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Results. Specifically, in this regard Yefremov focuses on the figures of Volodymyr Korolenko and
Mykola Gogol. In his works Yefremov approached the issue of the historical fate of Ukrainian literature and
its situation in the Russian empire not only as a scholar, but also as a political publicist. This ladds to the
unique author's style.

Originality. In the article “Outlaw” Yefremov analyzes the status of the Ukrainian writer “been not
only illegal but even outside the provisional rules on the press”, fixes on the obvious, self-evident and more
problematic, deep reasons of this position. Furthermore, Yefremov opens the law of the unitary ideology. The
researcher put the question bluntly: who needs, who benefits by literature of the multimillion nation was in
such poor and such profoundly abnormal situation. It’s accented that the status of the Russian writer is much
better. The whole point is in the imperial hierarchy and imperial psychology, deep-seated until the
subconscious and then carefully cherished.

Hopeless and unfavorable historical circumstances shaped the character of the Ukrainian literature.
Moreover, they also formed the character and style of its famous researcher. “The history of the Ukrainian
literature” as the fundamental work, a matter of his life and a main theme has been saturated with the
exhausting struggle for the existence of this literature. Natives of Ukraine which became Russian writers are
one on the most painful for Yefremov problems. He is interested with the historical backgrounds and
personal-psychological peripeteias of this phenomenon, consequences and lessons.

Conclusion. Seeking to understand the nature of this “catastrophe”, this “psychological riddle”
Yefremov looks for origins and causes and provides a retrospective assessment of the specific competition of
1860-1870" years between “Ukrainophilism” on the one side and the influence of “neighboring Great
public life” on the other. Inferences of Yefremov may be unexpectedly interesting and useful for us
nowadays.

Key words: history of literature, history of ideas, literature-centricity, imperial thinking, imperial
psychology.

Ooepoicano peoakyicio 24.10.2016
Ipuiinsmo oo nyonixayii 08.12.2016

VK 82.09 KUYEHKO Onexcanap CemeHnoBu4,
TOKTOP (hLITOJIOTTYHUX HayK, podecop kadeapu pocicbKoi
MOBH, 3apyO1’KHOI JIITepaTypy Ta METOAUKH HABYAHHS
YepKkaCbKOro HALIOHAJIBHOTO YHIBEPCUTETY
im. b. XMensHuIpKoro
e-mail: kialsem@mail.ru

MI®OTBOPYICTh B ACIIEKTI JIITEPATYPHOI TEOPII

Y emammi nponouyemuvcs noensio Ha KacuHy KoHyenyiio Mighy y 36 3Ky 3 i 6NIU6OM HA (POPMYBAHHS
meopemuuHux noensioie wooo CrogecHo2o mucmeymesd. Inmepnpemyemocs kiacuuna gopmyna lenninea npo
meopuicmy K MiPOmEopHicHb, OKPECTIOMbCI MOOEH0BANIbHI  IACHUBOCE  MIGIONIOSIUHOT C8IMO2NAOHOT
cmpykmypu. 30Kkpema, Hoemvca Npo me, Wo CMpYKmypu Miy i00uearomv He juuie 3aKOHU | «HOPMIUY
CYCHINbHOT NOBEOIHKU | 3020710M — CYCHITbHOZO KYIbMYPHOSO emuKenmy, i ichOmHO 6niueaioms Ha (POPMYBAHHS
oyice 8a€CIUBOL 8HYMPIUHBOI CKIA00680T MI(POMEOPHOCTI: KOMIIEKCY (DONbKIOPHO-TIMEPAMYPHUX MEKCHIIE,
KOMPI NO-CBOEMY, Y MENCAX CB0IX 3AKOHI8 i «HOpMy» DIKCYIOMb | MPAHCIIOIOMb MIG) Y CUCHEMAX NOCHI-
Mighonociunoz2o yacy. B icmopurko-kyivmypHiti nepcnexmuei cucmemda QoaskiopHO-TimepanypHol meopyocmii
opmye €OUHUTI MOOCTIOBANLHUI NPUHYUN, 30 AKUM VKAAOAHHS OYOb-aK0I MEKCMOB0T CIMpYKMYpU € ACNeKmom
Mighomeopuocmi i Modce THMePNPemyeamucs y 36 3Kax i3 CUCHEMOI0 Mi(POIOSIYHUX VAT Hb.

