Cepis «Dinonoriuni Hayku», 2017

Aiming to refute the untranslatability statement and to assess the translation quality data one
of the hardest in terms of translation poetic genre limerick original texts and their foreign language
interpretations have been analyzed and image transformations with the help of which each translation
was completed have been considered.

The strategic essence of poetic translation is viewed here through the prisms of poem structure
transformation and poem translation process is considered to be its macroimage structure
reimplementation by the target language means through the structure image components linguistic,
hierarchy and extra linguistic contextual relationship reconstruction.

Originality. The originality of the present article is seen in the analysis of a poem as
macroimage, which has been carried out on the basis of limerick original texts and their foreign
language interpretations. The author studies ways of rendering in translation of the content and form
building images which constitute a macroimage.

Conclusion. Having denied the considerations of artistic work untranslatability idea adepts
the author of this article is confident in the fact that untranslatability statement has been objected by
life itself'in the form of modern translation practice.

The multiple poems translations analysis has proved that adequate translation of poetry is
possible, and its adequacy depends on several factors such as translation pragmatic aim,
translation strategy, which has been chosen, etc. And this objective is achieved not by means of
each poem component mechanical transfer but through the reconstruction of these components’
harmonious interaction.

Key words: translatability;, untranslatability; language asymmetry; culture discrepancies;
content and form harmony, image transformation, multiple sense, image structure; image entirety;
macroimage; adequate translation, poetic translation; limerick.

Haoiiuwna oo peoaryii 01.10.17
Hpuiinamo 0o opyxy 12.10.17

YIK 811. 111 MOT'LIEH Ipuna Isauisua,
cTapiiuii BUKJIaga4d kKadeapu Teopii Ta MPakTHKH
UepKkachKOro HaIllOHAJIBHOTO YHIBEPCUTETY 1MEHI
boragana XmMenpHULIBKOTO
e-mail: irynamogiley@yandex.ua

_META®OPUYHI TPAHC®OPMAIIIL
B YKPAIHOMOBHOMY XYAOKHbBOMY INEPEKJA/I

Cmammio npuces4eHo audanizyeaHHI0 NepemeopeHt MemaopudHux 3nHaueHs y KOHMeKcmi
JimepamypHo2o meopy, ix mpancopmayiii 'y npoyeci O00CACHeHHA QYHKYIOHANbHO-CEMAHMUYHOT
eKBIBANCHMHOCHI  Ma  NePCNeKmuei  NnepexiaoosHAEH020 OO0CTIONCeHHA XYOOUCHIX Mmemadop Ha
Mamepiani aHeioMO8HOI XYO0HCHBOT Npo3iL i 1T YKpaiHoMOGHUX nepexiadie.

Knarwuoei  cnosa:  memagopa, — xyoodxcwiii  meip,  ex@iganeHmMHICHb  nepexiaody,
dememaghopusayis, pememadghopusayia, mpancmemagopusayis, OOHOPCHKA 30Hd,  peyinieHm,
CIIUNICIUYHT 30C00U XYOOHCHLO20 OQOPMICHHS MEKCHIY.

HocranoBka npoGaemu. Meradopa Ta 3aKOHOMIPHOCTI i1 (YHKIIOHYBaHHS B
XYIOXKHBOMY TEKCTI TMOCIJal0Th BAXKJIMBE MICHE B CyYaCHUX JHHTBICTHYHUX CTYZisIX.
Ynponosk 1CHyBaHHSI CBITOBOi Teopii HaykoBoi ¢inocopcbkoi nyMmMku Mertadopa crana
HEBIJI'EMHUM CKJIAJTHUKOM YHCJIEHHHUX pedIeKciil 1 HoCHimKkeHb. 3pOCTaHHS 3aLli KaBJICHICTIO
MeTaoporo 3yMOBJIEHO 30UNBIICHHSIM 1i pOJii B PI3HOMAHITHUX TEKCTAaX, Bl MOETUYHOTO
MOBJIEHHsI 1 NyOJNIUUCTHKH OO0 PI3HOMAHITHHX Taly3eidl HaykoBux 3HaHb. Crermdika
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nepexiany mMeradop € KIFOYOBOK MpOoOJeMO0 CyJacHHX MEpPeKIafalbKiUX TEXHIK y HapuHi
XYIAOXKHBOI JITEPATypH Ta XYAOXKHBOI MYyOJILMICTUKH, IO 3arajioM CHPHUSE PO3pOOIICHHIO
BCeOIYHMX KOMIUIEKCHHUX aHaJi31B JOCHi/DKeHHs Meradop 1 IXHIX BIJNOBIOIHUKIB Y
nepeKsagax piJHOK MOBOIO.

