Cepis «®inomoriuxi HAyKm», 2016

TKALYCH Inna Vasylivna
Bohdan Khmelnytskyj National University at Cherkasy,
the teacher of the Department of Ukrainian Literature and comparative studies
e-mail: Tkalych i@ukr.net
THE MEMORY GENRE OF THE NOVEL
«A TRAVEL OF THE SCIENTIST DR. LEONARDO AND HIS FUTURE MISTRESS BEAUTIFUL
ALCHESTA IN SLOBOZHAN SWATZERLAND»
BY MIKE JOHANSEN

Abstract. Introduction. The teachings of a memory starts its movement from the works of Aristotle and
Plato. It has made significant a development paved the way of the philosophy by the psychology and the
cultural studies to the literature.

Purpose. We should explore the relationship of the memory and literature, describe the signs on the
memory of the genre and identify them in the story Mike Johansen "Journey the scientist Dr. Leonardo and
his future mistress a beautiful Alchesty Slobozhanska in the Switzerland."

Results. Maurice Halbwachs argued that there are two memory internal and external or personal and
social, and more - the historical memory. Jan Asman continued and transformed an opinion. The researcher
marked two types of the collective memory: communicative and cultural. Lotman studied the memory of the
culture. He saw the memory of the culture to a store, transfer and create a new messages, texts. Astrid and
Earl Ansgar Nyunninh set out to determine the place of the memory in the literary science and studied the
literature memory, the memory in literature and the literature as a means of a transmission of the cultural
memory.

The theoretical problem of the genres associated with the works by M. Bakhtin and A. Barkov.
Scientists agree that a Menippean satire has a number of characteristics. In the story by M. Johansen
"Journey scientist Dr. Leonardo ..." Menippean satire can be called in many of these signs. The humorous
element is the first reason to call it. In the story by M. Johansen the humorous element is represented mostly
ironic intentions of the narrator, who is both the author and the character at a time. A significant sign a
Menippean satire genre is a fantasy and an adventure; it is justified by the ideological and philosophical
purpose. In the prologue Mike Johansen makes it clear to the reader that the story will focus on the
adventure travel and the adventure/ However, some the ironically masked problems hidden behind the
obvious story: the national identity, the provincialism, the love and sex, the political and literary situation.

Conclusion. Therefore, we analyzed a number of characteristics of the novel "Journey ..." and we can
conclude that it is available in all the formal features of Menippean satire.

Keywords: collective memory, cultural memory, memory literature, memory genre, Menippean satire,
fiction, experiments, philosophizing, naturalism, contrast.
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HAPAJJOKC Y XYAOKHBOMY TBOPI: CEMAHTHUKA TA EBOJIIOIUA TIOHATTA

Y cmammi posensioacmocs nouamms nApaodokey Ax JimepamypHoeo Seuwa ma ocodaueocmi io2o
QDYHKYIOHYBAHHA Y XYOOHCHLOMY MeKCHi. ¥V cmammi 00CaiONCYEMbC €GOMOYIA MIYMAYEHb YbO2O NOHAMMS
Y MedHCAx OCHOGHUX KYAbMYPHO-ICHOPUYHUX €noX ma aHANIZYIOMbCs CeMAanmuyHi 0cobaueocmi nputiomy
napacoxcy HA NPUrIaoax XyoooicHix meopie. Buoxpemueutu HU3Ky iHmepnpemayiti yvoco A6uyd
Qinocopamu, nozixamu ma AiHeGICMAMU PISHUX enoX, 00X00UMO 00 BUCHOBKY, WO Y UWUPOKOMY 3HAYEHHI,
napaooKc O3HAYAE CYOICEHHS, Ke CYNepeuums 3a2aibHONPUIHAMOMY OYIKV6AHHIO. Y 6Y3bKOMY 3HAYeHH],
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AKUM ONEPYIOMb 2YMAHIMAPHI HAYKY, NAPAOOKC BUSHAYAEMBCS K MEEPOHCEHHS, Ke PI3KO PO3X00UmsCs i3
30241bHONPUTHAMON OYMKOI ma cynepequms (iHo0i miivKy Ha nepuluil noeni10) 300poeoMmy 2iy30y.

Knarwuoei cnosa: napaookc, ooxca, napaookcoepadis, anopii, co@ism, J02idHull napadoxc,
cinepbona, eexm « O4YOHEHHS», AOCYPO, NOCMMOOCPHIZM.