Karouoei cnosa: scanp, nimepamypa, migh, mighomeopuicms, mMooenb, Mexcm, oabKIop.

IMocranoBka npodiemu. IcTopis JHOACEKOI KYJIBTYPH IPYHTYETHCS HA 3aKOHI KOJI000Iry Mido-
(ONBKJIOPHUX MUCJIEHHEBUX cTepeoTwmiB. HaiuacTinmie 1wed TOCTyJaT IHTEPHPETYETbCS B
€THOKYJIbTYPHOMY (COL[IOKy.]'II:TypHOMy) CeHCI, IO LIUIKOM CJIYIIHO 1 CTIPABE/ITHBO: CTPYKTYPH Midy
BIAOMBAIOTh TEPII BCHOTO 3aKOHH 1 «HOPMH» CYCIUIBHOI MOBEAIHKA 1 3arajioM — CyCIJIbHOTO

7



ISSN 2076-5770. Bicunk Uepkacskoro yHiBepcureTy. 2016. No 1. Tom 2.

KyJIbTypHOro etukety. Ilpote y niei mpoCrmemu € OnHA Ayke BaXIMBA MapriHaibHa BHYTPIIHS
CKJIanoBa. (PONBKIIOPHO-JIITEpATyPHA TBOPUICTh, KOTPA MO-CBOEMY, Y MEXKaX CBOIX 3aKOHIB 1 «HOPM)
¢ikcye 1 TpaHCIOE Mi() Y CHCTEMAX MOCT-MI1(OJIOTTYHOTO Yacy.

BusnaueHHs 1MX 3aKOHIB 3aBXKOH OyJIO  aKTyaJbHHUM s (DONBKJIOPUCTHKK  ©
JITEpaTypO3HABCTBA. Bike mosBa mepmux Crymiid MidoaoriyHol ImKojgH cepenudn XIX CTOMTTS
3acBiqumia (akT CTIHKOI MIKKYJbTYpHOI TpaHcasuii y cuctemi «Mi-osnpkop», a mMi3HILIe
MOPIBHSJIBHE JIITEPATYPO3HABCTBO EKCTPAMOIIOBAIO IO 17ei0 Ha (opMu miTeparypHOi TBOPUOCTI.
EnemenTn kiacuuHOi «Mi()OJIOrO-KOMITAPATUBHOI» METOIMKH CIIOCTEPITAlOThCS JOHHHI, CKaXIMO, Y
YHUCJIEHHUX pOSBi,[[KaX M1()OTIOETUYHOI TEMATHUKH, BEJIbMH MOMYJIAPHOI CbOToIHI. BUCHOBOK Ty T (3BICHO,
He KIHIIeBUH 1 He lMHepaTI/IBHI/II/I) (hOPMYJTFOETECS SIK MOMCIUBA APUCYMHICTb Mi()OJIOTIUHUX CTPYKTYP Y
KYJIbTYPHHX CHCTEMAX HOBOIO ICTOPUYHOTO Yacy 1, BIAMOBIAHO, MOJIMBICTh iX BILUIUBY Ha CTPYKTYpH
JMITEPaTypHOTrO  (IHAMBIAYaNbHO-aBTOPCbKOro) THmy. Ski TeopeTudi npoGieMu BHHUKAOTH Y
pesyabTati Ml(bonoemqﬂm IHTeprnpeTauli XyIoKHROrO TBOPY? BIAMOBIAE HA Lie MUTAHHS BUMArae
HEBEJIUKOTO ICTOpI/IKO KYJIETYPHOTO €KCKYPCY CTOCOBHO MPUPOAH Midy (I/IOFO MUCJIEHHEBUX, 00pasHUX
¢dopm) 1 fioro ICTOpI/IllHI/IX dopm, «Ml(bOTBoptmx CTPYKTYP» (POJIEKIIOPHOTO 1 JITEPATypHOTO 3pa3Ka.