AHAJI3 OCTAHHIX AOCJHiAKeHb i myOmikamifi. YncneHH! IOCHIIKEHHS TPUCBITUIH
yBary npo0OyieMi HOBOTO BXKHMBAaHHS M y3arajibHEHHs MeTadopy Ha TepeHax MparMaTHYHUX
CTyZi} Ta MOBJICHHEBUX MPOLECIB 3arajoM, 3a3Ha4ar0y posib MeTtadopH B Mi3HAHHI CBITY, Y
CTBOPEHHI XyI0KHBOTO TEKCTY, HOro penenuii i iHTepnperarii. ¥ metadopi BOa4arOTh KIIFOY
10 PO3yMIHHSI OCHOB MHCJICHHSI 1 TIPOLIECIB CTBOPEHHSI HE JIUIIE HAlllOHAJIbHO-CIeH(ITHOTrO
OadyeHHs CBITY, a i yHIBEpCAIbHOTO 00pa3y, Kpi3b MPU3MY SKOTO CIPHUAMAIOTh KAPTUHY CBITY
1 fioro miHMBI (GOpMH ICHYBaHHs. 3arajlbHOBH3HAHA POJIb MeTadop BiI3HAYEHA B MPALSX
JHTBICTIB 1 mepekano3HaBLiB, cepen skux 1. P. Ianbnepin, JI. C. bapxynapos, B. M. Tenis,
O. O. CenipanoBa H. JI. ApytionoBa, P. Newmark, G. Lakoff, M. Johnson, E. N. Kurth,
K. Shaffner Tta iH. 3a ocHOBy aHam3y weradopuuHuX TpaHcopmamii y mnepexiam
XYJOKHBOTO TEKCTY B3STO THIIOJIOTIKO TaKUX MepeTBopeHsb, po3podieny O. O. CeniBaHOBOO
[2, c.455-471], Ta omuc pi3HOBUAIB MeTadOPUYHUX TpaHCPOpMAIiii, BCTAHOBJICHUX Ha
OCHOBI iXHBOI kBami(ikai [1, c. 3-9].

Mera crarTi — pO3MISIHYTH H  MpoaHaNi3yBaTH TMPHUKJIAAN  BIATBOPEHHS,
nepecTpykTypyBaHHs abo iHTeprperanii OpuriHaJIbHUX MeTa(op B YKpaiHCHKHUX MEpeKianax
AHIJIOMOBHHUX JITEPATYPHUX TEKCTIB, CUCTEMATH3yBAaTH MPOLIIOCTPOBAHI BUIAAKH 3TIAHO 3
TUTIOJIOTIE€0  MeTaOPUYHUX  TEePETBOPEHb, HOCHIAUTH MPUPOAY  1AIOCTHIIICTHYHUX
0CcOOJIMBOCTEH MEPEKIIaiiB y aCeKTI OCMHUCICHHS i BUKOPUCTAHHS MeTadop.

Buksaa ocHoBHOro marepiany. Ilepexnanosnasui npoOjemMu BiITBOpeHHS MeTadop
3HaWILM BimoOpakeHHs B Teopii Meradopuunux Tpancdopmauniin O. O. CeniBaHOBOI, y AKIH
3a rpynaMu MeTapOpUYHUX TEePETBOPEHb BCTAHOBJEHO YCTAJCHI TEPMIHOJOIIYHI HAa3BU —
nemeradopusaiii, pemeradopusaiii, TpaHcMeTadopusamii, MO UIOCTPYIOTh BIATIOBITHO
onymenHs Meradopu 1 ii 3aMiHy HeMeTradoporo, MOHOBJIEHHS Meradopu Ta 3aMiHY
JIOHOPCBHKOI 30HU abo 11 ckiamHukiB [1, ¢. 3-9]. Bumagku 3acrocyBaHHS MeTadOpPHUUHUX
TpaHchopManiii po3TISIHYTI HAa MPHUKIAAl YKPAiHCHKHUX MEepekianiB pparMeHTiB aHTIIOMOBHUX
XygoxkHIX TBOpiB Jiteparypu 19-20cr., 30kpema omnoBimanb E. A Ilo, O.Tenpi,
IpaMaTUYHMX 1 Mpo3oBux TBopiB O. Baiinga.

