuka 1 Maupko» HamucaHa sk sl AiTeH, Tak 1 mpo HUX. TeMu, MopyIueH] y TBOpi,
BHUPIZHAIOTHCS aKTYaJbHICTIO I CYYaCHHX IMKOJISAPIB, CHOHYKAKOTh 3aMHCIHUTHCS PO APYkOy, CBOE
MPU3HAYEHHS B JKUTTI, CTABJIEHHS 0 OTOYYIOUHX, IPO AOMOMOrY OJIMKHIM, TIPO BHU3HAYEHHS cele sk
TBOPLL.

Poman «®imocodcbkuii KaMiHb» CKJIAMAEThCS 13 YPUBKIB MIOEHHHKIB, JIMCTIB, 3alTHCOK,
Ka304YKA TPO AEMOHIYHY >KIHKY TOINO. I3 3amMCOK IMEHCIOHEepa MI3HAEMOCh NP0 HOro HEJIETrKHi
KUTTEBUN LUIAX. 3aXOIUIEHHs XIMI€KO HAaBITh Ha TMEHCIi [alio TepoeBl TMOIMITOBX [0 TOIIYKY
¢inocodcrroro KkameH. A i 4oro BiH NOTPIOeH, HaBiTh caMm IBaH JIMUTPOBHY HEe MOKE 3PO3YMITH.
I'epoii BimuyBae HaOMMKEHHS CMepTl (3rogoM MOMHPAE), TOMY MPO KaMiHb PO3IMOBIAAE MAJIEHBKOMY
XJIOTIYUKOBI, SIKHH TPUMae CeKkpeT y TaeMHuul. [Hmmi nepcoHax, OueBunelp, MWKOAYE, IO HE B3SB
peLenT MPUroTYBaHHS KAMEHIO.

He wmenm 1ikaBwii 1 BaxkumBuid 1HIIHH nepcoHaxk Jlanwmo Ilporuk, Oe3BIANOBIAATBHUI
POOITHHUK, MUSTUK, TIPO SIKOTO MU TI3HAEMOCS 3 JUCTIB JlaHMKOBOI Matepl. MaTH 1aysKe XBUITIOETHCS 32
cBoix miteit Conro Ta JlaHuka, ajie rimeporiika pyiHye ii camy 3cepenuHu, BOHA HE BIIOPYETHCS 3 CBOIMHU
EMOILIISIMHA, HaBITh 3 ABIIAETbCS OakKaHHS TMOBICUTHCS. TOMY IMHIIE JTUCTH CBOIM MAJIOMITHIH DOHBIN —
cectpi Jlanuna.

Jns wkonspku Jlronmum, noapyru CoHI, HAMIIMIINAM CIBPO3MOBHHKOM € IIOAEHHHK, SKOMY
MOJKHA BHCIIOBIIATHCS, MOBIPUTH HAMMOTAeMHINI OyMKH, Mpili. BoHa, sk 1 BCl AiBUaTka, Xo4e OyTH
KOXaHOW Ta macauBot. Ctae npOMy Ha 3aBajl il HeMpPUBAOIMBA 30BHILIHICTE, TOMY IIBYHHA KHBE 31
cTpaxoM BUpOCTH. JlronMuiia yHUKaE HeOPMAaIBLHOTO CIUIKYBaHHs 13 oaHOMITKaMu. CopoM’ I3/TUBICTh
Ta CTPax 3aBaKAOTh AIBYKHI OyTH COOOI0.

B o6pasi x [{aHrka MUCBMEHHHLIA MOKA3ye Oerpaaaliio, OyXOBHHIN 3aHemna] OCOOUCTOCTI, SKa
HE MO’Ke CAaMOCTIMHO PO3BHHYTHCS Yepe3 HaaMIpHY JF0O0B Martepi.

O6pa3 ¢LI0COPCHKOrO KaMeHIO MHCBMEHHHULST Oe3MmocepenHbo He aemudpye, a gae 3MOry
yuTayaM 30arHyTH CYTHICTh BKJIaAEHOrO MOHATTA. CHMBOJIIYHE 3HAYEHHS HOTr0 — IIOCh TMOTAEMHE,
JyXOBHE, 1110 HECE B COOI 3/1arofy, 3aTHINOK, JIFOO0B, ICTHHY.