Mera crarri. ®enomen wMmidy 1 MIQOTBOPYOCTI — OCHOBOMOJIOKHHH Yy  CHUCTEMI
3araJbHOKYJIbTYPHHX MOJEMIOBANLHUX CTPYKTYp. OOpsinoBo-putyanbhi (irposi), QobKIOPHI, paHHI
miTepaTypHi  GOpMH MPOPOCTAIOTH 13 MI)ONIOTIYHOrO CEPeNOBUINA 1 HACHAYIOTE CTPYKTYpHI
BJIACTUBOCTI Miy: Liell oueBHOHUI (HaKTOP ICTOTHO BIUIMBAE HA YKJIAAAHHS «MOBKY, 3a JOMOMOTOIO
SIKOi THTEPIPETYIOTHCS COLUOKYJIBTYPHI BJIACTUBOCTI ITPOBHUX, BI3YaJIbHUX, IUIACTUYHHX, CJIOBECHHX
Mozeneli MucTenTBa. be3 CyMHIBY, CIIOBHHK LI€i «MOBH» 6a3y€TLcs1 Ha IPYHTI MI(OJIOTIYHOI JOTIKH 1
M1(POJIOTIYHUX TIOHSTh. Y CHCTEMHOMY (bmocod)CLKOMy CeHCl monIOHA HACHYEHICTh KYJIbTYPHOTO
TEKCTY M1(OJIOTTIHOIO 1H(bopMaLueIo 3BOOUTHCS A0 BLAOMOTO KiacuyHoro mnocryiaty Illemmixra npo
TBOPYICTh SIK Ml(bOTBoptHCTL Ls xoHUemuist CTa€ MIATPYHTSM OCHOBOTIONOKHHUX IHTePrpeTaLii
XYIOXKHBOI CIIOBECHOCTI, a nymMka [llestiHra BiAKpUBAE OPOCTIP IS ICTOPUKO-KPUTHYHHUX MOTJISAIB Ha
napaJiesi Mi)oJIOTIYHUX 1 1HANBIAY AIbHO-aBTOPCHKUX MOZEJIEH CBITY.

MeTa mpOMOHOBAHOI CTATTI — aHAII3 KJIACH4HOI KoHuemii midy 1 midosorii 3 normsay ii
BIUIMBY Ha (OPMyBaHHS TEOPETHYHMX TMOMVIIAIB IIOAO CJIOBECHOTO MHCTELTBA, 30Kpema
M1(pOJIOT130BAHOTO CEMAHTHUYHOTO TOJIS XYA0KHBOT'O JKaHPY.