Hemetadopuzarisi OXOIUTOE OUIBIIICTD MPOLTIOCTPOBAHUX BHUMAIKIB IEPEKIAay
metadop, a BTpata Meradopu aBTOPaAMH MEPEKJIAIIB 4aCTO € O3HAKOK IXHBOTO 1/110CTHIIO.
3okpema, ykpaiHCbkui mnepeknan naerektuBHoi Hoenmu E. [lo «Bukpapenuit muct»
(The Purloined Letter) (mep. P. JlonieHka) MiCTUTh YHUCJIEHHI 3BEPHEHHS A0 CHPOIIEHUX (HOopM
TUX JCHOTATUBHHUX 3HA4Y€Hb, sIKI MPEICTABIEHO B OpUTiHANI. AHIIIACHKUN BHCTIB [ynx eye
«pUCSUE OKO, PUCSUl 04y, IO BUKOPUCTOBYE JOHOPCHKY 30HY AMKOI MPHPOIH, NEPEKIaeHO
SIK «TOCTP1 HOTr0 0i», BiI HOrO CJIOBOCIIONYKA BTPAYa€e BiATIHOK 3HAYEHHS, IO TOB’ 13y€ HOro
i3 obpa3zom chpuTHOro H HeOE3MeYHOro XWKaka, a HATOMICTb 30CEPEIKYETbCA Ha
TpUBIATBHUX (PI3UYHUX MOKIMBOCTAX mepcoHaxka. His lynx eye immediately perceives the
paper, recognizes the handwriting of the address, observes the confusion of the personage
addressed, and fathoms her secret (Poe) (2, 27 3) // I'ocmpi iiozo ou4i 6iopa3zy naziediiu
qucma; 6iH YNI3HAS NOYEPK HA aopeci, 3a66aicue 30eHmedcenHsi ocobu, 00 AKOI il020
adpecoeano, i e2aoaeé ii macmuuyio (I1o) (4, 2). Tak camo, B OpHUriHaII OI€CIOBO perceives,
«CTIpHIMAE, MOMIYa€e, 3HAXONUTD, YXOIUIFOE», CIIPHHHATE K SKICHA O3HAKa «PUCSUOTO OKay,
Horo HeBiAaIbHA (PYHKLIS, Y Iepekyan € HeMeTagopor — «Harieainy (o4i), TeX came, 1o
«JTFOAMHA TT00aynIIa, IEPCOHAXK MOMITHUBY.

Croxxernuit kontekct onosinanas O. I'enpi «Kimuara va ropum» (The Skylight Room)
(mep. }O. IBaHOBa) TsKIE MO BUKOPUCTAHHS YHCICHHUX MeTadop, aKTyali30BaHUX 3aBISKU
aBTOPCHKIll 1pOHIi, $KI 3aJMIIAOTBCS HEBIATBOPEHMMM B mepekianl. Crocrepiraemo, sk

68



Cepis «Dinonoriuni Hayku», 2017

meradopu B opuriHaii, a came “the pack of hounds” i “the curiosity chase”, mo 3amy4aroTh
MeTaOPUIHY TOHOPCBKY 30HY TIOJIOBAHHS, 31 3HAUCHHSMHU «3rpas XOPTIB» 1 «TOHUTBA
IIKaBOCTI», IMO MAaKTh BIMOOPa3sUTH pEaKIiio KamiObHOI 1O CeHcalii JIOACHKOL 1opdu,
MEePEKIIAAEHO SIK «HATOBIT IIKABUXY» 1 «BUIOBUINAY, TOOTO 13 YCYHEHHSAM MeTa(OPUIHOTO 3MICTY:
The ambulance physician strode with his burden through the pack of hounds that follow the
curiosity chase, and even they fell back along the sidewalk abashed, for his face was that of one
who bears his own dead (O Henry) (1, 20) // Jlikap i3 ceocio noutero npoiiuios noe3 Hamogn
UIKABUX, AKUX 3A6IHICOU 6ADIAMY YCAKL GUOOGUMA, | HABIMb BOHU, OuleseUlei, PO3CHTYNUIUCS,
00 euenao y aikaps 6ye maxui, nave sin xosac natioopooicuy moouny (O. I'enpi) (3, 21).