IMocTranoBka npod/iemu. Ha cyuacHOMy eTarii pO3BUTKY JIFOACTBA TEPMIH «MAPATOKCy» MIHPOKO
BJKMBAETHCS Yy T'YMaHITAPHUX Ta TOYHHMX HAyKaxX [JIs MO3HAYEHHs CHUTyalli, sKa MOXE ICHYBaTH B
peaibHOCTI, ajie HEe Ma€ JIOTIYHOrO TMOSICHEHHS. 3 4YaciB aHTUYHOCTI MApaJOKC 3a3HABAB MEBHHUX
CEMAaHTHYHHUX Ta (YHKLIOHATBHUX MeTamopdo3, siKi BUBYAIUCS OaratbMa BHOATHUMH (inocodamu,
JIOTIKAMHU, JITEPATypO3HABIIMHU, cepen skux Apicrotens, P. bapt, XK. Jlenso3, ®. Jlaky-JlaGapr,
Hoganic, M. Ilpycr, B.b. IlIknoecekuii, ®. Illnerens, A. [llonenrayep Ta iH.

AHajmi3 OCTaHHIX JOCTIKeHb | myOJiKamii, IPUCBSIUYEHUX MApPaaAOKCy, BHUSIBHB HEOOCTATHIO
BHUBYEHICTh LIbOTO SBHUINA SK JiiTepatypHoi kareropii. I[IpoTsrom CTOJITE NPUHAOM MapagoKCy
BUKOPHCTOBYETHCSA Y XyAOKHIX TBOpPax, TO HAOyBalOUYH PO3MOBCIOKEHOCTI Ta PI3HOMAaHITHOCTI
(dopMyIIOBaHHS, TO BIOXOASYHM HA APYTHH IUIaH 1 Maike 3HHKAIOYM 13 BXKUTKY. AJle Ha MOYATKY
XX cTomiTTs napagoke GyHKIIOHYE BKE He TUIBKU SIK XyIOXKHIH MPHUIHOM, a i 3BOAMTH CTIHKY JIOTIKO-
dhimocodCchKy OCHOBY, Ha fAKIH 3pOCTarOTh ClOkeTH Oarathox xynoskHiX TBopiB C. bekkera, b. bpexra,
E. Honecko, JIx. Opseia Ta iHIIHX TNPEICTABHUKIB MOJEPHICTHYHOI Ta MOCTMOAEPHICTHUHOI
mitepatypu. HeoqHO3HAYHICTh TPAKTYBAHHS LLOT'O MOHSTTS, HEBU3HAYEHICTh MEXK LIbOTO SBHINA, YaCcTe
OTOTOXKHEHHSI TIAPAOKCy 3 al0CypAaoM Y MOCTMOAEPHICTHUHIM Jpami 3yYMOBJIOIOTH METY Halloro
OOCHIPKeHHS, sIKa TOJSra€ y po3MVISAAl €BOJIIOLII TIIyMadyeHb IOHATTS «Iapamokcy y mepediry
KYJIETYPHO-1CTOPHUYHHUX €M0X Ta CIpo0l BUBHAYNTH HOTO CEMAHTHU4HI OCOOIHUBOCTI.

Buksiag ocHoBHOro marepiaty. [lapanokc sik jiTeparypo3HaBUa KaTeropis JaBHO 3aKPITHBCS Y
HAyKOBOMY BJKHTKY, 3a3HAIOUM TMEBHUX CYTHICHHX 3MIH 3 riepeOiroMm erox. B ykpaiHCbKy MOBY TepMiH
«TApagOKC» TEePetIloB 13 TPELbKOi, Ae BIH O3HAYAaB BHUCJIOBIIFOBAHHS, SIKE CYMEPEYUTH «OOKC1», TOOTO
MAHYKOYOMY, 3arajlbHONMPHHHATOMY OUYIKYBAHHIO. BUIBINICTE CyYacHHMX TAyMAuHHX CIIOBHHKIB BH3HAYAE
MapagoKC SIK «IyMKY, CYIXKEeHHs, IO PI3KO PO3XOAUTHCS 31 3BUYAMHIM, 3arajlbHOMPUIHITHM 1 CyTIEPeYHTh
(1HOA1 TIJILKY HA TIEPIUIMI MOTJIS) TBEPE3OMY [UTy3IOBI; 13Ky HEBIAMOBIAHICTE, HECYMICHICTh, PO301KHICTb,
HesoriuHicTh. Hemoriunumii 36ir oOcraBuH. HecrioniBane siBuILE, siKe He BIATOBIIAE 3BHYAHHUM HAyKOBHM
ysieneHHsm [1]». Ilpote, mepBuHHe 3HAUEHHS MapagoOKCy Oyso maemo 1HIIUM. [IOHATTS «HapamoKCy»
BUHUKJIO 3a JOOW QHTHUYHOCTI y MOMYJISIPHOMY Ha TOW Yac JITepaTypHOMY KaHpi mapamokcorpadii, ska
ornucyBana MoOyTOBI Kypiho3u Ta HaykoBl kasycu. CrioctepeskeHHsi, 3a(iKCOBaHI B TaKHX TBOpPax,
CTOCYBAITUCS PI3HOMAHITHHX Cep JFOACHKOI AIUTBHOCTI — (Utocodii, JIOTIKY, MOpa, MPaBa, JITEpaTypH,
Teatpy, eTHOrpadii, BICEKOBOI CIPABH, aKIEHTYBAIM YBary YWTA4lB HA HEOYIKYBAHOMY Ta HE3BUUHOMY
nepebiry nomiii. TakuMm YMHOM, MApamoKC SIBJISIB COOOK MPOBIAHUE MPUHAOM TOrOYACHOI PO3BaKAIbHOI
mteparypu. OCHOBOMOJIONKHUKOM JKaHpy napanokcorpadii eaxarots Kamtimaxa 3 Kipenu (I ct. mo He.),
X04a caM TePMiH Ha HOro rno3HaueHHs OyB yBeIeHHi 3Ha4HO mi3Hime AHTOHOM Becrepmanom y 1839 poru.
3HauHMH BHECOK Y PO3BUTOK IIHOTO JKAHPY 3pOOHIH APpICTOTENb, SIKOMY MPUITHUCYIOTh ABTOPCTBO
«PosmoBizeti mpo vyaacii», a Takok puUMChKI apanokcorpadu Bappon ta Liuepon [2, 152-154].