Buxiax ocHOBHOro marepiajty. ACIEKT JITEpaTypHOro Mi)OTBOPEHHS — LIIKaBa 1 O CbOTOHI
MaJIOBHBUEHA MpoOjeMa He JIMIIe JITEPaTypO3HABCTBA, a4 W YChOIO KOMIUIEKCY KYJIBTYPOJIOTTUHHX
OUCLIMIUTIH, KOTPl TOPKAKOTHCSA MUTaHb Kopessimi midy 3 TBOpYMMH (HOpMaMH ICTOPUYHO IMI3HIX
niepiofiB epojroili muctenrsa. Crpoba ykiamaHHs Oyab-sKOTO KyJbTYPHOTO TEKCTy BJIaCHE 1 €
Mi(bOTBopquTL y ii HaI‘/'mpOCTiLHOMy 1 pa3oMm 13 TUM — HaI‘/'ITquiLHOMy BH3Ha4YeHHI. Mailke 3 0OTHaKOBOIO
MIPOIO ycmxy y LIbOMY CBOEPITHOMY Ml(bonoequOMy 3MaraHHi 6epyTh y4acTh 1CTOpIs, yCHA HAPOOAHA
CJIOBECHICTb, 1 3BUYANHO X, XyIOXKHs JiTepatypa — cdepa TIPYMHOKEHHSI 1 THPaXKyBAHHSI ¢donbrIopHOi
Ta 1cTOpru4HOi Miosorii. 3MacThCs, HEMA€E 3HAYEHHS, XTO MOCIAA€ TyT MOYECHE MICLE, BAXKJIMBO, LIO
3aBOSKH CHIJBHUM 3yCHJUISIM  (DOJIBKIIOPY, 1CTOPHYHOI HAyKH Ta JITepaTypyd BHHHUKAE MPELEACHT
Ml(bOTBopqocn — HU3KU KYJIBTYPHHUX TEKCTIB, CTPYKTYPHI MeXI SKUX OKPECIIOIOTHCS Mi(OJOr1UHOO
JIOT1KO¥O 1 JIETKO OMHUCYIOTHCS CUCTEMOIO Mi(pOJIOTIYHUX MTOHSIT.

Texctu noaiOHOro Mi(oIOri30BaHOTO TUIAHY — HE IO 1HIIE, K pedieKcis Ky IbTypHOI maM’ siTi 3
ii TSOKIHHAM [0 apXETHITHOTO YHIBEPCATI3MY o6pasiB 1 (bopM ®deHomeH Mi(bOTBopqOCTi TaKUM YHHOM,
LIe OOHH 13 YHCETbHUX (beHOMeHlB KyJIbTypHOI Ham ’sT1, KOTpa (ikcye aKTyaan CYCIUIBHI 1MITyJIbCH
MiQy, YKJIamaw4u HOro y IMeBHI 1HBAaplaHTHI CTPYKTypH. Tak BUHHUKAIOTH 1 YCHIINHO (PYHKIIOHYIOTH
reorpadiunl mipu (CKaxiMO, MeTepOyp3bKHil TEKCT POCIACHKOI JITEpaTypH, KPUMCBKHEI TEKCT,
napusbkuii  Tekct  banb3aka), icTOpu4HI  (Ma3enMHCBKMH Y  €KaTEPUHUHCBKHH  TEKCTH,

! [Iupoxe Br3HaucHns [LIe/ITiHra €, K BiTOMO, OXHHM i3 mACYMKiB foro «Dinocodii MECTEITBA» — KHUIH, IO a3y €ThCs
Ha icTopuyHii KoHUenmii «HoBoi Midomnorii». ITizHii lemmHar BBKAE, MO B XyAOKHIH TBOPUIOCTI MPHUPOIH 3HAXOAHUTH
CBO€ 3aBCPIICHHA, 4 OT)KC CAMOCBIZOMICTH MHUTIIL i MHUCTCUTBA HC JIHINC 3BCPHCHA 0 MPHPOIA, a M OC3MOCepeaHs0
TMOBEPTAEThCA 10 Hei. 3Biach Bimomi cenreHmii Illeamnra mpo MHCTCHTBO, KOTpe «BHIIE 3a (imoco(iroy»; HOBaA
Miosoris y Iemniara — «CHATE3 MHCTCITBA 1 MPHPOAM», «Mi(OIOTiA — YHIBEPCYM V HAHBHINiH (hopMi, BOHA — caMa
TOE3isl», a4 «KOKCH IHIMBIA CTBOPIOE CBOIO BiACHY Mi(osorito» Tomo. Lli Ta momiOHI MOTIIAM CTAroTh HA MOYATKY
XIX cTOMTTSI OCHOBOI POMAHTHYHOI TOKTPHHH MHCTEUTBA 1 (JOPMYEOTh 3aKOHH POMAHTHYHOI CCTCTHKHL.