Cxoxi mpukianu aemMeraQopu30OBaHUX MEPEKJIaNiB 13 BHINE3raJlaHOTO OMOBIJaHHS
E. Ilo Tak camo imOCTpyrOTh BTpaTy Meradopu mpH mnepekiani BucioBy “to fashion the
expression of a face” — «3malictpyBaTu BHpa3 OOJUYYS», IOB’A3aHOTO 13 MPOLECOM
MaNCTPyBaHHS 1 BUTOTOBJICHHS OASITY, TOOTO 13 JOHOPCHKOK 30HOIO INUTTS. Y Mepexyaji
BUKOPHUCTAHO HeMeTadopy «HanmaTu BHpasy oOmMu4ro», 1 Jani B pedeHHi Buciis thoughts or
sentiments arise in my mind or heart, «qymMkn a0o0 BITUyTTS HAPOMIKYIOTBCS Y MOIH Aymm 1
MOEMY CepLi» MePeKNAAeHO SK «IyMKH Ta MOYYTTS 3 SIBHJIMCS B MEHe», TOOTO Tak caMo
Hemeradopoto: I fashion the expression of my face, as accurately as possible, in accordance
with the expression of his, and then wait to see what thoughts or sentiments arise in my mind
or heart (Poe) (2,279 )/... A CUNKYIOCA HAOAMU CGOEMY 0DIUUUIO MAKO20 CAMO20 GUPA3Y,
AK Y Hel, @ mooi yexkaio, uoo yice i OYMKU mMa ROUYMMA 3 A6UUCA 6 MeHe Mmedic MAKi cami
(ITo) (3, 5). Y HacTynHOMY BHINAAKy aHTJIHCbKH BHCIIB to be contradicted by the voice of
the world — «pPOTHCTOSTH TOJIOCY CBITY, MPOTHIIEKATH CYCIIIBHIN AYMI», Y SIKOMY «TOJIOC
CBITY» MPENCTaBJICHO SIK JXKUBY ICTOTY, 13 3actocyBaHHsAM paoHOpcekoi 30HH ICTOTA,
NepeKIIaeH0 HeMeTaopor «3arajJbHONMPUHHATHA TyMKa»: « You surprise me,» I said, «by
these opinions, which have been contradicted by the voice of the world» (Poe) (2, 280) // I]e
oyaice OUBHO, — 3ay6alCU6 5, — Bauie meepoicenns cynepeuums 3a2a16 HORPURHAMIN OyMUi
(ITo) (3, 6). Y dparmenTi [ felt that this whole train of thought would necessarily pass
through the mind of the Minister. It would imperatively lead him to despise all the ordinary
nooks of concealment (Poe) (2, 281) // A iouysas maxooic, o eecv moii Xi0 OyMOK, sKuii si
WOIIHO NPOOeMOHCIMPYBAE neped eamiu, MOOMO Npo HEe3MIHHI 3acaou NOMYIHUX NOULYKIE,
HeMuHyde mycumv Oymu eidomuil i minicmposi. Yce ye cnonykano o020 piutyye
8iOMOBUMUCH 6i0 yeakux 3eudatinux kpuisok (11o) (3, 8) anrnificeky MeTaOpHUHY CIIONYKY
train of thought, «HM3Ka AyMOK, CXOXXa Ha TMOTAD» MEPENaHO Tak caMo MeTa(oporo, «Xin
IyMOK», aje BUCHIB, y SIKOMy ii BHUKOpuUCTaHO, pass through the mind — «mpoiitu, HTH,
pyXaTucsl CBIAOMICTIO», 13 MeTapOpUYHMM 3HAYEHHSM «IOTAT, HHU3KAa TPAHCHIOPTHHUX
3aco0iB», 3aMiHEHO He MeTadopor «OyTH BIAOMHM KOMYChb», a CcHoiyky nooks of
concealment, AOCHIBHO «IOTa€MHI KyTOYKH, TMOTAEMHI MICISI AJII CXOBKY, yTa€MHHYEHI
MiCIIMHI) NIEPEKIIaIEHO CIIOBOM KKPHIBKM», «MICILS AJIsl IEPEXOBYBAHHS a00 MPUTYIIKYY.