OckinbKU cepen 300pakyBaHHX y TaKHMX TBOPAX SIBUII MPOBIIHE MICIIE 3aliMajk Pl3HOMAaHITHI
IUBa Ta KypHO3H, POJb MAPATOKCIB K TaKWX Oyjia AOCHTh CKpoMHOK. lle moB's3aHe 13 THUM, IO y
CBLAOMOCTI JPEBHIX MapafgoKC acOLIIOBABCS 13 «uynecHUM». Cii 3BepHYTH yBary Ha Te, IO YaCTHHY
CBITOCTIPUHHSITTSL TOrOYACHOI JIIOJUHU CKJ1anaB Mi(, sIKHil BUPI3HSIBCS 0araTCTBOM 4yIOBHCHK, XHMED,
MAHTEOHOM OOTIB Ta MHCJHMBCA SK MApagOKCATPHUM YH YyJeCHUi. I3 MOoYaTKOM CTaHOBJIEHHS
HAyKOBOTO MHCJIEHHSI PO3BHBAETHCS CKENTHYHE CTABJIeHHS OO0 Midy 1 BHHHUKAE T[EBHA OIO3MLIS
MapagoKCaAIBHOTO IO 3BUYHOTO CTaHy pedeil, OuiKyBaHOro repediry momii, 3noposoro riysay [2, 158].
OcTaTtouHe CTAHOBJIEHHS KAaTeropii mapagoKCaIbHOTO 3aBEPLIYETHCS B €MOXY eJUIHI3MY, sKa Mia0uBae
MIICYMKH Ta y3arajibHIOE YCIAAKOBaHI 3 MOMePENHIX BIKIB BIIOMOCTI MPO YyAeCHE Ta Ha3BHYAIHE.

HatiBimomimuMy mapagokcaMu aHTHYHOCTI BBaXkaroTh amopii 3eHona. CTBEPIIKYrOUH, IO
BHU3HAHHS PEaJbHOCTI MHOXXHHHOCTI Ta PyXy Bede M0 JIOTYHHX Mapamokcis, dimocod chopmysroBas
HU3KY TapagoKCiB, cepem skux «AxuuT Ta ueperaxa», «Cramiiy, «Jluxotomist». Jlo mapamokcis,
TMOB'SI3aHUX 13 PYXOM, HAJIEKUTh Takok «CTpLia, MO JIETUTH», CYyTh SKOTO 3BOJUTHCS IO HACTYITHOTO!
«Ctpina He MOXKe MEPEMICTHTUCH TyaH, ne ii Hemae. BoHa TakoX HE MOKE MEPEMICTHTHCH TYOH, 1€
BOHA BKe €. AJie CTpLIa, IO JIETUTh, Y KOXKHHUH MOMEHT 4acy 3HaXOOUTHCS y MEBHOMY MicLi. 3BIACH
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ciiaye, mo BoHA He pyxaethes [3, 11]». Xoua momiOHI mapagoKcH IMiAAaBaIuCh HEMAAHIH KPUTHIN Ta

CIPOCTyBaHHSAM 3 OOKy 1HIUX (ia0codiB, 0COOIHBO ApICTOTENS, V TMOAATBIIOMY IMApPamToKC CTaB

OCHOBHHM THOCEOJIOTIYHUM METOJIOM CO(ICTIB.