o mpobnemy (y pI3HOMAHITHHX il IHTEPIPETAINSX) BUCBITICHO Y OE3MEXHIH KITBKOCTI mxepen. Orsi BIacHe
Mionoriunoi i midorsopuoi mpobnemarnku AwB., Hampukiaan,: [ yieiea A.B. ®@unocodceroe nacnemue Illemmmmra /
®.-B.-M. Mlewmnr. Counnenns : B2 1. —T. 1.—M.: Mbeicms, 1987, — C. 26-29, 31-33.
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HAIIOJIEOHI BCbKHI TeKCT) JitepaTypHi (CkaxiMo, ¢ayCcTiBCbKHi a00 TOH- xcyaHiBCLKI/H‘/'I Migu) Tommo. Ix
TPAHCJTIOBAHHS Y SIKOCTI «TEKCTOBUX» a00 K «IOUCKYPCUBHHX)» CTPYKTYD CBITYUTH npo dopmyBaHHS
SIKOTOCh  OKPEMOTO JKAHPOBOTO THIy TEKCTY, aAPeCOBAHOTO IO CTPYKTYpH Miy 1 wmidonoriyHoi
oOpasHocTi. OueBUIHO, 10 KOKHA COLIO- ICTOpI/IllHa CNUTbHOTA (POPMYE 1 MPOMArye CUCTEMY BJIACHHUX
«TEKCTIB-Mi(iBY», Ll TEKCTH TICHO B3aEMOIIOB’ s13aH] 1 MOCTIHHO TpaHCHOPMYOTHCS.

SKIo 1s Te3a He BUKJIHMKAE CYTTEBHX 3allepevyeHb, TO TEOPETHYHO (y CHCTEMI 1CTOPUYHHX,
(bmocod)CLKHX KynLTyponorquHX 1HTepnpeTau1H) MOKEMO TOBOPUTH MPO Mi(OJIOTIUHY CTPYKTYpY
CBLAOMOCTI, KOTpa 1 € OCHOBOIO TBopqocn SIK Ml(bOTBopqocn Menminar y nomykax (puiocodpebkoi
OOKTPUHU Midy 1 Mi(pOJOTIYHOIO CBITOIJISIY HAMaraBCsl BIAMEKOBYBATH BJIacHe Mi( Bl MOETHYHOTO
XYIOOXKHBOTO BUMHCIY, BBaXarOud Mi() sSKpa3 He «IMOSTUYHHM», a «CBITOIJISIIHHUMY €JeMEHTOM
TBOpUOCTI. CTPYKTYypH apxaiuyHOi CBIIOMOCTI, TAKUM YHHOM, «HAAMOETHYHI», MPOTE, BTUIOIOYHCH Y
Mi(i, AO3BOJISIIOTh YMOBHO TOBOPHUTH MPO HOrO «IOETHKY», OOMOMAraroTh BH3HAYATH MEXaHI3MH
Mi(DOIOETUYHOrO TEKCTOTBOPEHHS i OKPECIIOBATH HOro ceMaHTHuHi Mexi'. CeMaHTHKa momiGHOro
THITYy TEKCTIB — 1€ HE JIUIIE IIJTICHUA KOMIUIEKC CUTHAJIIB-03HAYEHb, a i €BOJIIOIIIHA CUCTEMA, KOTpa
MIAMOPSAKOBYE€THCS ICTOPUKO-TITEPATYPHOMY MPOLECYATEHOMY LIJIOMY 1 QYHKIIIOHYE HEBIAAILHO BIJ
chepu MidOIOTTUHOTO.