Habmwxkennmu no sumaakiB aemetadopusanii € HeyTodHeHI ado HEyIOCKOHAJEHI
nepekigagu Metadop OpHriHamy, sIK, Hampukian, y ¢parMeHTi mNepekiany OIOBiIaHHS
O. T'enpt «/lapu BonxsiB» (The Gift of the Magi) (nep. 1O. IBanoBa), y sikoMy HaeTbes mpo
ApaMaTUYHI IEPEeKUBAHHS FePOiHl Yepe3 HEMOXKIIUBICTD NMpUROanHs OaxkaHol peul: They were
expensive combs, she knew, and her heart had simply craved and yearned over them without
the least hope of possession (O. Henry) (1, 5) // I'pebinyi koutmyesanu 0opozo, 60HA 3HANA Ye,
i it cepye 0asno edice Hu10 6i0 Moo, wo ne 6yno niaxoi naoii kynumu ix (O. I'enpi) (4, 9).
Mertadopa, npusHaueHa sl BIATBOPEHHsI cepredHoi mpuctpacti, her heart had simply
craved and yearned over them — «ii cepue miakamo W poO3pUBAIOCA Yepe3 HUX», 13
noHopcbkoro 30HOK JIFOJAMHA, Brimmia pucH JIOACHKOTO TOPIOBAHHSA, ajie y MepeKyam
olleprkajia KJiIOBaHe TAYMAYeHHs «i1 ceplie JaBHO BiKe HWJIO», IO mepenae (Hi3udHUil O11b
a0 (1310J0TIYHUH CTaH JIFOACHKOTO OpPTaHa.
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Tak camo nepenano meradopy B ¢parmeHTi ...you gasped, you looked up as from a
well-and breathed once more. Through the glass of the little skylight you saw a square of
blue infinity (O. Henry) (1, 16) // ...6u 3a0uxacmecs, ousumecs yeopy, Ak 3 KOIOOA3M, — i 3
nozaecKicmio 3imxacme: uepes HeeeJUYKe GIKOHYe 6 Cmesi 6UOHIC Keaopamux 6e3meincnoi
onaxumi (O. Tenpi) (4, 16), y sskoMy HaeTbCs Mpo €MOLIHHUN CTaH MEIIKaHLS TICHOI U
HE3py4YHOI TOPHIIHBOI KIMHATH 13 €JUHUM KPHUXITHUM BIKHOM 1 Jie Crionyky a square of blue
infinity — «kBazmpar, BIKHO OJAKUTHOrO O€3MEeXCOKS», MOJaHy 3aljisl MPOTHCTaBICHHS
3aMKHYTOT'O ITPOCTOPY 3JIMACHHOTO MOMEIIKAHHSA 1 BIAKPUTOro Heba 1mo3a HUM, NepeKIIaieHo
SIK «KBaJIpaTUK O€3MEKHOI OJIAKUTI», III0 MA€ O3HAYATH BIKHO a00 BIKOHHHIA OTBIpP y CTEJI.

PemeradopuszoBani cermenTu Tekcty HoBenun «Kimuara Ha ropumi» O. I'enpi €
BOYEBHUIb MEHII YHCICHHUMH 1 CIIOCTEPITAIOThCS B HECKJIQAHUX JJIS MEPEKJIaAy BHIAAKaX,
Hanpuknaa: There was no world about her (O. Henry) (1, 19) //Bona 6yaa eidipeana 6io
YCb020 ceimy (O Ferl) (4, 20), ne nemeradopy there was no world about her — «HaBkom0
Hei He OyJI0 HIKOTo 1 HiYOro» 3aMiHEHO Ha «BOHA OyJjia BiAipBaHA Bi YCBOTO CBITY», LIO B
KOHTEKCT] BUSIBJISIE CTPYKTYPHI IOETHYHI CHMBOJIM CAMOTHOCTI H BiJJ4ar0 repoiHi OMOBITaHHS.
Cxoxwuii KOpOTKHH Mmacax 13 pemeradopusauiero MaeMo B repeknani onosinanus O. Baiinna
«Kentepsinbcbkuii npuBua» (The Canterville Ghost) (mep. 1. Panienko): ...a dreadful peal
of thunder shook the house (O. Wilde) (5, 48) // ...6y0unox 30pucnyeca 6i0 zpomo6ozo
yoapy (O. Baiinn ) (5, 49), y sikomy ¢parment peuenns a dreadful peal of thunder shook the
house — «OymWHOK CTPYCHYJO BiJ »KaxJIMBOTO YAapy IpoMy» MepeKiIafeHO MeTadoporo
«OyIMHOK 3pUTHYBCS Bl IPOMOBOTO yIapy», 13 3aiy4eHHsM noropcbkoi 30au I[CTOTA.