Enoxa CepenHboBiuYsl, MOAIOHO AO AHTHYHOCTI, OTOTOXKHIOE MAPAIOKC 13 HEOUIKyBAaHUM Ta
nuBauM. B. IIImig 3a3Hauae, mo ciioBo mopddolov 3yctpiuaerbest y Crapomy 3amoBiTi Ta B MMI3HIX
IPElbKUX TEKCTaX Yy 3HAUYEHHI «UyIecHe», HaOyBalO4W PUC CakpaibHOCTI. [lapamoKc MHCIHTBCS SK
TaKWi, M0 BUXOIUTH 34 PAMKU CBITCHKOTO, a TOMY HajexuTth m0 chepu OoxectBenHoro [4, 10].
OckinbKH Bipa B HAANPUPOIHE H Uy JOTBOPHE € HEBIA'€MHOIKO CKJIAIOBOKO XPUCTHUSHCBKOI BIpH, Uyaeca 1
SIBUINA, SIKI HE MIAAI0ThCS JIOTIYHOMY TJIYMAueHHIO, TTAHYIOTh y [EPKOBHIN JITEpaTypl Ta MOCTYIIOBO
MOTPAIUIAIOTh y CBITCBKY Jitepatypy. C. ABepiHIIEB 3a3HAyae, IO «HAZ JITEPATYPOIO PaHHBOTO
cepenHBOBIUYs maHye (yHIaMeHTaJ bHHUH NpUHLUN mapa-6omu 1 mapa-¢ppasu (o MoB's3aHe 13
($yHIaMEHTAIbHUM CBITOMVISAHUM TPUHLIMIIOM Mapa-A0KCy, X04a 3 OMIAAY Ha CeUU(pIKy eCTeTUUHUX
($opM CBIIOMOCTI HE MOKE 3 HUM OTOTOXKHIOBaTHCS) [5, 318]».

3a nobu BimpomkeHHs MapagoOKC BHUKOPUCTOBYBABCS HAacamrepen AJisl 3IUBYBAHHS 4YMTAua,
OCKUIBKH MICTUB Yy OO0l TPOTHPIYYS TPOTHIIEKHOCTEH (He OOOB'S3KOBO PO3B'SA3yIOUM HOT0), a TAKOXK
KHAB BUKJIUK YMOBHOCTSIM 1 3araJIbHOTNIPHUHHSATIA AyML, TAKUM YHHOM 3MIHIOKOYH iX. Bpuranchkwii
mocmaauk TBOpiB Y. Illexkcrupa Ilitep I'. Ilnmarr Bu3Hawae Taki OCHOBHI (DYHKILIi PEHECAHCHOTO
MapagokCy:

1) He BHMararouu BiJl aBTOpa MPUCTATH HA OAHY 3 MPOTHCTABJIEHUX TOYOK 30PY Y MOMEHT T'OBOPIHHS,
MapagoKC M03BOJISIE HOMy 30epiraTv HEHTpaiTeT, IO OCOOJMBO BaXKJIMBO NPU BHCBITIEHHI
CYTIEPEWIHBHUX TIOJITHYHUX YU PETITIHHUAX TEM;

2) mapaaoKC He TUIbKH CIOHYKae risgada abo 4utava BKIFOUUTHCA Y IO M'ecH, a il motpelye Lporo,
amke 0e3 pe30HAHCY MapagoKCy He ICHYE;

3) OCKUIbKM TApaJOKC MIAKPECTIOE HETOCKOHAIOCTI Y 3arajibHOMPUHHATIA TOYLI 30py Ta 3BHYANHHOI
JIOTIKH, BIH BUSBJISIE OOMEKEHICTh HAlTUX 3HAHB TIPO CBIT;

4) BOIHOYAC MAPATOKC MPUXOBAHO 3BEJIHUYE MTOE3110, ApamMy, CTUMYJIIOE ysiBy unTaua [6, 13-16].