Mi¢osiori3oBaHUi CBITOTIISI KOJEKTHBY (y (ONBKIOPHOMY CEepenoBHIIi) a00 MUTLS CKepOBY€
TEKCT KyJIbTypHOro Mipy (IIOHICIHCHKOTO, alOJIOHIBCLKOTO, METPOBCLKOTO, HAIOJIEOHIBCAKOrO 1 TOILIO)
IO PIBHS 3aKOHY CBITOYCTPOIO. B 1[€ajJbHOMY BapiaHTl CTPYKTypHA MpHpoma «MiQy» 1 «TEKCTy»
MPOYUTYEThCS CUCTeMHO. «Tekct» icHye sik Mi 1 mpoaykye BiaacHi Miu, OCKIIBKH JKHBE 3a
CTPYKTYPHHMH 3aKOHAMH Mi()OTBOPUOCTI. Taka KOpessiiis JO3BOJIE TOBOPUTH MPO HASIBHICTH THIIOBUX
l'IOBiCTYBa_]'II:HI/IX cxeMm (loci communes, formulaic) MiosIoriyHOro THITy y ()ONBKIOPHO-JIITEPATYPHOMY
CepenioBHILI. AHAIITHYHHIA IHCTPYMEHTapiii oI GHIX CXeM MOXKHA 3al03HUHTH y (OJILKIOPUCTHLI, e
4ITKO 1 MOC/IZOBHO MNPOIMMCAHI MOZEIOBAIbHI BIACTHBOCTL JKAHPIB, 3aKOHHM iX BaplaTMBHOCTI,
MOeTHYHOI (hopmatizawii 1 Kiiie.

CkaxiMO, y TeKCTax «ICTOPHUYHOI Mi(oJIorii» Jerko mpoduTtaTv loci communes CIOKeTy Mpo
M1(pOJIOTIUHY KAHOHI3ALII0 I'eposi, MO TPAIULIHHO 3aBEPIIYETHCS PILTYYUMH TISIMH IIOAO PO3BIHYAHHS
BUOpAUTHROro Kymupa. s BiuHa Mi(oOJOrivuHA KOMI3IS 000XNCHIOBAHHA / PO3GIHYAHHA / HOB020 emany
obodicnioeans (pecmaspayii) 11o1a 1 IOKJIafeHa B OCHOBY MOJENT 1ICTOPHYHOTO Mi(by CyTb nOmIOHHX
ICTOpI/IllHI/IX Mi(hOJIOTI30BAHHUX TEKCTIB MOJIATAE y MOEAHAHHI, 3 OJHOTO Goxky, coio- KyJbTypHIX, & 3
HILIOTO — ’KAHPOBO-KYJIbTY PHIX perictpiB. Komoo6ir coLianbHUX CMakiB 1 MPIOPUTETIB BIIOHUBAETHCS
HA CTOPIHKAX ICTOPUYHOTO TEKCTY, CTA€ MIATPYHTSAM €IUHOTO CHHKPETHYHOTO MPOLECY THITi3aLli
(xaHOHI3a1i) / mekaHOHI3aLli repos, 1 Lel BIYHUI TBOPYHII 3aKOH Ma€, 1M03a CyMHIBOM, Mi(OJIOTIUHY
npupony. CmpaBa, 3po3yMijio, He JHIle B «ICTOpWYHIA Midosoriiy, Xoua ICTOpIsS — YU He
HANCIPUATIUBILING MaTeplan it KyJbTypHOi Mi(OTBOPYOCTI. Piu y TiM, 1110 iCHye 0COONMMBHI 3aKOH
TEKCTOTBOPEHHS, Op1€HTOBaHI/II/I Ha Ml(bonorquy MOJIENIb KOJIEKTUBHOI cBimoMocTi. | L Mozens He
00OB’SI3KOBO BIZOMa aBTOPOBI 1 YCBIZOMJIEHA HHM. 3aKOH TeKCTOTBOPEHHS, CKOle.Ie 3a BCe,
MPOTHJIE)KHHI, CEMaHTUYHE TOJIe KaHPy (ICTOPUYHOTO, 30KpeMa) MiAKasye BIAMOBLAHI loci communes i
X KOMMO3HLIHHI IEPUTTETII.