Bumanku 30epexenHss meradop MpH mepekianl € He MEHII LiKaBUMH, OCKLIBKU
BiHOOpakaroTh SIKICHWHM piBeHb NepeKiagy N [OCBiI Horo asTopa mpH 30epekeHHi
iHpopMaifHUX 1 TparMaTUYHUX apaMeTpiB OPHIiHANY, SK y BUIAAKY 13 BHIIE3TaIaHUM
nepekynagom Hoenu O. T'enpi «J/lapu BonmxsiB»: The "Dillingham” had been flung to the
breeze during a former period of prosperity when its possessor was being paid $30 per week.
Now, when the income was shrunk to 820, though, they were thinking seriously of
contracting to a modest and unassuming D (O. Henry) (1, 1) // Cnoeo «/[innincem»
PO3MAZHYIOCH HA 6CI0 O0BIHCUHY 6 MO HEOAGHIl Yac NPOYGIMAHHA, KONU GIACHUK Yb0O2O
iMeHi 00epaCy6as mpuoysims 00Napi6 Ha muxcoens. Tenep 6in 3apo6ans minvku 06aAOYsMb
ooaapise, i Jiimepu 6 c106i «/[i/Llinzem» RODJIAKIU, HEMOBOU CEPILO3HO 3AMUCIUIUCH, YU He
cKopomumuch im 00 ckpomnozo, 6e3 npemensiit «/[» (O.T'enpi) (4, 5) abo y mepeknani
onosinanHs «Bukpanenuit muct» E. Tlo, ne maemo 3aminy meragopuuHUM CHHOHIMOM: The
Prefect appeared absolutely thunder stricken (Poe) (2, 287) // A npeghexm cuois, naue
pomom npudoumuii (I1o) (3, 4).