Kpim 1poro, B miteparypli mo0u BimpomkeHHs MH 3HAXOQUMO Bapiaiflii aHTHYHUX
MapagoKCAbHUX BHUCIOBIIOBaHb. TakuM, HApUKIIaL, BUsIBIIsAeTbCs napanokc Canuo [ancu, sikuii Oepe
3a OCHOBY ciMHanusTHil codizm bypinana ming Haseoro «Mict». Craemu rybepHatopom, Canuo [lanca
Ma€ BUPILIUTU Cya0BY TsraHuHy. CripaBa moJyisirae B TOMY, IO MEBHHI MA€TOK PO3ALIEHHUN PIYKOI HA
IBl YaCTHHH, Yepe3 PIuKy MepeKHHyTO MICT, a Ha OAHOMY 3 KIHLIB CTOITh muOeHHLs. TaM 3acimaroTh
CyAml, SIKI BUPIIIYKOTh, MPOIMYCTUTH YH IOBICHTH TOTO, XTO MPOXOOUThH uepe3 MicT. [lpuiiMaroun
plIIeHHSs, CYAl KePYIOTbCSA €OUHUM 3aKOHOM: «YCSK, XTO uepes3 1ed MICT 3 onqHOro Oepera Ha APYTHiA
MEPEXOAUTHUME, MAE MEPEAOBCIM BUSIBUTH Bl PUCSTO0, KyIH BiH 1 YOTO HIe; XTO MPUCITHE NMPABAKBO,
TOr'O MPOMYCTUTH, & XTO KPHUBO, TOTO HA MOCTAaBJIEHIH OTYT mHOeHuLl 0e3 JKOIHUX OAMOBOK CMEPTIIO
ckapati». OouH 13 MOJOPOKHIX BUSBUB MiJI MPUCITO0, IO MPUHIIOB CIOIH, OO HOTo MoBiCHIN. SKIIO0
BIH CKa3aB MpaBdy, HOr0 MOBHUHHI BIAMYCTHUTH, ajie SKIIO 3BUIBHSTH, TO BHSBHTBLCS, IO BiH 30pexas.,
TOMy HOTO CJjija moBicHTH. Takui mapamokc He Mae poss's3anHs, a Tomy Canuo Ilanca mpomonHye
MOJIOBHHY MOIOPOKHBOTO, KA CKasajia MpaBdy, BIAMYCTUTH, a OpexXJMBy MOJOBHHY MOBicUTH. [leski
JOOCJITHUKU He BBAXKAKOTH MAPaTOKCAMH MPOMO3HULIi, SKI BITHOCITHCS A0 Ali Y MalOyTHEOMY, OCKIJIbKH
BOHH HE MAalOTh 3HAYEHHS 1CTUHHOCTI, @ MOXKYTh JIMIIIE BIMOyTHCS un He BiaOyTHcs [3, 28-29].

CripaBXKHBOTO PO3KBITY MNPUHOM MapagoKCy Aocsirac B 100y 0apoKko 3 HOro 4yTTEBUM Ta
IHTEJIEKTYJIbHUM HArpy KeHHSM, HEOUIKYBaHHUM BPAKAKOUMM TMOETHAHHIM 171eH, 00pasiB Ta ysIBJICHD.
Sk zaznagae H.T. TlaxcapbsiH, B OCHOBI OUTBIIIOCTI OApPOHOBUX €KCTPABAraHTHOCTEH JIEKUThH JOBEIEHA
0 TIApPamoOKCy AaHTHHOMISA: Tak, y moesli 0apoKO 3aMICTh MAaHbEPUCTUYHHUX OITHCIB 3BETHYEHOI
MPUCTPACTI 3'SIBJISIIOTHCS PI3HOMAHITHI OCBIOYEHHS y JIFOOOBI, sSIKI CTBOPIOIOTH e(eKT Bpa)Karoyoro,
OUBHOTO Ta BHYTPIIIHBO HermoemHyBaHoro. CaMe modvyTTsh BTpadae 30alaHCOBAHICTh HACOJIOOU M
ripkot; «MHe JNWIMKA YepHBI, MeJ HEeBBIHOCUMO ropek, / Po3bl 3JOBOHHBI, TBO3AUKHA OeCLIBETHBI, /
MupThl U JaBpbl YTPATHIIN 3€JieHb, / A COH — IJisIleecss MyueHHe, MOCKOJbKY Bac He™» (A. n1'O0uHbe)
[7, 64-65]». IlomiOHa HampykeHICTh OapOHOBUX MPOTHPIYbL MOPYLIYE PIBHOBAry, sKa 3aKjanaia
CBITOIJISIIHI OCHOBH PEHECAHCHOT JIFOIMHH.

Taxa siTeparypHa Tpaauiliss BUKOPHUCTAHHS MPHHOMY IMapagoKcy 0e3yMOBHO HakJiaia BIAOHMTOK Ha
tBopuicte [k CBidpra. Poman «Maunpu ['yitiBepa» 13 OpUTAMaHHOK HOMY IPOHIEKD, CAaTHPOIO,
CBOEPITHOIO IPOO 13 YACOM 1 IMPOCTOPOM TIPOTHCTABIISIETHCS AIMCHOCTI, 3MaralOurch 3 HEIO Ta BUKPHUBAIOYH
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ii CyTHICTP LUISIXOM BHKOPHCTAHHS XapakTePHUX IS THChbMEHHHKA MApaaOKCIB. «IYHHTHTMBI HE
MOHMMAIOT, KAKUM 00Pa3oM PasyMHOE CYIIECTBO MOXKHO MPHHYIHUTH K YeMy-IH0O0... KTO He TOBHHYETCS
pasyMy, TOT He B IpaBe MPUTSI3aTh HA 3BaHUE pasyMHOTO cymectsa [8, 371]».