EBosrowiist BiA (OSBKIOPHOI JIeTeHOH 4M Mepekasy OO0 HOBITHBOTO 1CTOPUYHOrO POMaHy — Lie
€BOJIFOLIS OJHIEI «TEKCTOBOI» CTPYKTYPH, PO3rally’KeHHsI OJHOTO MOMAENIOBAIBLHOrO MpHHUMMY. [Hina
CmpaBa, WO y MPOLIEC] EBOJIIOLII «TEKCTy» CIOCTEpIraroThes (pakTopu mossipusaiii, audepeHLiarii,
1HTerpauii 1 T. 1. HOro >KaHPOBUX CKJIAMOBHX, MPOTE 1ie — €AuHMN «TekcT». [IpobneMa TyT Moxe OyTH
chopMyJIbOBaHA y TUTOLIHHI MI1(OJOTTUHOI CEMAHTHUKU: CKAKIMO, «(DOJIBKIIOPHUIY Y «JTITEpaTyPHHU,
«MeMyapHUD» 4u «icTOpuKo-myOmmctuunuiy [letpo Ileprmii (sk 1 Oyab-aKkui 1HIIWNA 1CTOPHUYHHIA
turn. borman XwmenbHunpkuii, Pokxcomana, Masena, Hamosieon 1 T.4.) we pisHi o0pasu 3 pi3HHM
MI(OIOrIYHHUM 1 TMOETHYHHUM Ham3aBmaHHsaM oOpasHocTi. OTke, y MIQOIMOETHYHOMY CEHClI BapTO

'[Mono «moeTnkm» Miy AKTYyaTbHHMH 3ANMIIAKOTECA, HA HANI TOLIAN, 3AyBAKCHHA €. MENETHHCHKOTO PO
BIJACYTHICTh OyIb-SIKOTO 3BHYHOTO XYAO’KHHOTO NPHHOMY YHM CTHJIBOBOTO 3ac00y BHPA3HOCTI y Mi)oIOTiTHOMY
KoHTEKCTi. [IpoTe midormorii BIacTHBA CBOEPiITHA OOpA3HICTH, 3aCHOBAHA HA MOAM(IKALIi VSIBICHb V «IyTTEBO-
KOHKpETHI (hopMm». «XyaA0KHS (popMa yCnaakoBye Bix Midy 1 KOHKPETHO-UYTTEBUH CHOCIO y3araJdbHEHHS, 1 BJIACHE
cuHKperu3M. Jliteparypa mpoTAroM CBOTO PO3BHTKY JOBIHH 4aC BHKOPHCTOBYBANA TPAXHINHHI MipH 3 XyI0KHBOIO
Metoro» (Menemunckuii E.M. TTostuka muga. — M.: Hayxka, 1976. — C. 7.). V rxornentii €. MeneTHHCHKOTO KJIaCHIHA
TeOpis Miy 3aBCPIOYETHCA BHCHOBKAMH AHTPOMONOTIYHOI mikoiau Apyroi momoswHH XIX cromitra (Tatimop, JIeHT,
JlopcoH Ta iH.) MOAO PENTiHHUX, CBITONLITHUX, TOHAYKOBHX pedurekciit midomorii, a HEe ii MOSTHYHUX IHTCHIH.
Midorpadia XIX cTomTTs HE 3HAE 1 HE AKTYAI3Y€E KIOCTUKH Mi()y» 1 BIAMOBIAHUX HOTO 00paszHuX (HopMm.
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PO3MEKOBYBATH TMOHSTTS «TEKCTY» 1 <GKaHPY». y (popMax KyJabTypHOro Mi(pOTBOPEHHS HaJ JKAaHPOM
HAnOyIOBY€ETBCS 1 JOMIHYE 3arajbHa «TEKCTOBA» CTPYKTypa — eKBIBAIEHT Mi(OJOr130BaHOTO
cBiTOrIsIy, (hopMaTbHUE KOPENST Mi(pOTOTTUHOI JIOTIKH.