[ToMunkoBe TiyMa4deHHS, TOAEKYOU BUKPUBJICHHS MeTa(QpOPUYHOrO 3HAYCHHS,
3aMiHa CXOJKOIO, ajieé HEJOCKOHaoKw MeTadopor y mpoleci Tpancmeradopusamii
MOMITHUM YHHOM BILUIMBA€ HA PELEMINI0 XyAOKHbOro odpasy: And when she went out in
the morning, instead of working, she went from office to office and let her heart melt
away in the drip of cold refusals transmitted through insolent office boys (O Henry) (1,
19) // I epanyi, euxoosuu 3 domy, 60HA HULIA He HA POOOMY, A XOOUNA 3 KOHMOPU OO0
KOHmopu, i it cepue Kpasaiu Xoj100HI 6iOMoeu, sKi nepexaszyeanu il Haxabui mMon00i
nocuneni (O. T'enpi) (4, 19). AHriaoMoBHUN opuriHan noxae MeradopudHuil Bupas her
heart melt away in the drip of cold refusals, mo mir Ou OyTu mepexganeHult sk «ii cepue
MOBOJII TaHyJO, MOBOJI 3HHUKAJIO MiJ XOJOJHHUM JOLIEM BIAMOBY», 13 3aly4eHHSIM
noHopcekoi 30au BOJIA, apxe anri. drip (npiOHHI qoim, Mpska, MKHYKA) CIPUIAMAETHCS
K 00pa3 XOJIOMHOTO, HEMPUBITHOI'O CEPENOBUIIA, IO Mail)ke HUIIUTH CIadKy 1 3HEBIpEHY
repointo. [Toganmii mepeknan — «ii cepiie Kpasiiu XOJOAHI BIIIMOBHY», BUKOPUCTOBYE CIIOBO
«kpasu» (13 3yCHIUISIM, JKOPCTOKO pi3ajii, HEHaue IOCTPUM HOXKEM), OPIEHTYIOYUCh Ha
IOHOPChKY 30HY 3HaueHb APTED®AKT.
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Hacrynni nmepexianu ¢parmentiB onosimanus O. ['enpi «KiMHaTa Ha ropurmi» Tax
CaMO MICTATb €JEMEHTH HETOYHOrO TIyMaueHHs MeTa(OpUYHOTrO 3HAUEHHS, IOYaCTH
MAMIHY XYAOXKHBO Y3arajJlbHEHOro o0pa3y CaMOBJOBOJICHOTO OaraTisi, 4YM€ 3ajUISTHHS
BUTJISIIa€ TIPUHAMMHI 3arpo3nuBo, y opurinam his fatness hovered above her like an
avalanche — «iioro rmaake TiJ0 BUPOCTAJIO, HABUCAJIO HA/I HEKO, HEHAUe TipChKa JIABUHAY, L0
NEePEKIIAICHO K OpAUHApHE 300payKeHHsT He3rpabHOro 3aKOXaHOTO YePEBaHs, « HOro riamgke
YepEeBO HABUCAJIO Ha nieputiay: As she stepped into the hall Mr. Hoover met her and seized his
chance. He asked her to marry him, and his fatness hovered above her like an avalanche
(O Henry) (1, 19) /' V eecmubrnoni eona 3ycmpina micmepa Iysepa, saxuii eupiuiug
ckopucmamucst 3 yici naeoou. Bin cnumae mic Jlicon, yu ne no2ooumecs 6oHA Guiimu 3a
Hvo2o samixc. Hozo 2n1aoke uepeso nasucano na nepuna (0. Tenpi) (4, 19). V dparmenti
She was sunk in a pit of blackness, with but that small square of pallid light framing the star
that she had so whimsically and oh, so ineffectually named (O Henry) (1, 19) // Bona
ROPUHYJIA Y 2TUBOKY HImbMY, | MilsKu MANeHbKUl Keaopam 61i0020 ceimia 06aM08y6as
3IpKY, AKY 60HA mak xumepno, ane mapno naseaia (0. I'enpi) (4, 20) anrmiiicbke pedeHHs She
was sunk in a pit of blackness, 13 BUKOPUCTaHHSM IrpaMaTHYHOIO MACHBY, MA€ O3HAYATH «il
3aTsArya, MOrJIMHYJIa YOpHa TeMpsiBay ad0 «BOHA TMOTOHYJIA Y BHPI YOPHOI TEMPSBH», IO Y
TEKCTI TBOPY yocoONoe o0pa3 HIYHOro Heba, HATOMICTh Mepekyan («BOHA MOPUHYNA Y
rUOOKY MTHMY») MPOIOHYE YSIBUTH MPOCTIP TEMHOI, HIYUM HE OCBITJICHOI KIMHATH, y sAKIH
3HAXOAUTHCS TePOIHS HOBEIH.

Brpaty meradopu depe3 3aMiHy 1HIIMM CTHIJIICTHYHHM 3acO00M, Hapasi MOPiBHSIHHSM,
MOYKHA TIPOAHAJII3yBaTH Ha MpUKJam HacTymHoro ¢parmenty: He stopped and let loose the
practised scalpel of his tongue, not loudly. Gradually Mrs. Parker crumpled as a stiff garment
that slips down from a nail. Ever afterward there remained crumples in her mind and body
(O Henry) (1, 20) // Bin 3ynunuecs i cmuxa cKa3aé KilbKa c1i6, 20CMPUX, AK CKA/IbHElb
xipypea. Micic Ilapkep nosiibno 3icHy1ach, MO8 CyKHA 3 UYHKOP mamepii, AKa 6nald 3 y6axd.
Biomooi eona nuwunace nazaedxncou 3icnymoio i oywiero, i miiom (0. 'enpi) (4, 21), ne
meradopy he let loose the practised scalpel of his tongue — «BiH naB BOJIO, BHUBILILHUB
JOCBITYEHUH CKAJIBIIETb CBOTO SI3UKaY, 3ac00aMH PiAHOI MOBH BOUEBH/Ib BIAJIOCS MEPEAATH 13
3aJIy4eHHSIM TIOPIBHSIHHS. «BIH CKa3aB KIJIbKa CIIiB, TOCTPHX, SIK CKaJbIeNb Xipypray. Cxoxum
YMHOM BinOyBCs mepexnan pedeHHs Mrs. Parker crumpled as a stiff garment that slips down
from a nail, «micic ITapkep 3immynrnacs, 3iM’sylacs, HEHaUe IyIKa CyKHs BIaja JOAONY», 1€
30epircss o0pas 3iM’sitoro oxsAry: «Micic Ilapkep MOBUIBHO 3ITHYJAaCh, MOB CYKHS 3 LIyIKOi
Mmarepii, sika Braja 3 ssxa». Meradopy opurinaiy there remained crumples in her mind and
body — «ii myma 1 TiJIO JTULIMITKCA 31M° ITUMIY, TIEPEKIIAIEHO 13 30epekeHHsIM MeTa(pOopuIHOro
3HAYEHHS «BITOI BOHA JINIIMJIACh HA3ABXKIU 3ITHYTOKO 1 TYIIEHO, 1 TLIIOMY.

