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Methods. This article uses a complex set of methods for analyzing the material of the research: 
contextual-interpretation analysis, morphemic, word-building and cognitive-onomasiological analyses. 

Results. Coherence is the textual category that mediates the development of the text topics, the 
formation of its informativity. It enforces the integration of all textual levels to create textual integrity, as 
well as text perception and understanding. Onomasiological coherence is based on the repetition of the 
derivational components of words, words roots and general nominative mechanism of word-formation.  

Conclusion. M. Semenko s poetry combines the canons of the world s avant-garde with 
romanticism and dreaminess, emotionality and lyricism, inherent in the Ukrainian culture and ethnic 
consciousness. The peculiarity of the onomasiological coherence in M. Semenko s works is stipulated by 
the author s positioning as the founder of the Ukrainian quero-futurism. 

Key words: onomasiological coherence, futurism, motivation, onomasiological structure, 
composite, denominative verb. 
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 the sweetened zephyr springs, the radiant fields, shadowy clouds, rocky-
channeled maze, the rosy-footed May, the purple heath, the breezy-ruffled lake, twinkling 
myriads, the dewy gems) . 

garlanded with roses, surrounded by music
 

-    

 
(velvet leaves, the deep-green earth, of 

purest virgin white, her endless bloom fair-handed Spring unbosoms every grace, 
the breath of Nature, the sun shakes from his noon-day throne  

- lilies of the vale, cowslips, snowdrops, crocuses, hyacinths, jonquils, narcissus, 
carnations, gay-spotted pinks, the damask-rose, the daisy, primrose, violet darkly blue, 
polyanthus, yellow wallflower, lavish stock, anemones, purple violets . 

 blushing 
borders bright with dew, mingled wilderness of flowers, air-handed Spring unbosoms every grace 

. unnumbered dyes, 
infinite numbers, with hues on hues expression cannot paint, flowering elders crowd blushing 
borders bright with dew   

 
  

 -
 

  
pale (sunlight, sun, sky, light, sand grey (cloud, sky).

  
    

  

 

 
 

 (beauteous robes 
of Heaven, Nature's resplendent robe, Parent of Seasons, the round of nations in a golden chain), 

-   (the mountain's brow illumed with fluid gold, the face of 
Nature shines, harmonious swell'd by Nature's finest hand like the fearful fawn, as 
shines the lily through the crystal mild, as the rose amid the morning dew the dew-
bright earth, and colour'd air, the downy orchard, and the melting pulp of mellow fruit, the milky 
stream   
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 -  

  
(with lavish hand, shower every beauty, every fragrance shower, herbs, flowers, and fruits

 
-  the dawn and sunrise; the dogs wakened by the wasp; the field of 

hay-makers; noontide; the horse stung by the gadfly; the sheep-shearing scene; the solitary 
bather; and the transition from evening to the darkness of summer night .  

 the round of nations in a golden chain). 
the mixing myriads of thy setting 

beam the lively diamond 
drinks, the ruby lights, the sapphire, solid ether, the purple-streaming amethyst, the yellow topaz 
burns, the green emerald shows, the whitening opal play thy beams . 

 
 

 

 
-

pears scattered round and wide-projected heaps of apples, the breath of orchard big with 
bending fruit, a mellow shower, the juicy pear lies in a soft profusion scattered round, the 
blushing orchard shakes .  

a wet day at the farm; a river in flood; the visit of the redbreast; a 
shepherd perishing in the snow-drift, with the pathetic picture of his wife and children becoming 
concerned about his absence; 'the goblin-story' told by village fires; the still, freezing night; and 
the Siberian bear' with dangling ice all horrid')   

the grim evening-sky, the pallid sky, the pure virgin-snows, the flaky clouds, breathless 
toils, the groaning forest  

 

 the Symphony of 
Spring; the Messenger of Morn; the Black-bird; the Holly-Hedge; looks wild, and wonders at 
the wintry Waste; the Swallow sweeps the slimy Pool; the falling Fruits; the various Family of 
Flowers; their sunny Robes resign; the tedious Time away; that glimmers to the Glimpses of the 
Moon; she sings her Sorrows thro the Night; and, on the Bough, sole-sitting, still at every dying 
Fall takes up again her lamentable Strain of winding Woe; till wide around the Woods sigh to 
her Song, and with her Wail resound .  

 ,  

 

 -  
 
 

-
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LANDSCAPE AESTHETICS AS OBJECT OF LINGUISTIC POETIC ANALYSIS
Abstract. Introduction. Linguistic poetic study primarily focuses on the elements of expression 
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tissue. In this respect, understanding the aesthetics of the landscape as the object of poetic linguistic 
analysis becomes of great importance. 

The purpose of the article is the comprehension of aesthetics of the landscape as an object of 
linguistic research on the basis of English poetic means of pastoral poetry analysis of a narrative poem 

 
Methods. To achieve this goal the methods of thematic classification, semantic, comparative 

stylistic analysis and a method of lingua poetic interpretation of a literary text have been used. 
Results. In poetry the landscape is considered to be one of the semantic and composite 

components performing graphic-expressive, emotional and aesthetic functions and being an important 
means of ideological and artistic content of the work deployment. Emotional-sensory perception of 
images is updated not only due to syntactic and phonetic expressive means, but also penetrates the layer 
of lexical description, causing the appearance of emotionally rich epithets sublimely poetic metaphors 
and comparisons and is amplified by the bright coloring of the landscape elements. 

Originality. is distinguished by 
figurative speech dynamism, inherent semantic and aesthetic author's intention deployment, prevalence 

-
dimensional aspect performing both artistic and aesthetic functions. Such a landscape should be 

language constants implementation. 
Conclusion. Explication of aesthetic sense of poetic discourse becomes possible through 

particular auth
aesthetic-
landscape passages of the poem are not only a generator of new figurative and poetic meanings, but also 
model artistic and aesthetic picture outlook in general. 

Key words: English poetic discourse; artistic and aesthetic worldview picture; aesthetic 
function; poetic language constants; descriptive poem; poetic means; poetry phonics. 
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