BucnoBku. Kpizp mpusmy kiacuuHoi koHUernii Midy 1 Mi)OTBOPUYOCTI MOETUYHA OPraHi3aLlis
XYIOOXKHBOTO TBOPY MOXe OyTH IHTepIpeToBaHa Yy TepMiHAX Mi(OJOTIYHOI JIOTIKA. AKTYalbHICTh
MOAIOHOTO TMOIVISIAYy TMOJNSraE  y MOXJIIMBOCTI TMEBHHX TEOPETHYHHX Yy3arajibHEHb, 30KpeMa
MiornoeTnyHOro MmiaHy. Migonoetnuynuii mpocTip (Bia (OIBKIOPHUX 1 paHHIX JITEPATYPHUX JKAHPIB
IO ChOTOMHI) CKJIAAE €OHHY TEKCTOBY CTPYKTYPY, OCHOBOIO sIKOI BHCTyMAae Mi()OJIOT1UHA CBITOIJISIHA
cucteMa. B ICTOpPHKO-KYJbTYpHIN TEPCIEKTHBI L cUCTeMa (OpMye €OMHUN MOAENIOBAIbHUN
MPUHLMI, 33 SKUM YKJIAAaHHS Oyab-sKOi TEKCTOBOi CTPYKTYpH € acreKToM Mi()OTBOPYOCTI 1 MOXKe
IHTEPNPETYBATHCA Y 3B’ A3KaX 3 CUCTEMOIO Mi1()OJIOTTUYHHUX YSBJIEHb.

KYCHENKO Oleksandr Semenovych

Bohdan National University at Cherkasy

professor of the Department of the Russian Language, Foreign Literature and Teaching Methodology
e-mail: kialsem@mail.ru

MYTH CREATION FROM THE LITERARY THEORY ASPECT

Abstract. Introduction. This article suggests classical myth concept investigation due to its influence
on formation of theoretical views on philological proficiency. This article deals with mythological structures
in modern cultural systems and their possibilities to affect the structure of author's literary style. This article
results in a historical cultural insight in the nature of myth, its historical forms, structures of myth creation
found in folklore and literature.

Purpose. The purpose of this investigation lies in the necessity to analyze classical myth concept and
mythology itself from the point of its influence on the formation of theoretical views on mythologized
semantic field of literary genre.

Originality. Through the prism if classical myth concept and myth creation, poetic organization of a
literary text can be interpreted in terms of mythological logics. Topicality of this point lies in the possibility
of certain theoretical generalizations of mythological and poetical aspects.

Results. This article implies that literary texts of mythologized plane are cultural memory reflections
with its strong attachment to archetypal universalism of images and forms. The phenomenon of myth creation
is one of numerous phenomena of cultural memory that records actual social impetus of myth, embedding it
in certain invariant structures. Their functioning in text and discourse indicates the existence of a certain
textual genre, which addresses to myth structure and mythological imagery. It is evident, that every socio-
historical society forms and advocates its own "text-myth" system, these texts are strongly interrelated and
are constantly being transformed.

According to Schelling's philosophical doctrine, myth proper is distinguished from poetic fiction and
interpreted as a world-view element of creativity. Structures of archaic consciousness, evolving in myth,
endow it with poetics and permit to define mechanisms of mythological poetic text formation and its semantic
boundaries. As far as a literary text is regulated by structural laws of myth creation, it is not only correlated
with myth but can also produce a number of its own myths. Such correlation allows substantiating the
existence of typical narrative schemes (loci communes, formulaic) in folk and literary environment.

Evolution from a folk legend to a modern historical novel is interpreted as an evolution of a single
textual structure, embranchment of a single modeling principle. Though the factors of polarization,
differentiation, integration of genre elements of the text take place in the process of such evolution, it
continues to function as a single text.

Conclusion. Mythological poetical expanse from folklore and early literary genres to modern ones
comprises a unitary textual structure, based on mythological world-view system. In historical cultural
perception this system forms a single modeling principle, according to which the compiling of any textual
structure is an aspect of myth creation and can be interpreted in connection with system of mythological
views. It is also important to distinguish text from genre, as in terms of cultural myth creation a certain
textual structure heightens and dominates a genre.

Key words: genre, literature, myth, myth creation, model, text, folklore.
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