BucnoBkun. MertapopuuHi TpaHchopmamii, IO MOBCSIKYAC BUKOPHUCTOBYIOTH VY
nepeKsiafiax XyAOKHIX TEKCTIB, PO3MNISIHYTO W JMOCHIKEHO Y acmeKTl THIIOJOTii
meTadopuuHuX TpaHchopmaniii, 3anpononosanoi O. O. CeniBaHOBOW, 3riJHO 3 SKOKO
MeTadopu BIATBOPIOIOTHCS B Mepekianax y (opmi nemeradopusamii, pemeradopusanii,
TpaHcMmetadopusaiii. AHanmi3 ¢parMeHTIB TNEPeKJaAiB XyAOKHIX TBOPIB aHTJIIOMOBHOI
NPO3H BUSIBUB MEPEBaKHY O1JIbINICTh NeMeTahOpPU30BaHNX BUMAIKIB peanizamii metadop 3
METOI 30€epe’keHHs MParMaTUYHOTO MOTEHLIaNy MepeKJaAeHuX TEKCTIB Y MOPiBHSIHHI 3
opuriHaioM. Po3kpuTTs MeTadOpUYHOTO MOTEHLIANy XYIOXKHIX AHTJIOMOBHUX TEKCTIB i
HOro BIATBOPEHHS y NEPEKJafax PIAHOK MOBOK CTAHOBJISTH MEPCHEKTHUBY MOAJBIINX
TOCII I’KEHb.
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METAPHOR TRANSFORMATIONS IN UKRAINIAN
TRANSLATIONS OF LITERARY FICTION

Abstract. Introduction. Metaphor has been widely discussed within the discipline of
translation studies, predominantly with respect to equivalent and adequate translation. It has been
argued that metaphors can as much widely become a translation problem, since transferring them
from one language and culture to another one may be hampered by linguistic and cultural differences
that normally produce quite a number of other conceptual and translating procedures. The latter
should be rather thoroughly regarded through the concept of classified metaphor changes such as the
loss of metaphor (demetaphoric change), the appearance of metaphor (re-metaphoric change), and
transmetaphoric substitution of the metaphor donor zone (the vision promoted by Prof.
O. Selivanova). The paper contains the analysis of those changes and their translation viewed
interpretation illustrated by fragments from literary fiction.

Purpose. The paper is aimed at illustrating the metaphoric translation methods viewed
through the classification introduced by Prof. O. O. Selivanova to differentiate the means of
substituting metaphors within denotative contents changes in translating.

Methods. The article applies the contrastive methods to establish the differences in form and
contents of the two-language comparative analysis, as well as descriptive passages, to fuller explain
and provide the illustrative items.

Results. Metaphors as well as other denotative semantic instruments appear to be represented
in the specially schemed and classified transformational units most of which are common in the
literary texts and are to be fully re-created in the translations. Those transformations are
correspondingly exposed as metaphorical and metonymical ones, enabling to preserve the actual
imagery potential of the translation contrasting with that of the original text.

Originality. The transformation processes are regarded in a new perspective, that of a new
approach to the problems of equivalence and adequate translation in the literary context, being
supported with modern views on lingual and cognitive phenomena in the evolving communicative
activity throughout the global functional and translating practices.

Conclusion. Functional and stylistic equivalence is obviously perceived to be achieved
through numerous translation devices including metaphorical transformations associated with several
types of changes, most of which lie within the inner and contextual meaning of the lexical units in
imagery of the text.

Key words: metaphor, literary fiction; translation equivalency, demetaphoric change;
remetaphoric substitution, transmetaphoric change,; donor zone, recipient; text imagery.
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