Sk 3asHauyae ¢paHuy3bkuii ¢Quiocod Ta siteparyphuii kputnk @umn Jlaky-JlaGapt y mparg
«Turnorpadis: mimesuc, Qinocodisi, momtrka», B enoxy [IpocBITHULITBA MAPagOKC PO3MIISAABCS HE TUIBKH
K cyrepewinBa ab0 nuBHA AyMmka. [lapamokc MaB Ha yBasl IEBHY «MaKCHMIZAINIO», sIKa 3HAXOIHIIA
BUPAXKEHHSI y TirepOoJI, 10 MPUPIBHIOBAIA MPOTHJIEKHOCTI, TIPH YOMY 11l MPOTHIIEKHOCTI TOCITAIH CBOIX
kpaiiHours. Takum urHOM, (GOpMyJIa MApaTOKCy TOJIArae y MOABIHMHIN Ky/bMIHALII: yiM Oe3yMHIIIE, THM
Myzpiiie; 6e3yM € MyapicTh. 3BIICH BUILIMBAE TIYMAUeHHs MAapagoKCy sK Oe3KiHEeUHa B3aeMO3aMiHa abo
rinepOoJIi30BaHA 1IEHTHYHICTh MPOTHIIEKHOCTEH [9, 252]».

OnuH 13 YLJIBHUX MPEACTABHUKIB HIMEILKOrO poMaHTu3My, HoBajtic, BIICTOIOBAB HEMOIKITUBHIA,
ajyle HeoOXIAHHI a0COIOT MPUPOAU MAPAIOKCy, KU BHUKIHKAE momaibim posmymu [10, 125-126].
BrnacHe icTHHA MapagoKCy HE MIAAAETHCS 0e3MOCePEAHbOMY BUPAKEHHIO, ajie MOXKE 3'SBUTHCS Y MOIYCl
CYIEPEYHOCTI MiXk ABOMA MPOTUIEKHUMH 1CTUHAMU. AMOIBAJIEHTHA MPUPOIA TAPATOKCY BHUSIBJISETHCS
y TOMYy, IO BIH BUMAarac po3rajky 1 OAHOYACHO MPOTHUCTABIEHHHN iHi, BIH MOXe ChpUHMaTHCs Oe3miy
pasiB 1 3AIMIIATHCS HE3PO3yMUIMM. TakuM YHHOM, He AOIYCKAIO4H KIHLIEBOTO PIIISHHS, MapamoKc €
MPOLIECOM, SIKMU TPUMAE CIIOCTepirada y oCTIHHOMY PyCl.

Kpim 1p0r0, HIMEIBKI POMAHTUKH PO3yMUIM MNAapafoKC SK 3acld «OUyIHEHHS» IIHCHOCTI.
Opiapix [lnerens BBakaB ycl BHINI ICTHHH OyAb-SIKOTO POAY AOBOJL TPUBIAJBHUMH, TOMY BKpaid
HEOOXITHO BUPAXKATH iX 3aB)KIU IMO-HOBOMY 1, TI0 MOJKJIMBOCTI, KOKHOTO pasy MapafgoKcalibHIIIe, Moo
He 3a0yTH, IO BOHU ICHYIOTh 1 HE MIJNAKTHCS MOBHOMY BupaxceHHto [11, 366]. Bimomuii pociiicekuii
dopmanict B. b. IIIkmoBchkuii mi3HilIE HA3HBaB MOAIOHE SBHINE ABTOMATH3ALIECKD OYYIHEHHS, SKa
MOJISITAE 'y TOMYy, INO peul, COPHHHATI KIJIbKA PasiB, MOYMHAIOTH CIPUMMATHCS sK ymi3HaBasi. leit
(deHoMeH, Ha HOro AyMKy, Ma€ HEraTHMBHUN BIUIMB, QJUKE JKATTA BTPA4Ya€ PIZHOMAHITHICTH Ta
OpUTTHAJIBHICTE COPUHHATTS. [IpOTHCTOATH MBOMY Ma€ MHCTELTBO 3a JAOMOMOIOI MPHAOMY
OUyHEHHs, SIKHI 1a€ 3MOTy «oOaYuTH» piy, a He «Bmi3HaThy ii [12, 9-25].