BucnoBku. [IpoananisyBasiiy paHHIO TBOPUYICTh MUCBMEHHHULI, pOOMMO BHCHOBOK, IO HAa T
mitepatypHoi Tpanuiii mouatky 80 pokie XX cromitrsa [amunaa [laryTsk BHPI3HSETBCS CBOEPIIHICTIO
OaueHHs, OPUTTHANBHICTIO MOPYIIEHHUX TEM — BIWHH, HEJIETKUX HAiBHO-TUTIYUX CIMEWHHX CTOCYHKIB, a
TAKOXK BJIACHUM CTHJIEM muchbMa. [ToBicTI Ta poMaH mepuioi 301pKH KOHTPACTHI 338 CBOEK TEMATHKOI,
MO-PI3HOMY PO3KPHUBAIOTH BIUHI MPOOJIEMH KUTTSI 1 CMEPTI, CAMOTHOCTI, CTpaxy, cBOOOAN — HECBOOOH,
eK3UCTeHLIHHUX MOIIYKIB CEHCY 1CHYBaHHS, TyXOBHOTO 3aHeMNany 1 CIycTouieHHs ocoductocTi. I'epoi
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HE MaroTh CBOOOH, HE BU3HAYAIOTH CAMOCTIHHO CyThb CBOTO ICHYBAHHS, & MPUMYLIEHI JISITH B Peaiisax
KOPCTOKOTO L[MHIYHOTO CBITY, MPH LBOMY HAMAaraltOThCsS CXOBATHCS B TePMETHYHY MYLUIIO CBOTO
YSIBHOT'O JKUTTSL

10.
11.
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THE ISSUE OF EARLY WORKS (TEXTS) OF GALINA PAHUTYAK

The article examines the life and creative career of G. Pahutyak at 1980's. The author has attempted
to interpret the artistic style of the writer in the context of the literary traditions of that period and determine
her research for innovative approaches. Analyzed the author's creative works, showed the system of images,
presented the main characteristics, found common features of all creative palette. Considered artistic
details, elements of creation the characters. Special attention is paid to writer's artistic realization of
existential categories: life — death, good — evil, freedom — the unfreedom. Found important aspects of
creativity in the implementation of writer's idea, story component and overtopic elements.

In 1970 - 1980's, there was a wave of arrests of prominent artists in Ukraine, Galina Pahutyak
started to write her stories.

The goal of the article is to follow life and career of the writer, find out the main themes and motives of
the first book « Children», identify problems of three stories and a novel, explore their own architectural style.

Writer was born in the village Zakolot, Lviv region. The author explores genealogy from the V
century. It is noted that stories of neighbors caused an interest to demonology, young girl was interested in
history of native land. She dreamed to be an archaeologist. Working in porcelain factory, she wrote the first
story «Kids», which she dreamed about. The events of the Second World War in her story depicted in the
background. The article emphasized how difficult 16-year-old teenagers to be in the air-tight space. Author
affected existential questions of escape, unfreedom, death, which vividly illustrate the inner world of the
characters. Galina Pahutyak in her mystery style uses the method of sleep, calm manner of storytelling about
terrible events.

Analyzing the story «About Mary and Magdalene », we payed attention to the two story lines - the life
of 27 years old Mary and Magdalene on retirement.

Story inherent psychological, heroes are not happy with their humanbeing, insecurity, loneliness,
isolation from the world.

Through the prism of the story «Lialechko and Matsko» modern reader will fall into a fairy-tail.
Studied the psychological state of 5 years old boy, who came to the village to his grandmother, he does not
perceive the adults surrounding. Friendship with fox changed the emotional state of the child. Such
friendship is strong, the boy trusted Matsko and goes to the forest with him. The boy overcomes a kind of
barrier. Firstly unrecognized artistic talent of fox at the end become very successful.

The story is for children and about children teaches to value friendship and trust to others and take
care for environment. Among the other stories of the writer's collection fairy-tale became special.

Philosopher's Stone consists of letters, memoirs (reminiscences). Ivan Dmitrovych is searching for
the Philosopher's Stone, shared thissecret with the little boy. Buster Protsyk shown as an irresponsible man.
Having a good job he lost it.

His daughter's Sophia extrawardship leads to thoughts about suicide - to hang himself. Galina
Pahutyak did not open the value of the philosopher's stone, and gave a chance to imagine it.

Galina Pahutyak began her creative work in 1980's, but it was different from contemporary literary
traditions. Existential research formeaning of life, air-tight space, lack of freedom, fear, death are dominated
in her works.

Keywords: Galina Pahutyak, author's style, literary 1980's, tight space, existence, freedom —
unfreedom, dream, death.
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