VY nepioa maHyBaHHSI arHOCTUYHOI (P1IIOCOPCHKOI TyMKH MOTEHLIAN MApagoKCy PO3TISAAcEThCS
SK TaKWH, M0 MOXE IMOCTABUTH TMiJ CYMHIB MOJJIMBICTH ICHYBAaHHS ICTHHHM B3araji, OCKUIBKU BIH
BUKPHBAE «IOKCY» SIK HEICTUHHE, HEMPABUJILHE CYKEHHS, TIEPEOCMUCITIOE ICHYIOUI 3arajbHOMPUIHSTI
MOpaJIbHI LIIHHOCTI 1, sk 3a3Hauyae B. Illmizg, «miapuBae TBepay OMO3HMLIIO, HAMAKOYN CTPYKTYpaM THITY
«a00-ab0» TepLUyM, MEPETBOPIOE MOHATTS ICTUHH HA BIIHOCHE, HOTO KPUTHYHHI IMOTEHINA] MOKE
MEPEJIUTUCS Yepe3 BIHLA W MOCTABUTH TMiJ CYMHIB MOXJIMBICTH ICHYBaHHs ICTHHH B3arami. Tomy
MapagoKCH BUCTYMAOTh 3acO0aMU BUPAKEHHS EMCTEMOJIOTIYHOI KPUTHKH, PI3HOMAHITHHX (opm
ArHOCTULIM3MY 1 — 3 TOUYKH 30PY «IOKCH» — HIrutismy [4, 15]».

INocTMonepHICTChKa AyMKa MpO AIMCHICTb SIK CYKYIHICTB YSIBJIEHb, sSIKI 3aJIeXKaTh Bl CTIOCTepIraua,
PO TApOiliHe 3ICTABJIEHHS KIJIbKOX TEKCTyalIbHHX CBITIB, YKAHPOBE PO3MAITTSI TOLIO CTBOPHOKOTH 1€aTbHI
YMOBH ISl TIOTY’KHOTO PO3BHUTKY IMAPaZOKCy B YCIX BHIAAX MHCTENTBA. Y Po3poOil JIOriKo-PiocodpChKoi
KOHIIETi TMapasokCy OCOONHBY pOJb BIMIrpac IOCIIDKEHHs Bimomoro (paniysskoro ¢umocoda XKims
Henvoza «Jlorika cMuciy», [e BIH 3a3HAYae: «...30OPOBHE IUIy3[ CTBEPHIKYE, LIO BCl pedl MArOTh YITKO
BU3HAUEHHI CMUCJI, ajie CYTHICTh MAapazoKCy MICTHUTBHCS B YTBEPIUKEHHI IBOX CMHCIIB omHouacHO [13, 13]».
Tak B OHTOJOTIYHIM KOHCTPYKIII PEIMITIEHTA BUHHKAE CYIEPEYHICTh MIXK THM, 0 YOTO BIH 3BHK, 1 HOBHUM
IMIX0I0M 10 aHAm3y MIACHOCTI, IO CIIPOCTOBYE 3BHUHE. Uepes yCBIIOMIIEHHS ICTHHHOCTI TOTO H IHIIIOTO
PO3KPHBAETHCS CyTHICTB MAPaTOKCy.

Bimomuii ¢inocod-nocteTpykTypanmcrt 1 cemiotuk Ponman bapT posrisiias mapamoke siK MeBHE
peaxkTuBHE yTBOpeHHs: «ICHye HecTepriHa qokca (MOBCAKISHHA TyMKa); 100 mo30yTHCH ii, s MOCTYJIIO0
napazoKc; M3HIIIE LeH MapagoKe caM CTa€ JIUIKUM, MEPETBOPIOETHCS B HOBUH 3r'yCTOK, B HOBY JOKCY, 1
MeHI JOBOAUTHCS WTH JaJil, 10 HOBOTO mapanokcy [14, 37]»

[Tpuiiom mapamoKCy cTae OCHOBOMOJIOXKHUM Juis apamartyprii abcypay. Xoua wacto abcypa 1
MapagoKC BXKUBAKOTHCS SIK B3aEMO3aMIHSIOUI MOHATTS, iX HE CNif OTOTOXHIOBaTH. Bike y 1661 porn L
Mixkpeniyc koHcTaTye: «AOCYpH 1 TNAapamoKC BIAPIZHSAIOTHCS THM, IO MEPLIE 3aBXKIH O3HAYAE
3arepeueHHsl MMPaBUJILHOTO, TOl K JPyre O3Hauyae 3alepeyeHHs MepeKOHaHb OLIBIIOCTI Jroaeh [4,
12]». Bin mapamokcy mo abcypay — Juiie oavH Kpok. Skmo 3a0yTH mpo OOMOBKH, BJIACTHBI
MapagoKCaATbHOMY MOBJIEHHIO, PO3yMIKOYM IEPEHOCHE 3HAa4YeHHs OYKBAJIbHO, ICTUHHHN MapagoKc
onpasy MepeTBOPIOEThC Ha Oesrmysmicte. Cepen mNpencTaBHHUKIB JITEpaTypH adCypay HaWOLIbIION

34



Cepis «®inomoriuxi HAyKm», 2016

TMONyJIAPHOCTI Habymy pyMyHCbKko-(panLysskuit apamarypr Exen Honecko, GpuTtaHchKi Apamarypru
Cemtoenb bexker 1 Tom Cronmapn, anrmiiicekuii muceMeHHUK JIbtoic Keppou, pociiicbki moetu Janiin
Xapwmc 1 Onexcannp BeegeHcbkuid.

BucnoBku. TakuM 4YHHOM, MOHSATTS MAPAAOKCy MOCTYMOBO HAOYBA€ CydyacHOTO 3HAYEHHS, a
came: «IIpoTupiuus, sike Ma€e CTaTyC JIOTIYHO KOPEKTHOTO YMOBHBOJY, ajie BOAHOYAC MPHU3BOAMTEL IO
B3a€MOBHKJIIOYHUX BHUCHOBKIBY, SIKUM Hapasl OMepye JIOTiKa, a B LMIHUPILIOMY CEHCl — CYIKEHHs, SIKe
CYIEPEYHTh 3arajbHOMPHUIHATOMY OYIKYBAHHIO. Y T'YMaHITAPHUX HAyKax MapaJoKC BU3HAYAETHCS SIK
TBEPIKEHHSI, SIKE PI3KO PO3XOIUTHCS 13 3araJIbHOMPUHHITOK AYMKOO, Ta CynepeunTh (1HOMI TIJIBKH Ha
MEPIIHIA TIOTJIST) 3I0POBOMY [UTy3ay. BuilesasHaueHi BaplaHTH IHTEPHPeTaLlii TEOPETHYHOI CYTHOCTI Ta
KYJIETYPHO-CIIEU(IUHUX OCOOIMBOCTEN MApamOKCy, sIKI 3MIHIOBAJIH OAWH OIHOTO 13 IUIMHOM 4Yacy, He
JAI0Th 3MOTY MEBHHUM YHHOM YHI(IKYBaTH SBHIIE MAapagoKCy, HaTH HOMY OJHO3HAYHE yHIBepCAJIbHE
Bu3HaueHHsi. CaMe IIMPOKe 3aCTOCYBAaHHS LIBOTO TEPMiHY, BHCBITJIEHHS KOXKHOKI 3 HAayK Ta ernox
MEBHUX AaCIMeKTIB Horo OaratorpaHHOoi MPUPOOM HAZae€ MOMKIIUBICTh MPOHHKHYTH Yy CYNEPEeWIUBY
CYTHICTh SIBHINA MAPATOKCY.
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PARADOX IN LITERARY TEXT:
SEMANTICS AND EVOLUTION OF THE CONCEPT

Abstract. Introduction. Nowadays the term "paradox" is commonly used to define a situation that
can exist in reality but has no logical explanation. In every historical epoch paradox experienced numerous
transformations: semantic and functional. This article investigates the evolution of interpretations of this
concept in the course of time by prominent philosophers, logicians and philologists.

Originality. The analysis of recent findings considering paradoxes in literary text reveals insufficient
knowledge of the nature of this concept. In the literary text of the 20" century paradox functions not only as
a literary device, but also as a logical and philosophical basis for modern and postmodern literature. This
article summarizes the definitions of the term "paradox" and describes its semantic peculiarities.

Purpose. Ambiguity of interpretations, indeterminacy of this phenomenon and frequent equivalence
to absurd in postmodern drama arise the necessity to investigate the explanations of paradox in terms of
logics, philosophy and philology to determine its boundaries.

Results. The term "paradox" is generally defined as a thought, opinion which contradicts the
common sense sometimes only at the first glance; illogical coincidence. The concept of paradox emerged
during the antique times in genre of paradoxography to describe everyday incidents and scientific casus.
Then this term was used as an equivalent to "miracle”. The same association was found in ancient Greek
texts, the Old Testament and other written texts connected with Christianity.

During the Renaissance paradox functioned as a multivalent literary device capable of a deferral
of commitment, maintaining thus the neutrality of the speaker who presented controversial points of view;
engaging readers and audience into participation; highlighting the fracture of received opinion and
ordinary logic.

According to the early modern thought, paradox was passing to the extreme, a sort of
"maximization". It was described as a hyperbolic movement by which the equivalence of the contraries was
established by widespread use of antonyms and antithesis. German romanticists advocated the ambivalent
nature of paradox: it demanded a solution and at the same time resisted it. They also interpreted paradox as
a device of estrangement that enabled to present a "trivial” truth otherwise to reveal its nature form a new
perspective.

Postmodern scientists suggest that paradox affirms two senses simultaneously thus causing a
recipient face a contradiction between the usual opinion and a new way to analyze reality. The nature of
paradox is discovered through recognition of verity of both opinions.

Conclusion. The investigation of semantic transformations of the term "paradox" gives an
opportunity to examine this phenomenon from different aspects and reveal the nature of this concept. The
usage of paradox in literary text brings it variety, complexity, allows the opposites to resonate and requires
the participation of the recipient to be fully expressed and understood.

Key words: paradox, doxa, paradoxography, aporia, sophism, logical paradox, hyperbole,
estrangement effect, absurd, postmodernism.
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